The Journal of Film Festival Studies

SCren

Film Festivali Arastirmalari Dergisi

2. FILM FESTIVALLERI SEMPOZYUMU
BILDIRI OZETLERI

15-16 Eylul 2022

Editor | Hakan Erkilig



screynfest

Film Festivali Arastirmalari Dergisi

Film Festivalleri Sempozyumu Bildiri Ozetleri 2
Editor: Hakan Erkilic

15-16 Eylul 2022, Adana

Sheraton Grand Adana

Tasarim: Ali Karadogan
Baski: E-Book, 21 Eylul 2022
ISBN: ..........

TUBITAK 1001, 121K234 nolu «Turkiye'de Film Festivalleri: Yapisi, Ekonomisi, Isleyisi, Se-
yirci Profili (Antalya, Adana, Istanbul, Ankara Film Festivalleri Ornegil» adli proje kapsa-

minda screenfest: Film Festivali Arastirmalan Dergisi tarafindan dizenlenmistir. Proje
ekibi katkilarricin TUBITAK'a tesekkur eder.



ICINDEKILER

DAVETLI KONUSMACI
Film Festivals as Sustainable Organizations: Film Culture between Labor, Gender and
Ecology 8

Skadi LOIST

Adapting Film Festivals to the Vulnerabilities and Risks of Climate Change and
Environmental Challenges 8
Marijke de VALCK

BIRINCi OTURUM
Pembe Hayat Kuirfest: Film Festival Activism Between Social and Economic
Sustainability 11

Sema CAKMAK

LGBTi+ Belgeseller ile Film Festivalleri Arasindaki iliski: Kekre ve Hayalimdeki
Sahneler 15

Onur AYTAC

Uluslararasi Kadin Yonetmenler Festivali: Tematik Bir Festival Olarak Uluslararasi ve
Surdirilebilir 0lmak 17

Giilten TARANC & Berrak TARANC

IKINCi OTURUM | FILM FESTIVALLERI YONETMENLERI OTURUMU | 23
BIRINCi PANEL: ENGELSIZ FILMLER FESTIVALI (EFF) UZERINE/iCIN BIR ARASTIRMA
TASARIMI 25

EFF icin Veri Temelli Arastirma Tasarimi ve Literatir Taramasi 27
Ersan OCAK & Sinem GURAVSAR GOKCE

Bir Festivalci Olarak Arastirmanin Parcasi Olmak 28
Kivanc YALCINER



Film Festivali ve Mekan Arakesitleri 29
Nur AYALP & Cihat CAGLAR

Engelli Bireylerin Medyada Temsili 30
Duygu ONAY COKER

Engelsiz Film Festivali Katiimci Deneyiminin Haritalanmasi 31
Berke ATASOY

UCUNCU OTURUM | LOCARNO FiLM FESTIVALI SURDURULEBILIRLIK POLITIKALARI
OZEL OTURUMU 33

Raphaél BRUNSCHWIG

DORDUNCU OTURUM
Bir Vaka incelemesi Olarak Antalya Altin Portakal Film Festivali‘nin Kimlik
Savrulma Siirec Deneyimi 37

Mustafa Fadil SOZEN

Woody Allen’in Vizoriinden Festival: Rifkin’in Festivali 39
(em PEKMAN

1998-2021 Arasinda Nantes U Kita Film Festivali'nde Kasaba Nasil Bir Pedagoji
Aracina Dénistirildi? 41

Tunc YILDIRIM

Fransiz Kiltir Merkezi'nin Tirkiye'de Sinema Kiltiri'ne ve Film Festivalleri'ne
Etkileri 43

Gillsenem GUN

BESINCi OTURUM
Bir Animasyon Film Festivalinin Anatomisi: Canlandiranlar Uluslararasi Film
Festivali 47

Ebru OZYURT



Dijital Donemde Film Festivallerine Basvuru Strecinin Dedismesi: Uluslararasi Altin
Safran Belgesel Film Festivali’'nin Basvuru Sireci ve Film Secim Pratikleri Uzerine Bir

Degerlendirme 49
Musa AK

Kendi Kavramlanini Yaratan Festival: !f istanbul’un Twitter Kullanimi Uzerinden “f
Ruhu” ve “If'ciler”e Bir Bakis 51
Ugurhan TOPCUOGLU

Universite Film Festivallerinin Strdartlebilirligi Noktasinda Ogrenciler ile isbirligi: 14.
indni Universitesi Uluslararasi Kisa Film Festivali Ornegi 55

Dilar DIKEN YUCEL

ALTINCI OTURUM
Perdenin Arkasi: Festival Programi Olusturmak 61
iclal CAN GURBUZ

Nedir Bu “Festival Filmi” Denen Garabet? imkansiz Bir Tanim Uzerine Disiinceler 63
Ece VITRINEL

Uluslararasi Film Festivallerinin Umut Mekani Olasiligi: Gezegeni Korumayi
Hedefleyen Kiiciik Tematik Festivaller ile Ortak Bir Degerlendirme 67

Lalehan OCAL

YEDINCi OTURUM | FiLM FESTIVALLERI YONETMENLERi OTURUMU It 71

SEKIZINCI OTURUM
Seyir Kiltirinin Film Festivalleri ve Dijital Platformlar Uzerinden Tartisiimasi 75
Meral OZCINAR



Cevrimici ya da Yerinde izlemek: Film Festivalleri izleyicilerinin Deneyimleri 79
Olqu YiGiT & Mehmet KAYIN

Sinemada Alternatif Bir Platform Olarak “Akilli Telefon Film Festivalleri” 81
Cem YILDIRIM

Dijitallesen Sinema Kameralar Ekseninde Akademi Odiilleri: Yarisma Filmleri
Secimi ve Ana Akim Sinemadaki Déniisim 85

Emre Ahmet SECMEN

IKINCI PANEL: ADANA FILM FESTIVALS AND THE CINEMA HERITAGE: THE CASE OF
ADANA AND GOLDEN BOLL 89

Researching Festivals in Local Contexts within New Cinema History 93
Daniel BILTEREYST & Philippe MEERS

Between Politics and Pleasure: Early Years of Adana Golden Boll Film Festival
(1969-1974) 94

Aydin CAM

Golden Boll Film Festival’s Contribution to Cinema Culture and the Cinema
Heritage in Adana 95

Ozgiir ilke SANLIER Yiiksel



SEMPOZYUM KURULLARI

DUZENLEME KURULU

Ali Karadogan (Munzur Universitesi)

Aydin Cam (Cukurova Universitesi)

Emine Ucar ilbuga (Akdeniz Universitesi)
Hakan Erkilic (Mersin Universitesi)

Senem A. Duruel Erkilic (Mersin Universitesi)
S. Serhat Serter (Anadolu Universitesi)

BILIM KURULU

Ahmet Gurata (Stockholm University)

Asli Daldal (Yildiz Teknik Universitesi)

Asli Ekici (Selcuk Universitesi)

Ayla Kanbur (Dozce Universitesi)

Ayse Toy Par (Galatasaray Universitesi)
Colleen Kennedy-Karpat (Bilkent Universitesi)
Ece Vitrinel (Galatasaray Universitesi)

Ersan Ocak (TED Universites)

Feride Cicekoglu (Istanbul Bilgi Universitesi)
F. Mutlu Binark (Hacettepe Universitesi)
Gulseren Yicel (Nisantasi Universitesi)
Hasan Akbulut (Istanbul Universitesi)

Ipek Azime Celik Rappas (Kog Universitesi)
Kaya Ozkaracalar (Bahcesehir Universitesi)
Kurtulus Ozgen (Haci Bayram Veli Universitesi)
Lale Kabadayi (Ege Universitesi)

Lalehan Ocal (Yeditepe Universitesi)

Metin Colak (Ege Universitesi)

Murat Akser (Ulster University)

Melis Behlil (Kadir Has Universitesi)

Nazli Bayram (Yasar Universitesi)

N. Aysun Akinci Yuksel (Anadolu Universitesi)
Nezih Erdogan (istinye Universitesi)

0. ilke Sanlier Yuksel (Gukurova Universitesi)
Savas Arslan (Dokuz Eylul Universitesi)
Serkan Savk (izmir Ekonomi Universitesi)

S. Ruken Oztirk (Ankara Universitesi)

Ufuk Kigitkcan (Anadolu Universitesi)

Zeynep Cetin Erus (Marmara Unﬂiversitesi]
Zeynep Merve Uygun Azizoglu (Ozyegin
Universitesi)

ULUSLARARASI BILIM KURULU

Marijke de Valck (Utrecht University,
Netherlands)

Dina lordanova (University of St. Andrews, UK)
Tamara Falicov (University of Kansas, USA)
Brendan Kredell (Oakland University, USA)
Skadi Loist (Film University Babelsberg,
Germany])

Kristen Stevens (The University of Melbourne,
Australia)

Julian Stringer (University of Nottingham, UK)
Cindy Hing-Yuk Wong (The City University of
NY, USA)

SEKRETERYA
Selver Dikkol

Nil YUce

Onur Aytag

Servet Can Dénmez
Yunus Erdogan



DAVETLI KONUSMACILAR

SKADI LOIST (Film University Babelsberg Konrad Wolf/ Germany)
Film Festivals as Sustainable Organizations: Film Culture between Labor, Gender
and Ecology

Prof. Dr. Skadi Loist is Juniorprofessor for Production Cultures in
Audiovisual Media Industries at the Film University Babels—berg Konrad
Wolf in Potsdam, Germany, with a research and publication focus on film
festivals, global cinema & film circulation, queer film culture, sustainability
and equity, diversity and inclusion in screen industries. Loist is Principle
Investigator of the research project “Film Circulation on the International
Film Festival Network and the Impact on Global Film Culture” (2017-2022)
as well as Lead PI of international research project “GEP Analysis: Assessing,
Un—derstanding, and Modeling the Impact of Gender Equity Policies (GEP) in
the Film Industry” (DFG/ESRC/SSHRC 2021-2024). Skadi Loist co-founded
the Film Festival Research Network (FFRN) in 2008, worked many years with
queer film festivals and is Editori—al Board member of NECSUS: European
Journal of Media Studies.

MARIJKE DE VALCK (Utrecht Universitesi, Hollanda)
Adapting Film Festivals to the Vulnerabilities and Risks of Climate Change and

Environmental Challenges

Marijke de Valck is Associate Professor of Film and Media studies at Utrecht
University, where she co-directs the master program in Film and Television
Cultures. Her research deals with trans—national media cultures, media
indus—tries and art cinema. She co-founded the Film Festival Research
Network, co-edits the festivals review section in NECSUS, and has published
widely on the topic of film festivals.



screenfest: Film Festivali Aragtirmalart Dergisi
screenfest: Journal Of Film Fesitval Studies

2. FILM FESTIVALLERI SEMPOZYUMU
BIRINCI
OTURUM

e

Moderator
Hasan Akbulut







PEMBE HAYAT KUIRFEST - SOSYAL VE
EKONOMIK SURDURULEBILIRLIK ARASINDA
FILM FESTIVALI AKTIVIZMI

Sema Cakmak

Configurations of Film, Goethe University
E-Posta: cakmak@tfm.uni-frankfurt.de

Orcid: https://orcid.org/0000-0002-1474-1665

Oz

Stuart Richards (2016) kuir film festivallerinin {i¢c temel islevini vurgulu-
yor: Hollywood’a alternatif bir dagitim ag1, kimlik onaylayici bir deneyim ve
kisinin kendi komiinitesiyle giivenli bir ortamda etkilesime girmesine ola-
nak taniyan bir festival alan1 yaratmak. Bu son iki nokta, yani film ve film
festivallerinin kimlik onaylama, kimlik ve komiinite insasinda nasil bir rol
oynadigl, bu makalenin ilgi alanini olusturuyor. Bu makale, bir kuir film
festivalinin kendi komdiinitesini, ideolojik temelini ve festival senligini nasil
stirdiirdiigtinii ve ayni zamanda ekonomik olarak nasil ayakta durdugunu in-
celiyor. Wallin, Collis ve Hull’'a gére, “film festivalleri bir komiinite icindeki
sosyo-kiiltiirel baglar: siirdiirerek komiinite insacilar1 olarak anlamli bir rol
oynarlar” (2012: 229). Ancak bu sosyo-kiiltiirel baglar karmasik bir yapiya
sahiptir. Joshua Gamson (1996) seminal makalesinde film festivali organi-
zasyonlarinin festival topluluklarinin kolektif kimlik insasinda belirleyici
oldugunu iddia etmektedir. Boylece kimlikler sadece onaylanmakla kalmaz,
ayn1 zamanda organizasyon araciligiyla sekillenir. Kuir film festivali orga-
nizatdrlerinin mali acidan karsilastiklar: zorluklar: tartisir. Giivencesiz mali
durum, “[s]ponsorlugu [...] festivalin ekonomik siirdiiriilebilirligi i¢cin elzem
kilmaktadir” (Wallin, Collins ve Hull 2012: 234). Fon saglayan taraflarin ku-
rumsal zorunluluklar: ve bu taraflara olan mali bagimlilik, kiiratoryel sinirlar
olusturabilir ve festival programi bu kurumlarin ¢ikarlarindan etkilendigin-
de ideolojik ikilemleri giindeme getirebilir (Gamson 1996). Temsili bir prog-
ram sunarak toplulugu korumak ve etkinligin ekonomik siirdiiriilebilirligini
giivence altina almak, organizatorlerin siklikla kars: karsiya kaldig: bir den-
geleme eylemi haline gelir. Bu nedenle, Skadi Loist queer film festivallerini
“devam eden aktivist queer siyaseti ile piyasa mantigina entegrasyonun farkli
yonleri arasinda gezinmesi gereken” hibrit yerler olarak anliyor (Loist 2014:
14). Sosyal ve ekonomik siirdiiriilebilirlik arasindaki bu denge, giiclii poli-
tik-aktivist glindemleri olan queer film festivalleri icin daha da zorlayicidir.
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Bu makalenin vaka calismasi olan Tiirkiye'deki Pembe Hayat KuirFest, trans*
haklar orgiitii Pembe Hayat tarafindan diizenlenen politik-aktivist bir kuir
film festivali icin anlamli bir 6rnek sunuyor. LGBTI+ aktivizmine derinden
bagli olan KuirFest, kiiresel kuir sinemadaki kuir temsillerin sergilenmesi
yoluyla, cinsel yonelim ve cinsiyet kimlikleri etrafinda yeni algilar yaratmay:
amaclhiyor. Bu nedenle festival, Michael Warner'in (2002) ana akim medya-
nin stereotiplerinden ve/veya queer goriinmezliginden kopan bir karsi-ka-
musal alan olarak diisiintilebilir. Fobik ve heteroseksist bir ortamda, queer
temsiller araciligiyla bireyin kendi kimligini onaylamasi politik bir eylem
haline gelir ve filmler ve film festivalleri direnis araclarina déniisiir. Loist'in
queer film festivalleri tanimini kullanirsak, KuirFest kendi toplulugu i¢cin gii-
venli bir alan islevi goriiyor. O halde sorulmasi gereken soru sudur: KuirFest,
“kendine ve topluluguna sadik” kalirken herhangi bir hiikiimet destegi al-
maksizin ekonomik siirdiiriilebilirligi nasil sagliyor? Yabanci biiyiikelcilikler
ve Kiiresel Kuzey'den kurumlar ana sponsorlar olarak yer aldiginda, sosyal
ve ekonomik, yerel ve kiiresel arasindaki dengeye iliskin daha hangi sorular
ortaya ¢ikmaktadir?
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Pembe Hayat KuirFest: Film Festival Activism
Between Social and Economic Sustainability

Abstract

Stuart Richards (2016) emphasizes three fundamental functions of queer film
festivals: an alternative distribution network to Hollywood, an identity-af-
firming experience, and the creation of a festive space that allows for inter-
action with one’s community in a safe environment. My interest lies in the
last two points, i.e., in how film and film festivals play a part in identity-affir-
mation as well as identity- and community-construction. In this paper I am
examining how a queer film festival sustains its community, its ideological
foundation, and festivity while at the same time sustaining economically. Ac-
cording to Wallin, Collis and Hull, “film festivals play a meaningful role as
community-builders by sustaining socio-cultural bonds within a communi-
ty” (2012: 229). However, these socio-cultural bonds have a complicated na-
ture. In his seminal article Joshua Gamson (1996) claims that the film festival
organizations prove decisive for the collective identity building of festival
communities. Thus, identities are not only affirmed, but are formed through
the organization. He discusses the difficulties faced by queer film festival
organizers in terms of financing. The precarious financial situation makes
“[s]ponsorship [...] essential to the economic sustainability of the festival’
(Wallin, Collins, & Hull 2012: 234). Institutional exigencies by and financial
dependency on funding parties can pose curatorial limits and bring forward
ideological dilemmas when the festival program is affected by the interests of
these instances (Gamson 1996). Maintaining the community by providing a
representative program and securing the economic sustainability of the event
becomes a balancing act that organizers are often confronted with. Hence,
Skadi Loist understands queer film festivals as hybrid places that “need to
navigate between the diverging directions of continued activist queer poli-
tics and integration into market logic” (Loist 2014: 14). This balancing act
between social and economic sustainability is even more of a challenge for
queer film festivals with strong political-activist agendas. The Pembe Hayat
KuirFest/ Pink Life QueerFest in Turkey, which serves as my case study, pro-
vides a telling example for a political-activist queer film festival organized by
the trans* rights organization Pembe Hayat. Through the exhibition of queer
representations in global queer cinema, the KuirFest, which is deeply em-
bedded in the LGBTI+ activism, seeks to create new meanings of and around
sexual orientation and gender identities. Thus, the festival can be considered
a counterpublic in Michael Warner’s sense (2002) that breaks with stereo-
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types and/or queer invisibility of mainstream media. Within a hostile and
heterosexist environment, self-affirmation of one’s identity through queer
representations becomes a political act, and films and film festivals turn into
tools of resistance. Using Loist’s (2014) definition of queer film festivals, the
KuirFest functions as a safe space for its own community. The question then
is: How does the KuirFest attain economic sustainability without any gov-
ernmental support while staying “true to itself” and its community? What
does it entail when foreign ambassies and institutions from the Global North
act as main sponsors, thus, prompting further questions concerning the bal-
ance between social and economic, between local and global?
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Oz

Film festivalleri, genellikle filmlerin seyirciyle bulustugu ilk alanlar olma
ozelligine sahiptir. Seyirciyle baska bir yerde bulusma imkani olmayan —di-
jital platformlar ve 6zel gosterimler hari¢- vizyona gir(e)meyen filmler icin
ise farkli bir anlam tasir. Bu kapsamda diisiiniildiigiinde belgeseller bakimin-
dan film festivallerinin 6nemi yadsinamaz. Belgesellerin, bazilar1 dijital plat-
formlarda ve/veya televizyonda gosterilse de, sinemada gdsterim olanagini
saglayan organizasyonlar biiyiik cogunlukla film festivalleri olmaktadir. Film
festivallerinin ayr1 énem kazandigi bir diger alan da LGBTI+ filmleridir.
Ozellikle Tiirkiye'de kendisine alan bulmakta giicliik ceken LGBTI+ film-
leri icin film festivallerinin gosterim bakimindan énemli oldugu s6ylenebi-
lir. LGBTI+ belgeseli sz konusu oldugunda ise gerek form gerekse icerik
bakimindan festivale daha fazla ihtiyac duyan bir yerde oldugu icin kesisim
noktasinda yer aldig: belirtilebilir. Kesisim noktasinda yer alan bu yapim-
larin yurtici ve yurtdisi dolasimlar1 bakimindan festivallerin ciddi katkist
oldugundan s6z etmek miimkiindiir. Ote yandan festival, bir kamusal alan
olarak belirli konular1 diistinmeye, onlar1 farkli acilardan filmler araciligiyla
ele almaya olanak taniyan bir yer olma yoniiyle aktivizm ile iliskilendirilebi-
lir. Ozellikle LGBTI+ gibi kimlik temelli temalar acisindan film festivalleri-
nin seyirciyle tartisma ve diyalog alan1 olusturma konusunda anlamli bir rol
oynadig: ifade edilebilir. Bu alanin elverdigi 6l¢iide siirdiiriilebilir bir kitle
olusturmak da festivallerin kimligiyle baglantili olarak ortaya ¢ikan bir so-
nuc olabilmektedir. Uluslararasi alanda pek ¢cok kuir/LGBTI+ film festivali
diizenlenmektedir. Tiirkiye’den de bu alana 6rnek olarak Pembe Hayat Kuir
Fest gosterilebilir. Tematik olmayan film festivallerinde de kuir/LGBTI+ te-
masiyla ilgili bagvuran filmlerden farkl basliklar altinda bir secki hazirlandi-
g1 goriilmektedir. Hem ana akim olarak adlandirilabilecek film festivallerinin
kullandiklar1 bu tarz yontemleri ve hazirladiklar1 programlari anlamlandi-
rabilmek hem de tematik olarak LGBTI+ film festivallerinin varliginin ne
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ifade ettigini detayl bir sekilde ele alabilmek icin Tiirkiye'den iki LGBTI+
belgeseli, bu calismanin odak noktasini olusturmaktadir. Bu kapsamda Kekre
(2021) ve Hayalimdeki Sahneler (2020) filmleri 6érneklem olarak secilmistir.
Bu filmlerin yonetmenleri ve ekipte festival siirecleriyle ilgilenen kisilerle
goriismeler yapilacaktir. Ek olarak Pembe Hayat Kuir Festin kurucularin-
dan olan eski direktor Bilge Tas ile de konuya iliskin bir miilakat yapilmasi
planlanmaktadir. Festivallerin sosyal siirdiirtilebilirlik konusu cercevesinde
ayrimciliga kars1 politikalar, cinsiyet cesitliligi ve kapsayiciliginin desteklen-
mesi de yer almaktadir. Calisma kapsaminda bu konuyu derinlemesine ele
almak, bu baglamda yapilacak incelemede “pink washing” kavramini irdele-
mek ve festival hiyerarsisi gibi ilgili diger konulara iliskin soru ve sorunlar
tespit etmek amaclanmaktadir. Goriismelerden elde edilecek verilerle ortaya
cikarilacak olan calismanin, Tiirkiye'deki festival calismalarinda gorece arka
planda birakilan bir alana katki sunacag1 diisiiniilmektedir.

Anahtar Kelimeler: LGBTI+ belgesel, LGBTI+ film festivali, pink was-
hing, Kekre, Hayalimdeki Sahneler

The Relationship Between LGBTI+
Documentaries and Film Festivals: Kekre &
Hayalimdeki Sahneler

Abstract

Film festivals are generally the first places where films meet the audience. It
has a different meaning for films that do not have the opportunity to meet
the audience in another place -except for digital platforms and special scree-
nings-. Considering in this context, the importance of film festivals in terms
of documentaries is undeniable. Although some of the documentaries are
shown on digital platforms and/or television, the organizations that provide
the opportunity to be screened in the cinema are mostly film festivals. Anot-
her area where film festivals gain special importance is LGBTI+ films. It can
be said that film festivals are important in terms of screening especially for
LGBTI+ films, which have difficulties in finding a space for themselves in
Turkey. When it comes to LGBTI+ documentary, it can be stated that it is
at the intersection point because it is in a place that needs the festival more
in terms of both form and content. It is possible to talk about the significant
contribution of the festivals in terms of the domestic and international cir-
culation of these productions, which are located at the intersection point.
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On the other hand, the festival can be associated with activism as a place
that allows to think about certain issues as a public space and to deal with
them from different perspectives through films. Especially in terms of iden-
tity-based themes such as LGBTI+, it can be stated that film festivals play
a meaningful role in creating an area for discussion and dialogue with the
audience. Creating a sustainable audience as much as this area allows can also
be a result that emerges in connection with the identity of the festivals. Many
queer/LGBTI+ film festivals are held internationally. Pink Life Queer Fest
can be shown as an example to this field from Turkey. In non-thematic film
festivals, it is seen that a selection is prepared under different titles from the
films that apply for the queer/LGBTI+ theme. Two LGBTI+ documentaries
from Turkey are the focus of this study, both in order to make sense of the
methods used by the mainstream film festivals and the programs they prepa-
re, and to discuss in detail what the existence of LGBTI+ film festivals means
thematically. In this context, Kekre (2021) and Hayalimdeki Sahneler (2020)
were chosen as samples. Interviews will be held with the directors of these
films and the people involved in the festival processes. In addition, it is plan-
ned to conduct an interview with Bilge Tas, the former director of Pink Life
Queer Fest, on the subject. Within the framework of the social sustainability
of the festivals, policies against discrimination and promoting gender diver-
sity and inclusion are also included. Within the scope of the study, it is aimed
to examine this issue in depth, to examine the concept of “pink washing” in
this context, and to identify questions and problems related to other related
issues such as festival hierarchy. It is thought that the study, which will be
revealed with the data to be obtained from the interviews, will contribute to
an area that has been left in the background relatively in the festival studies
in Turkey.

Keywords: LGBTI+ Documentary, LGBTI+ Film Festival, pink washing,
Kekre, Hayalimdeki Sahneler
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FESTIVALI: TEMATIK BIR FESTIVAL OLARAK
ULUSLARARASI VE SURDURULEBILIR OLMAK

GUlten Tarang

Uluslararasi Kadin Yonetmenler Festivali Direktor
E-Posta: gultentaranc@gmail.com

Berrak Taranc, Prof. Dr.

Ege Universitesi Devlet Turk Musikisi Konservatuari
Orcid: https://orcid.org/0000-0003-0750-9742

Oz

2018 yilinda film gosterim haftasi olarak Izmir'de baslayan, Uluslararasi Ka-
din Yo6netmenler Festivali, uluslararasi kimligine bagimsiz olarak 3 yilda
kavusmustur. Uluslararas1 Kadin Y6énetmenler Festivali, kadin yonetmenler
ve sinema sektorii calisanlarini bir araya getirerek, sinema sanatina katkida
bulunan tiim kadinlar1 ve onlarin filmlerini taninir hale getirmeyi amacla-
maktadir. Kadinlar sinema endiistrisinde goz ard1 edildigi icin, Uluslararas:
Kadin Yonetmenler Festivali yeni aglar ve bakis acilar1 yaratarak, olasi fonlar
bularak ve yeni gelen film yapimcilarina yer acarak yaratici kadinlari destek-
leyerek tesvik etmeyi amaclamaktadir. Festival icin Mart ayinin ilk haftasi,
8 Mart Diinya Kadinlar Giinii bilingli olarak secilmistir. Sunumumuzda bi-
limsel arastirma yontem ve tekniklerinden tarihsel yontem ile Uluslararasi
Kadin Y6netmenler Festivalinin tarihsel gecmisi, yapisalci yontem ile festi-
valin yapisi-amaclarini, islevselci yontem ile festivalin islevleri anlatilacaktur.
Diinyadaki kadin film festivalleri hakkinda da 6z bilgi verilecektir. Amacimiz
kadin kimligiyle yaratici konumunda olan iireticilerin, genel olarak kadinlar
ile ilgili film festivallerinin izleyicilerine olan katkilariyla, kadin-sorunlarina
bakis acilarini gézler 6niine sererek, iilkemizde ve diinyadaki pek ¢ok sorun-
sal1 kapsayan kadin 6gesine olan tiim yaklasimlar: bildirmektir. Burada kadin
merkezli calismalarin erkek izleyicilere de ulasarak kadin sorunlarinin, du-
yusal, disiinsel gelisimlerinin kadinlarin ailelerinden, yakin cevrelerinden,
toplumdan ve devlet yoneticilerinden beklentilerinin gérsel anlatim diliyle
ortaya konulmasinin saglanmasi bildirimizin ana temasini olusturmaktadir.
Festivalimiz Izmir merkezli olmakla birlikte, her yil geliserek nce yurdu-
muz, daha sonra da diinya odaklidir. Festivalimiz konuyla ilgili birimlerle
iletisim - etkilesim kurabilecek duruma gelerek diinyadaki kadin sinema sa-
natcilarinin, kadin-sanat yoniindeki verilerinin tanitilmasiyla, bu verilerin
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anlasilir halde ifade edilmesini saglamaktadir. Pandemi nedeniyle ¢evrimici
olarak, farkli tarihlerde diizenlenen 4. Uluslararas1 Kadin Yénetmenler Fes-
tivalinin ilk etabi 1-7 Mart 2021 arasinda; ikinci etab1 22 Nisan — 5 Ma-
y1s 2021 tarihleri arasinda gerceklestirildi. Kadin Y6netmenler Dernegince
diizenlenen festivalde 45 yerli-40 yabanci film, toplamda 85 film gosteril-
mistir. East Anglia Universitesi ile baslayan isbirligi ile 17 Tiirkiye'den film
ilk etap gosterimlerini Ingiltere’de gerceklestirmistir. 5.Uluslararas1 Kadin
Yonetmenler Festivali 59 iilkeden toplamda 245 basvuru almistir. Yapilan
on eleme sonucunda 28 iilkeden 98 film gosterilerek yarisma programina se-
cilmistir. 27 Subat-8 Mart 2022 tarihlerinde Izmir'in merkezinde ve Tire'de
gerceklestirilen 5.Uluslararas1 Kadin Y6netmenler Festivalinin 2. Etab1 25
Nisan-9 Mayis tarihleri arasinda ¢evrimici tiim Tiirkiye'de izlenebilir olarak
gerceklestirilmistir. 52 film diinya promiyerini, 70 film ise Ttirkiye Promi-
yerini Festivalimizde gerceklestirmistir. 8 Mart 2022’de diizenlenen 6diil to-
reninde 6diil heykellerinin yan1 sira: ECU Avrupa Bagimsiz Filmler Festivali
(Fransa), Women’s Rights Nights(Uskiip) Raindance Film Festivali(Ingilte-
re) ve Porto Femme Film Festivalleri (Portekiz) ile protokoller imzalanmis-
tir. Tiirkiye’den ulusal seckide yer alan finalist filmlerle 6diil kazanan filmler
bu festivallerden iicretsiz basvuru hakkina sahip olmustur. Tiirkiye'de her 10
y6netmenden sadece 1'i kadin. Festivalimizin amaci sadece kadin yonetmen-
lerin gortnirliigiini arttirmak degil, ayn1 zamanda kadin yonetmenlerin
filmlerine niteliksel olarak katk: saglamaktir. Kamera arkasindan gelen bir
ekiple diizenlenen festivalde, elenen filmlere de tartisma ortami yaratilarak
onlarin {iretim gelisimlerine katk: saglamaktadir. Sonug olarak, kadin yonet-
menler ve kadinla ilgili olan festivallerin yurdumuzda-diinyada halk kiltiiri,
kitle kiiltiirii, popiiler kiiltiir ve gelenek icindeki yeriyle 6nemi bildiri siire-
cinde tartisilarak ortaya konulacaktir.

Anahtar Kelimeler: Tematik festivaller, Uluslararas1 film festivalleri,
Cevrimigci film festivalleri, Kadin Sinemasi, Kadin Yénetmenler

International Women Filmmakers Festival: To
Be International and Sustainable as a Thematic
Festival

Abstract

The International Women Filmmakers Festival which started in Izmir
in 2018 as a screening week has gained its international identity and
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independence during its 3rd year. It aims to unite women workers of the
film industry, mainly women directors, and give their work the recognition
they deserve. As women continue to be disregarded in the film industry,
International Women Filmmakers Festival encourages women filmmakers
by creating new networks, funds, and perspectives. The 8th of March is
deliberately chosen as the date for the festival due to its importance. In our
presentation, by using the scientific and historical research methods we will
explain the historical development of International Women Filmmakers
Festival; with structural method the festival's aims will be explained while
with the functionalist method festival's functions will be presented. Some
brief information will also be given regarding the film festivals from around
the world. Our mission is to present the approaches of the producers,
who are in a creator position with a female identity, towards the woman
element that covers various issues both in Turkey and in the world, through
their contributions to the audience of the film festivals. These findings are
important to our findings section. The main theme of our manifesto is to
ensure that women' problems, their emotional and intellectual development,
the expectations aimed at women from the government, their families,
the society etc. is being showed to the male audience in a visual way. Our
festival is based in Izmir, however it reaches new audiences every year, both
in Turkey and around the world. With communicating and interracting
with relevant units on the theme every year, our festival introduces women
filmmakers' data about women and art and expresses the collected data more
comprehensibly. 4th International Women Filmmakers Festival was held
in different dates and online due to pandemic. The first part of the festival
was held between the dates of 1st - 7th March 2021 and the second part
was held between 22nd April - 5th May 2021. The festival was organized by
Association of Women Filmmakers and a total of 85 films (40 films from
foreign countries and 45 Turkish films) were screened. In cooperation with
the University of East Anglia, 17 films from Turkey were screened in the
UK for the first part of the festival. 52 films have had their world premieres
and 70 films have had their Turkey premieres at our festival. Aside from
the award ceremony that took place on 8th March 2022, our festival has
signed protocols with ECU European Independent Film Festival (France),
Women's Rights Nights (Skopje), Raindance Film Festival (UK) and Porto
Femme Film Festival (Portugal). Films from Turkey that classified as national
selection and won awards have the right to apply these festivals for free. Only
1 out of every 10 directors in Turkey is woman. The aim of our festival is
not only to increase the visibility of women directors, but also to contribute
qualitatively to the films of women directors. Organized by a team which
comprises of women behind the camera, the festival also procides a platform
for discussion and feedback for the eliminated films and contributes to their
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improvement. As a result, the importance of festivals related to women
directors and women in terms of their place in folk culture, mass culture,
popular culture and tradition in our country and the world will be discussed
and revealed in the manifesto.

Keywords: Themantic festivals, International film festivals, Online film
festivals, Woman Cinema, Woman directors
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ENGELSIZ FILMLER FESTIVALI (EFF) UZERINE
/ ICIN BIR ARASTIRMA TASARIMI

Oz

TED Universitesi'nin farkli akademik (i¢c mimarlik, psikoloji, gorsel iletisim
tasarimi) ve arastirmaya yonelik idari birimlerinden (Arastirma Teknoloji
Inovasyon Direktorliigii, Sosyal Inovasyon Merkezi, Uygulamali Veri
Bilimi Merkezi) disiplinler aras1 bir ekip, Engelsiz Filmler Festivalini (EFF)
diizenleyen Puruli Kiiltiir ortakligiyla bir arastirma tasarlamak amaciyla
Aralik 2021’den bu yana calismaktadir. Yapilan calismalar sonucunda,
EFF iizerine/icin, kesisimsellik, kapsayicilik, erisilebilirlik eksenlerinde,
veri odakli bir degerlendirme ve izleme cercevesi gelistirilmesine yonelik
arastirma tasarimi gelistirilmektedir. Bu cercevenin daha sonra farkl film
festivallerine uyarlanmasi planlanmaktadir. Bu panelde, bu arastirma
tasarimi farkli boyutlariyla tartisilacaktir.

A Research Design on/for the Accessible Film
Festival (EFF)

Abstract

An interdisciplinary team from different academic (interior architecture,
psychology, visual communication design) and research oriented
administrative units (Research Technology Innovation Directorate, Center
Social Innovation, Center for Applied Data Science) of TED University have
been working since December 2021, to design a research in partnership with
Puruli Kiiltiir, which has been organizing the Accessible Film Festival (EFF).
As a result of these studies, it was decided to work on the development
of a data-driven evaluation and monitoring framework on the axes of
intersectionality, inclusiveness and accessibility for EFF. This framework
will be adaptable for other film festivals. In this panel, the research design
will be discussed with its different dimensions.
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FFF ICIN VERI TEMFLLI ARASTIRMA TASARIM
VE LITERATUR TARAMAS|

Ersan Ocak, Dr. Ogr. Uyesi, TED Universitesi
E-Posta: ersan.ocak@gmail.com

Sinem Guravsar Gokee, Dr., TED Universitesi, Istasyon TEDU Sosyal Inovasyon
Merkezi Proje Koordinatoru

0z

Arastirma tasariminda veri-temelli yaklasim esas alinmistir. Literatiir tara-
masi yapilirken uluslararasi ve ulusal veritabanlar1 egilimler ve yigilimlar
acisindan gozden gecirilmektedir. Arastirma tasariminda EFFnin 6ne ¢ik-
masinin temel nedenlerinden biri, festival ekibinin en basindan beri veri-te-
melli ¢calisma tutumudur. EFF organizasyonu icinde iiretilen ve farkli ¢iktilar
halinde sunulan materyaller (proje dosyalari, sponsor dosyalari, degerlen-
dirme raporlari, seyirci anketleri, vb) analiz edilerek egilimler, iliskisellikler,
oriintiiler ortaya cikarilmaya calisilmaktadir. Amacimiz, bulgularimizi veriy-
le desteklemek kadar, veri analitigi yontemiyle yenilikci ve anlamli arastirma
sorular1 iiretmektir.

Anahtar Sézciikler: Film festivali, Engelsiz Filmler Festivali (EFF), veri-te-
melli yaklasim

Data-Driven Research Design and Literature
Review for EFF

Abstract

In research design, data-driven approach is seen essential. Thus, literature re-
view (in international and national databases) is done for finding out trends
and clusters. In our research, Accessible Film Fesitval (EFF) has come to the
fore with its data-driven attitude in its organization, since the beginning of the
festival. Different materials (such as project dossiers, sponsorship dossiers, an-
nual evaluation reports, audience surveys, etc.) are analyzed to find out trends,
relationalities, and patterns. Our aim is to generate innovative and justified
research questions with data analytics as much as to justify our hypothesis.

Keywords: Film festival, Accessible Film Festival (EFF), data-driven ap-
proach

27  Film Festivals Symposium, September 15-16, 2022, Adana



BIR FESTIVALCI OLARAK ARASTIRMANIN
PARCASI OLMAK

Kivang Yalciner
Engelsiz Filmler Festivali Koordinatoro

0z

Engelsiz Filmler Festivalini (EFF) konu edinerek icerik, mekan, sdylem ana-
lizleri iizerinden etkisinin nasil 6lciilebilecegini arastiran disiplinler arasi
bir ¢alismanin parcasi olmak; daha 6nce farkina varilmamis baglantilarin,
neden-sonuc iliskilerinin kesfine dair (EFF'nin kurucularindan biri olarak)
beni heyecanlandiriyor. Arastirma sonuglarinin EFF'de bugiine dek aldigi-
miz kararlarin kendi gozlemlerimizin 6tesindeki ve yillara yayilan etkilerini
gdrmemizi saglayacak olmasi, diger film festivalleri icin de uygulanabilir/
uyarlanabilir bir model olusturmasi temel derdimiz.

Anahtar Sozciikler: Film festivali, festivalci, yurttas bilimi

Being a Part of Research as a Festival Organizer
Abstract

Being a part of an interdisciplinary research—which is looking for new ap-
proaches to evaluate effects of Accessible Film Festival (EFF) in content,
space, discourse perspectives—makes me (as one of the founders of EFF) feel
excited about the exploration of undiscovered connections, cause effect re-
lationships. I hope that the results of the research will enable us to see the
effects of our decisions beyond our own observations. Our main concern is
to generate an applicable/adaptive model for other film festivals.

Keywords: Film festival, festival organizer, citizen sicience
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FILM FESTIVALI VE MEKAN ARAKESITLERI

Nur Ayalp, Prof. Dr.

TED Universitesi, ic Mimarlik ve Cevre Tasarim Bolumu
Cihat Caglar, Ars. Gor.

TED Universitesi, ic Mimarlik ve Cevre Tasarim Bolomu

Oz

Film festivalleri ve mekan bir arada irdelenmeye basladiginda olusturdukla-
r1 arakesitler bircok farkli disiplinde yeni yaklasimlar iiretmistir. Literatiire
mekan ve film festivalleri iliskisini irdeleyen arastirmalar baglaminda genis
bir yelpazeden bakildiginda bir takim konular 6ne cikmaktadir. Arastirma-
lar cogunlukla film festivallerinin kentsel mekanda yarattig: etkiler {izerine
odaklanmistir. Kiiltiirel bir etkinlik olarak film festivallerinin gerceklestiril-
digi kamusal mekanlar, yarattiklari sosyal etki ve kentte olusturduklar: farkl
dinamikler incelenmistir. Film festivalleri ve mekan arakesitinde diger bir
baglam da mekanin fiziksel verilerinin 6n plana ciktig1 arastirmalar; siklikla
odak film festivallerinde kullanici memnuniyeti ve kentte yaya hareketleri
baglaminda erisilebilirlik analizleridir. Mekanin fiziksel verilerinin analiz
edildigi bu arastirmalar yaygin olarak turizm calismalar1 altinda yer almakta-
dir. Ozellikle film festivalleri ve kent kimligi arasindaki etkilesimlere odak-
lanan bu calismalarda fiziksel mekan iliskileri etkileyen bir alt veri olarak ta-
riflenmektedir. Bizim bildirimiz, éne ¢ikan bu kavramlar: mekan tasarimcisi
bakis acisiyla degerlendirerek, film festivallerinin organizasyonunda etkin
olabilecek arakesitleri ortaya cikartmaya hedeflemektedir.

Anahtar Sozciikler: Film festivali mekanlari, film izleme mekéanlar:

Film Festival and Space Intersections
Abstract

When film festivals and space are examined together, created intersections
produce new approaches in many different disciplines. Considering the lit-
erature from a wide spectrum in the context of studies examining the re-
lationship between space and film festivals, several issues become crucial.
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These research have mainly focused on the effects of film festivals on urban
space. The public spaces where film festivals take place, the social impact
they generate and the different dynamics they create in the city are examined.
Another context in the intersection of film festivals and space is the research
in which the physical data of the place comes to the fore. Generally, the focus
has been on user satisfaction at film festivals and accessibility analyses in the
context of pedestrian movements in the city. These studies, in which the
physical data of the place are analyzed, are commonly included in tourism
studies. In these studies, which focus on the interactions between film fes-
tivals and urban identity, physical space is defined as a sub-data that affects
relationships. This paper aims to reveal the intersections that can be effective
in the organization of film festivals by evaluating these prominent concepts
from the perspective of the space designer.

Keywords: Film festival spaces, spaces for film watching

ENGELLI BIREYLERIN MEDYADA TEMSILI

Duygu Onay Goker, Dr. Ogr. Uyesi
TED Universitesi, Mimarlik ve Tasarim Fakultesi

Oz

Bu arastirmada Engelsiz Filmler Festivalinin (EFF) basinda gériiniir kilin-
masinin engeli olan bireylerin ana akim medyadaki temsilinde (dolayisiyla da
giindelik hayatta bu bireylere dair edindigimiz resimde) genel bir doniisiime
olanak saglayip saglamadigi ortaya cikarilmaya calisilmaktadir. Bu baglamda
EFF'nin, engelli bireylerin medyadaki temsilini tibbi bakis acisindan (hasta/
yardima muhtac/pasif/eksikli), hak odakli (esit yurttas) 6znelere dogru ne
Olciide degistirdigi arastirilacaktir. Arastirmanin yontemi niceliksel icerik
coziimlemesi iizerinden hangi medya organinda kag¢ tane haber yayimlan-
digin1 tespitinin ardindan gerceklestirilecek nitel bir yontem olan (elestirel)
soylem ¢oziimlemesidir.

Anahtar Kelimeler: Engelsiz Film Festivali, Temsil, Engelli, Anaakim
Tirkiye Medyasi.

The Representation of Disabled People in Media
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Abstract

In this research, we attempt to discover whether making the Accessible Film
Festival visible in mainstream media (hence the picture we get of these indi-
viduals in daily life) enables a general transformation in the representation
of disabled individuals. In this context, it will be investigated to what extent
the Accessible Film Festival has changed the representation of people with
disabilities in the media from a medical point of view (sick/in need of help/
passive/deficient) to rights-oriented (equal citizen) subjects. The research
method is (critical) discourse analysis, which is a qualitative method to be
carried out after determining how many news items are published in which
media through quantitative content analysis.

Keywords: Accessible Film Festival, Representation, The Disabled, Main-
stream Turkish Media.

ENGELSIZ FILM FESTIVALI KATILIMCI
DENEYIMININ HARITALANMAS

Berke Atasoy, Dr. Ogr. Uyesi
TED Universitesi, Mimarlik ve Tasarim Fakultesi

0z

Bu calismanin amaci Engelsiz Film Festivaline (EFF) katilan izleyicilerin
festival deneyiminin ‘Olusturucu Tasarim Arastirma (Generative Design
Research) Araclari’ kullanilarak goriiniir, anlasilir, irdelenebilir ve iyilestiri-
lebilir kilinmasidir. Olusturucu Tasarim Arastirma Yontemleri herhangi bir
tasarim projesinin baslangic asamasinda—geleneksel yaklasimda—tasarimci-
lar tarafindan yiiriitiilen yaratici faaliyetleri, ‘tasarim ciktisin1 deneyimlemesi
ongoériilen insanlarla’ beraber yiiriitebilmek icin ‘amaca gore uyarlanabilen
araytizler’ aracihigiyla yiiriitmekte kullanilir. Bu yolla tasarim siirecinde ihti-
yac duyulan 6ngdriiler arastirma 6znesinin i¢ goriileriyle beslenmesi hedefle-
nir. Bu ¢alisma kapsaminda EFF'nin festivalcileri ve katilimcilarinin tasarim
stirecine katki koyabilmesi icin ‘yaratici isbirligine’ (collaboratively-creative)
imkan veren ‘cerceveleyici arayiizler’ (boundary objects) kullanilarak festiva-
lin deneyim haritasi ¢cikarilmast hedeflenmektedir.
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Anahtar Kelimeler: Deneyim tasarimi, servis tasarimi, deneyim haritala-
ma, olusturucu tasarim arastirma yontemleri, katilimer tasarim, yaratici is-
birligi.

Mapping the Accessible Film Festival Attendee
Experience

Abstract

This study aims to make the audience’s experience in the Accessible Film
Festival visible, understandable, scrutinized and improved using ‘Generative
Design Research Tools.” Generative Design Research Tools allow experien-
tors to join in the creative design activities traditionally carried out exclu-
sively by the designers at the early design stage. This approach informs the
foresight needed in the design process with the insights of the people who
will become the experientors of the actual design output. This study aims
to map the festival’s experience using ‘boundary objects’ that facilitate a col-
laboratively-creative design exploration process so that the festival makers
and participants of the Accessible Film Festival can directly and creatively
contribute to the design process.

Keywords: Experience design, service design, mapping experiences, gener-
ative design research, participatory design, co-creative design.
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BIR VAKA INCELEMESI OLARAK ANTALYA
ALTIN PORTAKAL FILM FESTIVALININ KIMLIK
SAVRULMA SUREC DENEYIMI

Mustafa Fadil Sézen, Prof. Dr.
Akdeniz Universitesi GUzel Sanatlar FakUtesi

E-Posta: sozen@akdeniz.edu.tr
ORCID: 0000-0003-0211-1620

Oz

Bu calisma Elli dokuz yillik tarihsel gecmise ve dolayistyla kurumsal bir kim-
lige sahip olan Antalya Altin Portakal Film Festivalinin 2015-2019 donemi
arasindaki ad, sistem ve kurumsal yap1 degisikligi ekseninde yasadigi kimlik
savrulma siirecine odaklanmaktadir. Festivalin kimlik savrulmasina taraf olan
ve karsit duran goriisler kendi hakliliklarina gerekce olarak bir dizi argiiman
sunmuslardir. Dolayisiyla da calismanin ana eksenini savrulmanin nedensel-
liklerini acimlamak i¢in dne siiriilen argiimanlarin ¢oklu perspektifler icinde
ele alinip degerlendirilmesi olusturmaktadir. Sunulan/savunulan argiimanlar
temelde iki farkli paydaya dayanmaktadir. Paydalardan ilki tarihsel kimlik,
islev ve sektorel konumlamanin Tiirk Sinemas: icindeki kiiltiirel degeri;
digeri ise festivalin donistiiriilme araciligiyla kentin marka degerinin arta-
cag1 ve bu yeni yapilanma ile Tiirk Sinemasinin yerelden everensele ¢cikma
motifinin daha giicli bir ivme kazanacagi savidir. Her iki argiimanin da
kendi icinde dogruluk ve tutarlilik tasimasi, birinin digerini gecersiz veya
yetersiz olarak konumlandiramamasi nedeniyle varilacak sonug¢ son tahlilde
bir secim/tercih niteligini asamamaktadir. Calisma, film festivallerinin ne
oldugu genelinden yola cikarak 6zelde Altin Portakal Film Festivalindeki
yasanan savrulma argiimanlarini somut veriler 1s181nda ele almakta ve gelinen
noktanin ne olduguna dair c¢ikarimlarda bulunmaktadir. Altin Portakal
Film Festivalinde yasanan bu savrulmanin dogru veya yanlishigindan daha
cok festival kimlik stratejisinin olusturulmasinda yapilan secim/tercihin
kolayca hitkiim verilemeyecek nitelikte oldugunu 6ne siirmektedir. Calisma
yazarinin goriisi ise ilk payday:r olusturan argiimanlardan taraftir, fakat bu
goriisiiniin herhangi bir dogruluk/kesinlik iddias1 olmaksizin tiimiiyle 6znel
bir yaklasim icerdigi belirtilerek calismaya eklenmistir.

Anahtar Kelimeler: Festivaller ve kentler, Film Festivalleri, Altin Portakal
Film Festivali, Antalya Kent Kimligi
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The Experience of the Identity Drifting Process
of Antalya Golden Orange Film Festival: A Case
Study

Abstract

This study focuses on the identity confusion process of Antalya Golden
Orange Film Festival, having a historical past of fifty-nine years and hence
a corporate identity, in the context of the title, system, and institutional
structure changes for a period of 2015-2019. The viewers supporting or
opposing the identity confusion of film festival have put forward a series
of arguments to justify their legitimacy, Therefore, the main axis of the
study is toconsider and evaluate the arguments put forward to explain
the causality of confusion through multiple perspectives. The arguments
presented/defended are basically based on two different denominators.
The first of the denominators is the cultural value of historical identity,
function and sectoral positioning in Turkish Cinema; the other argument
is that the brand value of the city will increase through the transformation
of the festival and that the motif of Turkish Cinema shifting from local to
international will gain a stronger momentum through his new structuring.
Since both arguments are correct and consistent in themselves and one
cannot position the other as invalid or inadequate, the conclusion cannot go
beyond the quality of a choice/preference in the final analysis. The study
deals with the confusing arguments in the Golden Orange Film Festival in
particular, based on what film festivals are in general, in the light of factual
data and draws inferences about the point reached. Itargues that the choice/
preference in creating the festival identity strategy, rather than the right
or wrong of this confusion experienced inthe Golden Orange Film Fes-
tival, cannot be easily judged. The view of the author is in favour of the first
denominate or, but this view has been added to the study by a completely
subjective approach without any claim of accuracy/precision.

Keywords: Festivals and cities, Film Festivals, Golden Orange Film Festival,
Antalya Urban Identity
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WOODY ALLEN'N VIZORUNDEN FESTIVAL:
RIFKININ FESTIVAL

Cem Pekman, Prof. Dr.
Kocaeli Universitesi lletisim Fakutesi
E-Posta: cempekman@hotmail.com

Oz

Ozel hayatina iliskin skandallar neticesinde iilkesinde ve diinyada biiyiik
antipati toplamasina ragmen, Woody Allen halen yasayan en 6nemli Ameri-
kali film yonetmenleri arasinda sayilir. 19607lardan beri film yapan Allenn
2020 tarihli, 50. ve simdilik son uzun metrajh filmi Rifkin’in Festivali, San
Sebastian kentini ve orada diizenlenmekte olan Film Festivalini mekan ola-
rak secen bir 6ykii anlatmakta. Film, ask, evlilik, iliskiler gibi tipik Allen te-
malarini yeniden ele alan bir “romantik-komedi” olarak goriilebilirse de ne
bu tiir ne de Allen sinemas icin bir yenilik yahut asama getiriyor. Ama sanat-
¢inin sinema sanati, gliniim{iiz sinemasi, sinemacilari ve film festivalleri hak-
kindaki cesitli ve olduk¢a keskin diisiince ve gézlemlerini icermesi acisindan
ilging bir filmle karsilasiyoruz. Bu ¢alisma Rifkin’in Festivali filmini ekseni-
ne alarak veteran bir sinemacinin giiniimiiz sinemasi ve festivaller hakkinda
eseri yoluyla neler anlattigini tespit etmek ve tartismaya acmayr amacliyor.
Yanisira, Allen'in yaptig1 bicimiyle, sinemacilarin filmleri yoluyla film fes-
tivalleri hakkinda konusmalarinin alisildik bir durum olmamasi nedeniyle,
-varsa- sinemanin ge¢misindeki benzer 6rnekleri tespit edip bu tartismay:
zenginlestirmeyi planliyor.

Anahtar Sozciikler: Woody Allen, Rifkin'in Festivali, Film Festivali, San
Sebastian, Sinema
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Festival Through Woody Allen’s Lens: Rifkin's
Festival

Abstract

Although he gained a great antipathy nationally and worldwide because of
his scandalous private life, Woody Allen is still regarded as one of the most
important living American directors. Allen, who makes films since 1960s
and has directed 50 feature films in his long career, has chosen San Sebastian
city and its film festival as the setting to his last story for now, 2020 film
Rifkin’s Festival. The film may be taken as another “romantic comedy” with
its familiar love, marriage, affairs themes typical to Allen although it is far
from bringing any novelty or progress to the genre or to his cinema. But
the film also projects the director’s thoughts and observations, at times quite
sharp, on the art of cinema, film business, film makers and film festivals.
This paper aims to find out and bring into discussion what a veteran director
says about today’s cinema and the film festivals through his work by taking
Rifkin’s Festival to its core as a current and obvious example. In addition to
this, it will search for any similar examples and enrich the discussion, since to
our knowledge it is very unusual for directors to comment on film festivals
in their films.

Keywords: Woody Allen, Rifkin’s Festival, Film Festival, San Sebastian,
Cinema
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1998-2021 ARASINDA NANTES UC KITA FILM
FESTIVALINDE KASABA NASIL BIR PEDAGOJI
ARACINA DONUSTURULDU?

Tung Yildirim, Dog. Dr.
Duzce Universitesi Sanat Tasarim ve Mimarlik Fakultesi

E-Posta: tuncyildirim@duzce.edu.tr
ORCID: 0000-0003-2546-4517

Oz

1979’dan beri sanatsal sinirlarini cografi diizlemde Asya, Afrika ve Gii-
ney Amerika kitalarindaki ulusal sinemalar ile daraltan Nantes U¢ Kita Film
Festivali, sinemasal miinhasirligi ile uzmanligini bilingli bir tercihle si-
nema sanayinin hegemonik giicleri olan Bati Avrupa ile Kuzey Amerika
sinematografileri disinda konumlandirir. Farkli seckiler hem kurmaca hem
belgesel filmleri hem de auteur yaraticiligini 6ne ¢ikaran kisisel filmlerle,
popiiler tiir sinemasinin 6rneklerini, biiyiik yildizlarin unutulmaz filmleri-
ni seyircilere programlar. Kirk yillik festivalin gayesi hem yetenek avcilig:
yapmak hem de ti¢ kitanin kavsagindaki biiyiik yaraticit yonetmenleri kesfet-
mektir. {lk olarak resmi seckide yarisan Kasaba, festivalin XX. yilinda umut
veren film 6diiliinii kazanir. 1998’de saf sanatsal deger bicilen Kasaba, senligin
XXV. senesinde yani 2003’te bir kez daha programlanir. 25 Yailhk Biiyiik Anlar
ve Kesifler isimli retrospektifte festivalin ceyrek asirlik tarihine izini birakmais
yirmi iki sanat filmi arasina girerek ebedilesir. Bu bildirinin amac1 Nantes'ta
2010’dan beri genc sinema seyircilerine yonelik diizenlenen tematik secki-
lerin on ikincisi olan 2021 tarihli Yeryiiziinde Bir Yer isimli 6zel programda
yer bulan Kasabamin 6grencilere hangi pedagojik ve analitik araclarla sunul-
dugunu incelemektir. Oncelikle nadir inci degeri géren Kasaba hangi icerik,
tematik, estetik ve stilistik 6zellikleriyle genc izleyiciler icin bir pedagoji ara-
cina ve film analizi nesnesine doniistiiriilmiistiir? Film, liseli sinemaseverlere
nasil ogretilmektedir? Metinde bu sorulara cevaplar verilecektir. Kasaba i¢in
ozel olarak hazirlanan yazili ve ikonografik belgeler (tanitici pedagojik fis,
film analizi modeli iceren pedagojik kitapcik ile 6grenci icin seyir defteri)
calismanin dayandigi birincil kaynaklardir. Filmin analizi icin ©nerilen
pedagojik araclarin céziimlenmesinde kullanilacak yaklasim, Fransa'da
sinemanin okulda sanat olarak 6gretilmesi konusunda uzmanlasan Barbara
Laborde’un kapsamli elestirel yontemi olacaktir.

Anahtar Kelimeler: Nantes Uc Kita Film Festivali, Nuri Bilge Ceylan,
Kasaba (1997), pedagojik ara¢ olarak sinema, Yeryiiziinde Bir Yer Seckisi.
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How Was the Small Town Turned into

a Pedagogical Tool at the Nantes Three
Continents Film Festival Between 1998 and
20217

Abstract

Since 1979, the Nantes Three Continents Film Festival has narrowed its ar-
tistic boundaries geographically with national cinemas in Asia, Africa and
South America. This festival consciously positions its cinematic exclusivity
and expertise outside the hegemonic powers of the film industry like Western
European and North American cinemas. Different selections present for the
audience fictional and documentary films, personal films of auteur cinema,
great examples of popular genres and unforgettable films of big stars. The
goal of this forty-year-old film festival is to both scout for talent and discov-
er great creative directors at the crossroads of three continents. The Small
Town, which first competed in the official selection, won the promising film
award in the twentieth year of the festival. Valued purely aesthetically in
1998, The Small Town was programmed once again at the Nantes Film Fes-
tival in 2003. This movie becomes eternal by being among the twenty-two
art films that have left their mark on the festival’s quarter-century history in
the retrospective selection named 25 Years of Great Moments and Discover-
ies. The purpose of this paper is to examine which pedagogical and analytical
tools The Small Town (in 2021, this film was included in the special program
titled A Place on Earth, the twelfth of the thematic sections organized for
young moviegoers in Nantes since 2010) is presented to students? With what
thematic, aesthetic and stylistic features, The Small Town, which is valued as
arare pearl firstly, has been transformed into a pedagogical tool and an object
of film analysis for young audiences? How is this film taught to high school
moviegoers? These questions will be answered in the text. Written and
iconographic documents specially prepared for The Small Town (pedagogi-
cal slip, pedagogical booklet containing the film analysis model and logbook
for the student) are the primary sources on which the study is based. The
approach to be used in the analysis of the pedagogical tools proposed for the
analysis of the film will be the detailed critical method of Barbara Laborde.

Keywords: Nantes Three Continents Film festival, Nuri Bilge Ceylan, The
Small Town (1997), Cinema as pedagogical tool, The programme A Place on
Earth.
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FRANSIZ KULTUR MERKEZININ |
TURKIYEDE SINEMA KULTURUNE VE FiLM
FESTIVALLERINE ETKILER]

Gulsenem Gun, Dr. Ogr. Uyesi
Galatasaray Universitesi lletisim Faktultesi
E-Posta: gulsenem@gmail.com

0z

Bir tilkenin sinemas: o iilkede iiretilen filmler kadar gésterimi yapilan film-
lerden de beslenir; mensei ne olursa olsun gosterimi yapilan filmler o iilke-
nin sinema kiiltiirii tizerinde 6nemli etkilere sahiptir. Bu baglamda, Fransiz
Kiiltiir Merkezi Ttirkiye'deki sinema gosterimleri ve etkinlikleri alaninda en
o6nemli aktorlerden biridir. Yalnizca bircok uluslararasi festivale ev sahip-
ligi yapan bir mekan olarak degil, Avrupa ve Tiirkiye arasindaki sinemasal
isbirliklerinin destekgcisi olarak da sinema alaninda etkin bir rol oynar. Bu
calismamizda Fransiz Kiiltiir Merkezimin Tirkiye'deki sinema faaliyetle-
rinin cesitliligine katkilar1 bu kurumun yetkilileri ve ortaklar1 arasinda yer
aldig1 uluslararasi festivallerin yoneticileri ile yapilan gériismeler vasitasiyla
incelenecektir. Calisma kapsaminda incelenecek festivaller arasinda Film-
mor Uluslararasi Gezici Kadin Filmleri Festivali, Uluslararas: Isci Filmleri
Festivali, Cok Kisa Film Festivali, I[F Bagimsiz Filmler Festivali, Uluslararasi
Istanbul Film Festivali, Uluslararas1 Ankara Film Festivali ve Kuir Fest yer
alacaktir.

Anahtar Kelimeler: Fransiz Kiiltiir Merkezi, uluslararas: festivaller, ulusal
sinema kiiltiirii

Contributions of the Institut Francais to Cinema
Culture and Film Festivals in Turkey

Abstract

The cinema of a country is not only explained by the films produced but

also by all the films viewed in the country. Indeed, they shape the national
cinema as much as they are part of the film culture that is present there.
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The French Institute is one of the most influential actors in supporting film
activities in Turkey. It is not only a meeting place for several international
festivals but also a real partner and founder of the links between the film
agents in Turkey and those in Europe. In this presentation, we will study
the contribution of the French Institute to the cinematographic diversity in
Turkey by conducting qualitative interviews with representatives of these
festivals and also with the officials of the French Institute. Some examples
of these emblematic activities are the International Women’s Film Festival,
the International Very Short Film Festival, the International Workers’ Film
Festival, the Ankara International Film Festival, the Istanbul International
Film Festival, the Independent Film Festival, the Kuir Fest.

Keywords: French Institute, international film festival, national cinema cul-
ture
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BIR ANIMASYON FiLM FESTIVALININ
ANATOMIS]: CANLANDIRANLAR
ULUSLARARASI FILM FESTIVALI

Ebru Ozyyrt, Dr. Ogr. Uyesi
Maltepe Universitesi Guzel Sanatlar Fakutesi
E-Posta: ebruozyurt@maltepe.edu.tr

Oz

Diinyada koklii animasyon film festivalleri arastirildiginda, 1960’lardan iti-
baren Fransa'da gerceklestirilen Annecy Film Festivali, 1972'de baslayan
Animafest Zagreb, 1976'dan beri yapilan Ottawa Uluslararasi Animasyon
Film Festivali 6ne ¢ikmaktadir. Tiirkiye'de ise 2013’te baslayan Canlandi-
ranlar Uluslararasi Film Festivali kisa bir siire icinde hem sektdriin hem de
animasyon sevenlerin yakindan takip ettigi bir festival haline gelmistir. Can-
landiranlar Uluslararasi Film Festivalinde film gosterimleriyle birlikte, her
yas grubundan animasyon sevenlerin, film yonetmenlerinin, yapimcilarin,
animasyon film {iretmeyi planlayanlarin ve takim calismalarina katilmak
isteyenlerin bir araya geldigi bir ortam olusturulmaya calisilmaktadir. Bu
calismada, Canlandiranlar Uluslararas1 Film Festivali'nin yapisi, diinyadaki
festivallerle isbirlikleri, festivalin organizasyonu ve yapim siirecleri festiva-
lin 6nemli boliimlerinden biri olan Canlandiranlar Yetenek Kampi'nin hem
sektore hem de 6grencilere katkilar: ve Canlandiranlar Dernegi'nin calisma-
lar1 incelenmistir. Bu baglamda Canlandiranlar Dernegi yonetimiyle, festival
ekibiyle ve yetenek kampina katilanlarla derinlemesine gériismeler yapilmis
ve festival arsivinin tarih yazimsal analizine de basvurulmustur.

Anahtar Kelimeler: Animasyon Film Festivalleri, Canlandiranlar Ulusla-
rarasi Film Festivali, Canlandiranlar Yetenek kampi, Canlandiranlar Dernegi
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Anatonmy of an Animation Film Festival:
Canlandiranlar International Film Festival

Abstract

Among the respected and long standing animation film festivals in the world,
Annecy Film Festival that dates back to 1960s, Animafest Zagreb that started
in 1972 and Ottawa International Animation Festival which was launched
in 1976 emerge as pionneers. Meanwhile in Turkey, “Canlandiranlar Inter-
national Film Festival”, launched rather recently in 2013, quickly became a
focal point of the animation industry and animation film fans. The Festival
aims to bring together fans from all ages as well as, directors, producers,
aspiring animation film makers and artists who want to take part in team
efforts while holding special animation screenings. This article will focus on
the Canlandiranlar International Film Festival’s structure, its collaborations
with other international festivals and its organisational phases. One of the
leading components of the Festival is the Canlandiranlar Talent Camp which
brings together students and creators. The article also would aim to shed light
on the Camp’s efforts and its effects on the grassroots NGO, Canlandiranlar
Association. To deepen the argument, one-on-one interviews with the Can-
landiranlar Association’s Board, Festival's organisation committee and the
participants of the Talent Camp were carried out, coupled with the written
analyses of the Festival archives.

Keywords: Animation Film Festivals, Canlandiranlar International Film
Festival, Canlandiranlar Talent Camp, Canlandiranlar Association
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DIJITAL DONEMDE FiLM FESTIVALLERINE
BASVURU SURECININ DEGISMES:
ULUSLARARASI ALTIN SAFRAN BELGESEL
FILM FESTIVALININ BASVURU SURECI

VE FILM SECIM PRATIKLERI UZERINE BIR
DEGERLENDIRME

Musa Ak, Dr. Ogr. Uyesi . .
KarabUk Universitesi Turker Inanoglu lletisim Fakotesi
E-Posta: musaak@karabuk.edu.tr

ORCID: 0000-0003-0167-4608

Oz

Dijitallesmeyle birlikte sinemanin tic 6nemli sacayagini olusturan tiretim, da-
gitim ve gosterim boyutlar: degismis, kuskusuz bu degisimden 6nemli birer
gosterim mecrasi olan film festivalleri de etkilenmistir. Genellikle bagimsiz
filmler, belgesel filmler ve kisa filmlerin basvuru yaptig: festivallerde basvu-
ru siireci gecmisteki déonemlere gore farkli bir boyuta evrilmis, basvurular
FilmFreeway sistemi iizerinden online olarak kabul edilmeye baslanmistir.
Bu durum film festivallerine basvuruyu arttirirken, filmlerin degerlendirme
stirecini de bir hayli zorlastirmis, 6n jirilerin 6nemi bir kat daha artmis-
tir. Nicelik anlaminda basvuru sayilarinin fazla olmasi festivaller acisindan
bakildiginda 6viiniilecek bir tablo gibi gériinse de, binlerce film arasindan
nitelikli filmlerin secilmesi de bir o kadar zor hale gelmistir. Bu baglamda,
yaklasik ceyrek asirdir devam eden Tiirkiye'nin en eski belgesel film festi-
vali olma 6zelligine sahip Uluslararas1 Altin Safran Belgesel Film Festivali,
19. yilindan itibaren FilmFreeway sistemi tizerinden online basvuru almaya
baslamistir. Bu yil 23. yilini tamamlayan festival, 4 yildir basvurular: bu se-
kilde kabul etmektedir. Bu ¢alisma kapsaminda 19 yil boyunca posta yoluyla
Kaset, CD, DVD basvurusu kabul eden festivalin son 4 yildir FilmFreeway
tizerinden basvuru kabul etmeye baslamasi; bagsvuru sayilari, 6n degerlen-
dirme siireci, festival yarisma kategorileri tizerinde ciddi bir degisime neden
olmustur. Ortaya c¢ikan bu degisim karsilastirmali bir yaklasimla ele alinip
degerlendirilecektir.

Anahtar Kelimeler: Belgesel Film Festivali, Dijjital doniisiim, FilmFreeway
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Change of Application Process to Film
Festivals in The Digital Age: An Evaluation On
the Application Process And Film Selection
Practices of the International Golden Safran
Documentary Film Festival

Abstract

Digitalization has changed the dimensions of production, distribution, and
screening, which constitute the three main pillars of cinema and film festi-
vals. Cinema and film festivals are important screening channels, have also
been affected by these alterations. In festivals, where independent films,
documentary films and short films usually apply, the application process has
evolved to a different dimension compared to the previous periods, and film
applications are started to be accepted online via the Film Freeway system.
While increasing numbers of applications to film festivals, has also made
the evaluation process of the films very demanding, and thanks to this the
importance of the preliminary juries has increased even more. In one hand
numerous applications in terms of quantity may seem like a picture to be
proud of for festivals, but on the other it has become more difficult to select
quality films among thousands of films than before. In this context, the Inter-
national Golden Saffron Documentary Film Festival, the oldest documentary
film festival in Turkey, going on for about a quarter of a century, has started
to accept online applications through Film Freeway system since its 19th
year. In other words, the 23years old festival, has been accepting applications
by this way for 4 years. The festival, accepting Tape, CD, DVD applications
by mail for 19 years, has been receiving applications through Film Freeway
for the last 4 years. In the scope of this study fundamentally changing num-
ber of applications, the pre-evaluation process, and the festival competition
categories; of the festival will be discussed, evaluated, and examined with a
comparative approach.

Keywords: Documentary Film Festival, Digital transformation, Film Free-
way
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KENDI KAVRAMLARINI YARATAN FESTIVAL:
IF ISTANBULUN TWITTER KULLANIM
UZERINDEN "If RUHU" VE "IFCILER'E BIR
BAKIS

Ugurhan Topguoglu, Ars. Gor.
Galatasaray Universitesi lletisim Fakultesi
E-Posta: ugurhantopcuoglu@gmail.com

Oz

If Istanbul, ilk kez Ocak 2002'de 1. AFM Uluslararasi Bagimsiz Film Festivali
adiyla diizenlendi. Festival, ilk yilinda 20.000 seyirci agirladi ve 30.000 bilet
sattl. Ayni yil Variety'nin radarina girmeyi basaran festivalden “Gectigimiz
ocakta ortaliktaki en keskin, en tartismali bagimsiz filmleri 6ne c¢ikaran ci-
gir acici bir festival basladi. Ve de Tiirkiye'de” diye bahsedildi. Kurucu di-
rektorlerden Pelin Turgut, dergiye verdigi roportajda biricik bir toplulugu
cezbedecek, diinya standartlarinda filmler sunduklarin1 ve boylece bircok
markaya tiiketici grubuyla direkt bir iliski kurabilecek tiiriiniin tek drnegi
bir firsat yarattiklarini séyledi.! !f, 15.y1linda 80.000 seyirciyi agirlayan, !flik
film, !fciler, !f Ruhu gibi kendi kavramlarini olusturan bir festival haline gel-
di. Bu kavramlar festival izleyicileri tarafindan da benimsenmis olacak ki, !f
markasinin yasal hak sahibi CGV Mars Entertainment Group'un festivalin
kurucu direktorleri Serra Ciliv ve Pelin Turgut'un gorevlerine son vermesi-
nin hemen ertesinde kendilerini “!f¢i sinemacilar, miizisyenler, edebiyatcilar
ve sanatcilar” olarak tanimlayan bir grup, “Iflik Imza Kampanyas1” diizenledi.
Imzacilar !If Ruhu'nun, yani festivalin yenilikci, cok seslilige dayali, yaratici
riskler alan ve uluslararasi standartlar1 gbzeten yapisinin korunmasi ve stir-
diirtilmesini talep ettiler.” Bu ruhtan festivalin internet sitesinde kendisine
ayrilan sekmede “[...] tiim !f katilimecilar: ve paydaslar1 isimlendirilmemis “If
Kavramlar1” ile siirdiiriilebilir bir iletisim kurdu ve kurmaya da devam ede-
cek.” diye bahsedilir. Ancak festivalin !f¢ilerle olan iletisimi 21 Ocak 2021 ta-
rihinde yaptig1 “[...] cok sesli bir yasam ve sinema platformu olarak yolculu-
gumuza kaldigimiz yerden devam etmeyi ve !f Ruhu'nu beraberce yasatmayi

1 Horst, C. (:2002). Istanbul walks on cutting edge with rookie fest. Variety, 388(2), 5.

2 “Iflik imza Kampanyas1” https://docs.google.com/forms/d/e/1F AlpQLSex-
lysCe9d47iq7u8LcasGe9e81JDK-g__6aBMkJZBBv_VGew/viewform?fb-
zx=-8984115144930435000
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umuyoruz.” agiklamasindan sonra kesildi. Ustelik festivalin gecmis yillarina
dair arsiv kaldirilds, festivalin katilimcilariyla siirdiirtilebilir bir iletisim kur-
ma noktasinda 6nemli bir parcasi olan !f Blog kapandi. Dolayisiyla festivalin
kavram yaratma cabasi iizerine bir calisma yapmak, katilimc1 ve paydaslariyla
kurdugu siirdiiriilebilir iliskiyle dair ¢ciktilar bulmak festivalin sag kalmis bir-
kac ayagindan biri olan sosyal medya hesaplarindan geciyor. !f bircok sosyal
medya platformunda aktif olmasina ragmen Twitter'daki varligi, hesabin et-
kinligi ve etkilesime girdigi kullanic1 sayis1 bakimindan 6ne cikiyor. Bir bu-
cuk yildir aktif olmayan film festivalinin 525.300 takipcili hesab1 halen Ttir-
kiye'nin en ¢ok takip edilen film festivali hesab1 olmasinin yani sira Cannes
ve Berlin gibi bircok uluslararas: film festivalinden de daha fazla takipciye
sahip. Bu calisma, Ekim 2009’da acilan @ifistanbul Twitter hesabini odagi-
na aliyor. Paylasilan tweetlerin icerik ve kullanici etkilesimi analizinden yola
cikarak biricik bir grup olarak tanimlanan katilime1 ve paydaslarla (!fciler)
kurulan iletisimin siirdiriilebilirligini tartisiyor. Bu sosyal medya iletisimi-
nin !f Ruhu, !fciler gibi kavramlarin yaratilmasi ve benimsenmesindeki 6ne-
mi {izerinde distiniirken, festivalin sadece bir sinema platformu degil ayni
zamanda cok sesli bir yasam platformu olarak tanimlanmasini miimkiin kilan
iletisimin karakteristik yapisini inceliyor.

Anahtar kelimeler: !f Istanbul, !f Ruhu, !fciler, Twitter.

The Festival That Creates Its Own Concepts: A
Look at “If Spirit” and “Ifists” Through If Istan-
bul's Twitter Usage

Abstract

If Istanbul was held for the first time in January 2002 under the name of
AFM International Independent Film Festival. The festival hosted 20,000
spectators and sold 30,000 tickets in its first year. The same year festival en-
tered Variety's radar: “In January, a ground-breaking film festival unspooled,
highlighting edgiest, most controversial independent films around. And it
took place in Turkey”. In the interview, Pelin Turgut, one of the founding
directors, said that they offer world-class films that will attract a unique com-
munity, thus creating a one-of-a-kind opportunity for many brands to estab-
lish a direct relationship with a consumer group. In its 15th year, !f became a
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festival that hosts 80,000 spectators annually and has its own concepts such
as !film, !fists, !f Spirit. The festival audience also embraced these concepts.
Immediately after the dismissal from the duty of the founding directors of the
festival, Serra Ciliv and Pelin Turgut, by CGV Mars Entertainment Group,
a group that defines itself “Ifist filmmakers, musicians, writers and artists”
organized a signature campaign in the “!f-way”. They demanded the preser-
vation and maintenance of the !f Spirit: festival’s independent, innovative,
polyphonic, creative risk-taking and international standards. This spirit is
mentioned on the festival’s website as “[...] all !f participants and partners
have established a sustainable communication and will continue to do so
under !f Concepts.”. However, the festival's communication with the !fists
discontinued after an announcement that said: “[...] we hope to continue our
journey as a polyphonic life and cinema platform from where we left off and
to live the !f Spirit together.”. Moreover, the archive of the festival’s previous
years was removed, and the !f Blog, a vital pillar of the festival’s sustainable
communication with its participants, has been closed. Therefore, conducting
a study of the festival’s ability to create concepts, and finding printouts about
its sustainable relationship with its participants and partners, goes through
social media accounts, one of the few surviving pillars of the festival. Al-
though !f uses many social media platforms, the usage of Twitter stands out
in terms of its effectiveness and the number of users it interacts with. The
festival has 525,300 followers on Twitter. It stands out as the most followed
film festival account in Turkey and has more followers than many inter-
national film festivals such as Cannes and Berlin. Based on the content and
user interaction analysis of the shared tweets, the study discusses the sustain-
ability of the communication established with the participants and partners
(Mfists) defined as a unique community. While reflecting on the importance
of this social media communication in the creation and adoption of concepts
such as the !f Spirit and !fists, it analyses the idiosyncrasy of the communica-
tion that makes it possible to define the festival not only as a cinema platform
but also as a polyphonic life platform.

Keywords: !f Istanbul, !f Spirit, !fists, Twitter
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Film festivalleri, filmlerle seyirciyi bulusturan etkin karsilasma sahalarindan
biridir. Bu 6zelliginden dolay1 da hem sinema sektdrii hem de seyircisi icin
giin gectikce artan bir 6neme sahip olmaktadir. Covid 19 salgini siiresince
diinyada bazi festivaller ertelenmis bazilar: ise ¢evrimici gerceklestirilmistir.
Salgin doneminde edinilen bu tecriibe, film festivallerinin stirdiiriilebilirligi
noktasinda yeni tartismalara da zemin hazirlamistir. 1932 yilinda Venedik
Film Festivali ile baslayan film festivali tarihine, bugiin adindan s6z ettiren
cok sayida festival eklenmistir. Bu festivaller icerisinde tiniversiteler tara-
findan diizenlenen kisa film festivallerinin ayr1 bir 6nemi vardir. Nitekim
bu festivallerde gerek 6n hazirlik gerekse diizenlenme asamasinda iniver-
site 6grencilerinin aktif rol oynadiklar1 bilinmektedir. Ogrenci merkezli
festivaller bu yonleriyle bir nevi egitim ve sosyallesme araci niteligine bii-
riinmektedirler. Bu calisma, tiniversite 6grencilerinin festivaller siirecinde
gostermis olduklar1 emek yogun bu siirecin, festivallerin siirdiiriilebilirligi
noktasinda sagladig1 katkiyr goriintir kilmayr amaclamaktadir. Calismanin
orneklemini bu yil 16-19 Mayzs tarihleri arasinda 14.sii diizenlenen Inénii
Universitesi Uluslararas: Kisa Film Festivali olusturmaktadir. Zira 2008 yi-
lindan beri her yil istikrarli bir sekilde diizenlenen festivalin, siirdiiriilebilir
olma yo6niiyle arastirilmasinin, iilkemiz festival tarihine iliskin 6nemli kat-
kilar sunacag: disiiniilmektedir. Inonii Universitesi Uluslararas1 Kisa Film
Festivali, ayn1 tiniversitenin biinyesinde kurulmus olan sinema toplulugu ve
[letisim Fakiiltesinin destekleri ile hazirlanmaktadir. Sinema toplulugu ve
[letisim Fakiiltesi 6grencilerinin isbirligi festivalin gerceklesmesi noktasinda
oldukca mithimdir. Calisma kapsaminda festival siirecinde diizenlenen at6lye
calismalarindan, film izleme deneyime dair seyirci goriislerine, festival yo-
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netimine, jiirilere, festival sponsorlarina, 6diil alan filmlere, sinema sektorii
ile 6grencilerin temasina, film seckisinin olusturulmasina ve festival afisi-
nin tasarlanmasina kadar bircok nokta tizerinde durulmus ve 6grencilerin
bu hususlardaki etkinligi belirlenmeye calisilmistir. Belirlenen bu amagclar
dogrultusunda calismada, nitel arastirma yontemlerinden goriisme yontemi
kullanilmis ve goriismeler acik uclu gériisme formu esliginde festival ekibin-
de aktif olarak calismis olan 10 dgrenci ile gerceklestirilmistir. Yapilan go-
riismelerde zellikle Iletisim Fakiiltesi 6grencileri film festivali siirecini tipki
bir staj gibi degerlendirdiklerini, bu siirecte sekt6riin taninmis isimleriyle ta-
nisma, deneyimlerinden yararlanma sans1 bulduklarini aktarmislardir. Fes-
tival ayn1 zamanda fakiiltenin 6grencilerini kisa film ¢ekmeye tesvik etme
noktasinda da etkili olmustur. Fakiiltenin 6grencilerinin festivalin tanitimi
icin gereken dijital iceriklerin olusturulmasi, konuklarin agirlanmasi, yazis-
malarin yapilmasi, atSlyelerin hazirlanmasi, kapanis ve acilis torenlerinin
diizenlenmesi ve kayda alinmasi gibi daha bircok noktada aktif olarak calis-
mis oldugu tespit edilmistir. Iletisim fakiiltesi 6grencilerinin yani sira sinema
toplulugunun iiyesi olan diger fakiiltelerin 6grencileri de festival siirecinde
oldukea aktif olarak calismislar ve ulusal, uluslararasi kategoride bircok kisa
filmi izleme sansina sahip olmuslardir.

Anahtar Kelimeler: Kisa film festivalleri, siirdiiriilebilirlik, Inonii
Universitesi Uluslararast Kisa Film Festivali, festival yonetimi, 6grenci
isbirligi

Collaboration with Students On the
Sustainability of University Film Festivals:
The Example of The 14th Inonu University
International Short Film Festival

Abstract

Film festivals are one of the effective meeting areas that bring movies and
the audience together. Due to this feature, it has an increasing importance
for both the cinema industry and the audience day by day. During the Covid
19 epidemic, some festivals in the world were postponed and some were
held online. This experience gained during the epidemic period also led up
to new discussions on the sustainability of film festivals. The history of the
film festival, which started with the Venice Film Festival in 1932, has added
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many festivals that are become popular today. Among these festivals, short
film festivals organized by universities have a special importance. As a matter
of fact, it is known that university students play an active role in these festi-
vals both in the preliminary preparation and organization stages. With these
aspects, student-centered festivals take on the quality of a kind of education
and socialization tool. This study aims to make visible the contribution of
this labor-intensive process, which university students have shown during
the festivals, to the sustainability of the festivals. The sample of the study is
Inénii University International Short Film Festival, which was held for the
14th time between 16-19 May this year. It is thought that researching the
festival, which has been held consistently every year since 2008, in terms of
being sustainable, will make important contributions to the history of the
festival in our country. Inénii University International Short Film Festival is
being prepared with the support of the cinema community established with-
in the same university and the Faculty of Communication. The cooperation
of the cinema community and the students of the Faculty of Communication
is very important for the realization of the festival. Within the scope of the
study, many points have been emphasized, from the workshops held during
the festival, the audience’s views on the movie watching experience, the fes-
tival management, the juries, the festival sponsors, the award-winning films,
the contact between cinema industry and the students, the creation of the
film selection and the design of the festival poster and the effectiveness of
the students on these issues was tried to be determined. In line with these
determined purposes, the interview method, one of the qualitative research
methods, was used in the study and the interviews were conducted with
10 students who actively worked in the festival team, accompanied by an
open-ended interview form. In the Interviews, especially the students of the
Faculty of Communication stated that they evaluated the film festival process
just like an internship, and that they had the chance to meet well-known
names of the sector and benefit from their experiences. The festival was also
effective in encouraging the students of the faculty to make short films. It
has been determined that the students of the faculty have worked actively in
many areas such as creating the digital content required for the promotion
of the festival, hosting the guests, making correspondence, preparing the
workshops, organizing and recording the closing and opening ceremonies.
In addition to the students of the communication faculty, the students of
other faculties that are members of the cinema community also worked very
actively during the festival and had the chance to watch many short films in
national and international categories.

Keywords: Short film festivals, sustainability, Inonii University Interna-
tional Short Film Festival, festival management, student cooperation
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Filmler, kiiltiirel tirtinlerin takdir gérmesi cercevesinde ele alindiginda; iz-
leyici sayisiyla olciilebilen gise basarilari, elestirmenlerin veya akademisyen-
lerin diistinceleri ya da profesyonel bir takdir olarak film festivallerinde yer
almalar1 gibi belirli 6lciitlere sahiptir. Bunlar arasinda kiiratoryel isleyisin 6n
planda oldugu yapilardan biri olarak film festivallerinde, programlarin olus-
turulma ve basvurularin degerlendirilme siirecleri, izleyiciler ve film iiretici-
leri icin merak konusudur. Bu ¢alismada, festivallerde filmlerin nasil secildigi
arastirma sorusundan yola ¢ikilarak, Tiirkiye'deki 6nemli festivallerden biri
olan Ankara Film Festivali 6rnek calisma alani olarak ele alinmistir. Ulus-
lararas1 gosterim seckilerini olusturan program koordinatorleri ile yapilan
goriismelerle, filmlerin festivale nasil secildigi sorusuna kurumsal sinirlilik-
lar, kiiresel aglar ve kiiratorlerin tercihleri cercevesinde yanitlar aranmistur.
Yar1 yapilandirilmis derinlemesine goriismeler, pandemi sebebiyle festivalin
son iki yilinda film sayisinda azaltmaya gidildiginden 2019 yilinda gercekles-
tirilen 30. Ankara Film Festivalinin programi dikkate alinarak yapilmistir.
Goriismelerde programdaki filmler tizerinden ilerlenerek secilme nedenleri
sorgulanmis ve programin olusturulma siirecindeki etkiler ile engel olan 6l-
ciitler hakkinda genel sonuglara varilmistir. Burada, kiiratorlerin secimle-
rindeki 6ncelikler ve sinirliliklar, festivalin ekonomik yapisi, kurumsal durus
ve icerik konusundaki hassasiyetler, fon saglayicilar ve kiiresel aglarla olan
isbirlikleri gibi hususlar 6n plana c¢ikarken film programinin bir festivalin
vitrinini olusturan en 6nemli par¢alardan biri oldugu vurgulanmistir.

Anahtar Sozciikler: film festivalleri, festival programi, Ankara Film Fes-
tivali
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Behind the Screen: Programming a Film
Festival

Abstract

When the films are considered within the framework of the appreciation of
cultural products, there are certain criteria, such as box office success mea-
sured by the number of audiences, the opinions of critics and academics, or
their inclusion in film festivals as a professional appreciation. Among these,
the processes of programming and evaluating submissions in film festivals,
where the curatorial process is at the forefront, are a matter of curiosity for
audiences and film producers. In this study, based on the research question
of how films are selected in festivals, the Ankara Film Festival, one of the
important festivals in Turkey, is considered as a case study. In the interviews
with the program coordinators, who make up the international screening se-
lections, answers were sought to the question of how the films were selected
for the festival, within the framework of institutional limitations, global net-
works, and the curator’s preferences. Semi-structured in-depth interviews
were conducted taking into account the program of the 30th Ankara Film
Festival held in 2019, as the number of films was reduced in the last two years
of the festival due to the pandemic. In the interviews, the reasons for the se-
lection of the films were questioned by going through the program, and gen-
eral conclusions were reached about the effects and obstacles to the creation
of the program. Hereby, the priorities and limitations in the selection of the
curators, the economic structure of the festival, the institutional stance and
sensitivities about content, and the cooperation with the funders and global
networks came to the fore, then it was emphasized that the film program is
one of the most important parts of the showcase of a festival.

Keywords: film festivals, festival programming, Ankara Film Festival
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Uluslararasi Istanbul Film Festivali'nin 25. yil1 anisina yapilan I¢cinden Sehir
Gegen Festival (Kaya, 2007) isimli belgeselde sinema yazar1 Sevin Okyay
“festival izleyicisi kimdir?” sorusunu soyle yanitlar: “Sanat filmleri seven,
normalde insanlarin sikildig: filmlerden sikilmayan, sikilsa da belli etmeyen,
sinemada biraz daha farkli seyler arayan insanlar... Ticari sinemadan hos-
nut olmadiklarini, o sinemanin onlara yeterli gelmedigini diisiiniiyoruz. (...)
Ama sanat filmi, cift tirnak icinde, nasil kotii anlamda kullaniliyorsa, yani
seni sikan, sikintidan bayiltan film anlaminda kullaniliyorsa, festival seyircisi
de bir cesit 6cii anlaminda kullaniliyor.” Festival tiirlerinin ¢esitliligi, dolay1-
siyla bir festivali takip eden izleyicilerin degiskenligi ile bir filmin herhangi
bir festival icin degerli kabul edilmesini saglayan kriterlerin muglaklig1 he-
saba katildiginda, tipik bir “festival izleyicisi” gibi tipik bir “festival filmini”
tanimlamanin da genel anlamda beyhude bir ¢aba oldugu s6ylenebilir. Orne-
gin, festival organizatorii Masa Pece, pek cok kiiciik ve orta 6lgekli tiir filmi
festivalinin katilimcilarinin agirlikli olarak “tiir filmi tutkunu, uzmanlasmis
bir kitle” oldugunu sdylerken, Cannes ya da Ljubljana Film Festivali gibi
organizasyonlarin izleyicilerinin “sinefil bir azinlik ile etkinlik miidavimi/
trend takipcisi bir cogunluktan olustugunu” ileri siirer (akt. Hunter, 2018:
99). Bu izleyicilerin beklentileri gibi, -tamamen olmasa da bir 6l¢iide bu bek-
lentilere de paralel olarak- s6z konusu festivallerin programladig filmler de
hi¢ siiphesiz farkli olacaktir. Yine de Murat Akser'in (2018: 164) bicimsel
ozelliklerini “Bat1 Avrupa tarzi uzun cekimler, sessizlikler ve uzaklara ya da
birbirlerine bakan karakterler” olarak siralayarak “bagimsiz bir auteur ve fes-
tival sinemas1” olarak isaretledigi Yeni Tiirkiye Sinemasi taniminda goriildiigii
gibi, uluslararasi ilgiye mazhar olsa da yerelde izleyicisi olmayan (ya da ¢cok az
olan) belli bir yerli film tipi, hem sinema profesyonelleri ve akademisyenleri
hem de izleyiciler tarafindan siklikla “festival filmi” olarak genellestirilebil-
mektedir. Bu ¢alismanin amaci muglak, esnek ve degisken bir tanim1 olmasi
gerekirken Tiirkiye film endiistrisi 6zelinde sinirlar1 daha belli ve bir ¢lciide
de “olumsuz” bir anlam tasidig1 goriilen “festival filmi” kavramini endiistri
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kosullarindan yola ¢ikarak tartismaya acmaktir. Bu tartismada akademisyen-
lerin tanimlar1 kadar Galatasaray Universitesinde “film endiistrileri” dersini
alan 6grencilerin yaptiklari kisisel “festival filmi” tanimlarina da basvurulacak
ve “festival filmi” etiketinin yiiksek/orta/diisiik biitceli yapimlar gibi maddi
ve anaakim/bagimsiz/arthouse gibi sembolik kategorilerle iliskisi kurularak
imkansiz bir tanimin yerel diizeyde bir cerceveye oturtulmasinin miimkiin
olup olmadig1 sorgulanacaktir.

Anahtar kelimeler: festival izleyicisi, festival filmi, sinefili, anaakim sine-
ma, sanat sinemasi, Tiirkiye film endiistrisi
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What Is This Oddity Called “Festival Film™?
Reflections On an Impossible Definition

Abstract

In the documentary entitled A City Runs Through the Festival (Kaya, 2007),
made to honour the 25" anniversary of the International Istanbul Film Festi-
val, film critic Sevin Okyay defines the “festival audience” as follows: “Theyre
the kind of people who like arthouse films, who don't get bored in films peo-
ple normally get bored in or at least don’t show it even if they do... People
who are looking for something a bit different in cinema. People, I'd say, who
aren’t satisfied with commercial cinema, so people who are unfilled by com-
mercial cinema. (...) But in the same way ‘arthouse’ film is a term used in the
negative sense, in other words, to mean a film that is utterly, deadly boring,
‘festivalgoer’ is also used as a euphemism for a kind of bogeyman.” Consider-
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ing the diversity of festival genres, the variability of the audiences attending
a festival, and the ambiguity of the criteria for a film to be considered worthy
of a given festival, it can be said that defining a typical “festival film” as well
as a typical “festival audience” is, in general, a futile endeavour. For example,
festival organiser Masa Pece claims that the attendees of many small and me-
dium-sized genre film festivals are overwhelmingly a specialised audience of
genre film enthusiasts, whereas the audiences of events such as Cannes or the
Ljubljana Film Festival consist of a minority of cinephiles and a majority of
event-goers/trend followers (in Hunter, 2018: 99). Just like the expectations
of these audiences, the films programmed by the festivals in question will
undoubtedly be different - to some extent, if not entirely, in parallel with the
expectations of their audiences. Nevertheless, as seen in Murat Akser’s (2018:
164) definition of New Turkish Cinema, which he labels as “an independent
auteur and festival cinema” by listing its formal characteristics as “Western
European style of long takes, silences, and characters staring at the distance
or each other”, a certain type of domestic film that attracts international at-
tention but has no (or very little) local audience can often be generalised as
a “festival film” by both cinema professionals and academics and audienc-
es. The aim of this study is to discuss the concept of “festival film”, which
is supposed to de defined in a vague, flexible and variable way, but seems
to have a more specific and to some extent “negative” meaning in Turkey,
based on the conditions of the film industry. In this discussion, not only the
definitions of academics but also the personal “festival film” definitions made
by the students taking the “film industries” course at Galatasaray University
will be used. By establishing the relationship between the label “festival film”
and material categories such as high/medium/low budget productions and
symbolic categories such as mainstream/independent and arthouse, it will be
questioned whether it is possible to frame an impossible definition at a local
level.

Keywords: festival audience, festival film, cinephilia, mainstream cinema,
art cinema, Turkish film industry
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Bu calismada uluslararasi film festivallerinin (UFF) bir umut mekani olarak
isleme ve tanimlanma potansiyeli tartisilacak, bu tanimi mimkiin kilan ih-
timaller ile isleyise imkan tanimayan engeller irdelenecektir. UFF icerdigi
sinematik cesitlilik icinde zor gdsterim imkani bulan tiir, tema, format ve
orijinde filmlere yer verebilmektedir. Bu filmler, film ekipleri ve seyircinin
festival catisinda karsilasmalarindan dogan farkli deneyim ihtimalleri umuda
alan acar goriinmektedir. Esasen bu cesitlilik ve karsilasmalar temelde sec-
kinci bir ideolojinin uzantisidir, kamu yararini1 gozeten toplumsal bir miica-
deleye yonelik sanatsal ve kiiltiirel eylem ve dayanismadan ziyade filmlerin
pazarlanmasina ve egemen ideolojinin yeniden tesisine hizmet eder. Cikar
ve pazar odakli endiistriyel yapiy1 besleyen ve bu yapidan beslenen festivaller
ayn1 zamanda kolektif bir tiretim bicimine sahip filmleri, kolektif bir sey-
re sunmaktadir. Arastirma bu sorular tizerine yapilanmaktadir: Bu kolektif
karsilasmalar, egemen sessizligi bozabilecek diyaloglar ile miisterek soru ve
cevaplar1 cogaltabilir mi? Kapitalist sistemin yarattig1 sinifsal esitsizlikten
kiiresel iklim krizine, ekonomik, siyasal ve ekolojik yikim icindeki diinya-
da ortiilii bilginin festival eylemiyle acilip toplumsallasmasi icin uluslararas:
film festivalleri umut kuracak bir yer ve zaman sunabilir mi? Bu titopyanin
gerekleri ve oniindeki engeller nelerdir? UFF, icinde isledikleri ve baglh ol-
duklar1 agdan ve agin icinde bulundugu sistemin kiiresel dinamiklerinden
ayr1 distiniilemez. Dolayisiyla umut kuracak bir titopik platform tasarimi
ve tartismasinda uluslararasi film festivali aginin trafigini belirleyen biiyiik
festivaller degil, kiiciik festivaller yer almakta, bu festivallere ickin degerler,
sorunlar ve ortak amaglar arastirmanin verilerini olusturmaktadir. Bu bag-
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lamda bir nevi aktivist bir vecheye sahip, seyircisini uyandirmay1 ve diin-
yanin gelecegine toplumsal bir ufuk agmayr amaclayan Tiirkiye ve Brezil-
ya'dan cevre, ekoloji ve niikleer enerji temali ii¢ kiiciik festival ele alinacaktir.
Bozcaada Uluslararas1 Ekolojik Belgesel Festivali (BIFED), Filmambiente
Uluslararas1 Cevre Film Festivali (Filmambiente) ve Uluslararasi Uranyum
Film Festivali (Atomik Cag FF) belgesel sinemanin olanaklarini kullanan
ama tiriin sinirlarina sikismayan festivallerdir, festival donemi haricinde
de cesitli kurumlarla isbirlikleri ile gosterim yapmaktadirlar. Film festival-
leri calismalar cercevesinde filmlere yapilan miidahaleler; iltimas ve sansiir;
isboliimiinde sémiirii, bircok katmanda ayrimcilik, cinsiyetgilik, dislama gibi
basat sorunlar {itopik bir tasarimda yer bulacak ancak aslen burada kiiciik
festivallerin festival cevresi ve festival ag1 icinde aldig1 yere odaklanilacaktir.
Veriler festivallere ait web sayfalarinda yer alan 6z-temsil ve bakis acilaring;
festival ekibiyle kriterler, etik ve politik aks ile sorun ve ¢oziimlere iliskin
derinlemesine goriismeleri icerecektir. Bir yuvarlak masa toplantisinda ise
festival temsilcileriyle yerel ve kiiresel olasiliklar tartisilacak, veri setleri
1s1g1nda yuvarlak masa analizi yapilacaktir. Tiim analizler sonucunda engel
ve siirliliklarin pozitif ve negatif etkileri festival amaci ve toplumsal
sorumluluga paralel olarak degerlendirilecek, kazanimlar ile burjuva
itopyasinin Gtesine gecilip gecilmedigi sorgulanacaktir. Olumsuzluk ve
eksikliklerin nasil donistiiriilecegine dair diyalog, tartisma ve dayanisma
titopik olasiliklar1 artirmaktadir.

Anahtar Kelimeler: Uluslararasi Film Festivalleri, Utopya, Film Festivali
Ag1

The Prospect of International Film Festivals
as Places of Hope: An Evaluation of Small
Thematic Film Festivals Aiming to Save the
Planet

Abstract

This study argues the possibility of function and its definition of the inter-
national film festivals (IFF) as potential “places of hope” and scrutinizes its
odds and obstacles thereof. IFF may include a range of cinematic genres,
themes, and origins rarely screened otherwise. These rare encounters of
films, filmmakers, and audiences bear possibilities of different mutual ex-
periences paving the ground for hope. As a matter of fact this range and
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the encounters are basically an extension of elitist ideology. This, howev-
er, serves to marketing the films and reproducing the dominant ideology,
instead of a cultural and artistic practice and solidarity as a social struggle
intended to pursue the common good. While IFF nourish and is nourished
by the market and benefit oriented industrial structure, they also present the
films to a collective view which are produced collectively. The research is
constructed on the following questions: Is it possible to break the dominant
silence with these dialogues in collective encounters, and to raise questions
and answers in common? Can IFF provide a space and time to construct
hope for the socialization of the unveiled knowledge through the festival
practice in a world in crises dominated by the capitalist system, which creates
class inequalities leading to economic, political, and ecological destruction?
What are the requirements and obstacles to achieving this utopia? It is im-
possible to dissociate IFF apart from the festival network, neither from the
global dynamics that they function in and are dependent on. Therefore, not
the major IFF that regulate the flow of the festival network are the subject of
this discussion, and in the design of a utopic platform, but small film festivals,
their values, problems and common goals compose the data collection. Three
small thematic film festivals from Turkey and Brazil will be examined in this
context, which focus on environment, ecology and nucleer energy, aiming to
awaken the audience and open up a social horizon. Bozcaada International
Festival of Ecological Documentary Bozcaada (BIFED), Filmambiente, the
International Environmental Film Festival (Filmambiente), and Interna-
tional Uranium Film Festival; The Atomic Age Film Festival (Atomic Age
FF) all use the advantages of documentary film but crossing the limits of the
genre, all collaborate with various institutions and make screenings beyond
the festival period. Some key issues of film festival research, like censorship
and patronage, exploitation and abuse in division of labour, sexism, and dis-
crimination of any kind, find their place in a utopic design. This research
mainly concentrates on small film festivals, their place in the film festival
circuit, and in the festival network. The data collection will include festi-
vals’ website information, self-representation, and point of view; in-depth
interviews with the festival team regarding their criteria, ethical and political
axis, problems, and solutions. Local and global prospects will be discussed in
a round table meeting with the festival representatives, and data set will be
analysed through the method of round table analysis. As a result of all anal-
ysis, the pros and cons of limitations and restrictions will be evaluated along
with social responsibility and festival goals to question whether the gain is
merely a bourgeois utopia. The dialogues, discussions, and solidarity on how
to solve and transform the deficiencies and complications will enhance the
utopian possibilities.

Keywords: International Film Festivals, Utopia, Film Festival Network
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Oz

Sinema, son yillarda yasanan dijjital teknolojilerin gelisimi ve bununla pa-
ralel olarak ortaya cikan dijital platformlar ve gosterim olanaklarinin cesit-
lenmesiyle birlikte seyir kiiltiirtintin degisimi {izerinden tartisilmaktadir.
Pandemi siireci 6ncesinde baslayan ve pandemi siireciyle birlikte anlaml
bir degisim gosteren dijital altyapilara olan ilgi seyir pratiklerinde degisim
yaratmistir. Sinema salonlarinin uzun siire kapali kalmasi, filmlerin djjital
mecralarda gosterim olanaklar1 yakaladigi ve 6nemli festivallerin dijital
ortamda gerceklestirildigi bu siirecte en c¢ok tartisilan konularin basinda
seyircinin yeniden sinema salonlarina doniip donmeyecegi olmustur. Dijital
platformlarin filmlerin yapim ve gésterim alani haline gelmesi, bu platformlar
da cok sayida djjital anlatim formatlarinin {iretilmesiyle birlikte seyirci il-
gisinin algoritmalarla yonlendirildigi bir deneyim ortamina girilmistir. Bu
siirecte yasanan degisimin kalici olup olmayacagi, seyircinin yeniden sinema
salonlarina doniip dénmeyecegi bir baska deyisle seyir kiilttirtinde kalic1 bir
degisim oldu mu sorusu sinema ve izleyici arastirmalar: icerisinde 6nemli
tartismalara yol acacaktir. Yusuf Atilgan’in “cagimizda gecmis yiizyillarin bil-
medigi, kisa omiirli bir yaratik yasiyor. Sinemadan c¢ikmis insan. Gordiigii
film ona birseyler yapmus. salt ¢ikarini diisiinen kisi degil. Insanlarla barisik.
Onun biiyiik isler yapacagi umulur.” olarak adlandirdigi ve ashinda {imitli
oldugu sinema seyircisi halen yasiyor mu? Yoksa artik dijital alanda sonsuz
sayida veri akisinin icinde kayip m1 oldu? Mulvey, Saniyede 24 Kere Oliim
metninde; sinemada seyir kiiltiirtiniin filmlerin makine yardimiyla durduru-
larak, ileri geri sarilarak izlenebilme siirecinden sonra degisim yasamasindan
s6z eder. Bu durumda dijital teknolojilerin gelisimiyle seyir kiiltiiriiniin de-
gisimini arastirmak anlamli sonuclar ortaya cikarabilir. Film festivalleri Atil-
gan'in soziini etmis oldugu kisa 6miirli sinemadan ¢ikmis insanin deneyim
paylasimi ve atmosfer ile kendine yeni yasam olanaklar: elde edebilecegi tek
alandir. Festivalin yaratig1 kiiltiirel iklim, tartisma ve paylasim olanaklarini
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yaratarak seyir kiiltiiriniin oturmasina katki vermektedir. Bu calisma, seyir
kiiltiirtinii, degisimi, dijital altyapilar ve festival tizerinden tartismay1 amacg-
lamaktadir. Bu baglamda dijital platform takipcilerinin ve festival izleyicileri-
nin agirhikli oldugu 25-35 yas grubundan secilen (12 kisi) odak grup calismasi
yapilmasi planlanmaktadir.

Anahtar Kelimeler: Seyir Kiiltiirii, Seyirci Arastirmalari, Film Festivali,
Dijital Platform,

Discussion of Viewing Culture Through Film
Festivals and Digital Platforms

Abstract

Cinema is discussed through the development of digital technologies in re-
cent years and the change in the culture of viewing with the diversification of
digital platforms and screening opportunities that have emerged in parallel
with this. The interest in digital infrastructures, which started before the
pandemic process and showed a meaningful change with the pandemic pro-
cess, has created a change in screening practices. In this process, when movie
theaters were closed for a long time, films were screened in digital media
and important festivals were held in digital area, one of the most discussed
issues was whether the audience would return to movie theaters again. The
questions of whether the change experienced in this process will be perma-
nent and whether the audience will return to the movie theaters have gained
importance. In summary, the question of whether there has been a perma-
nent change in the viewing culture in this process is likely to be discussed in
audience research. Yusuf Atilgan: “A short-lived creature, unknown to past
centuries, lives in our age. A person who came out of the cinema. The movie
he saw did something to him. He is not a person who only thinks about his
own interests. He is at peace with people. It is hoped that he will do great
things.” Is the audience of the cinema, which he called as “the one who is
hopeful”, still alive? Or is it now lost in the endless number of data streams in
the digital space? Mulvey, in the book Death 24 Times a Second; He talks about
the change in the culture of watching in the cinema after the movies can be
watched by stopping with the help of the machine and rewinding them. In
this case, researching the change of viewing culture with the development of
digital technologies can yield meaningful results. Film festivals are the only
areas where a person who has left the short-lived cinema mentioned by Atil-
gan can gain new life opportunities with experience sharing and atmosphere.
Festivals create a cultural climate by creating discussion and sharing envi-

76 Film Festivals Symposium, September 15-16, 2022, Adana



ronments. therefore, it is very important in the context of watching culture.
More than that, they create a permanent screening practice and culture. This
study aims to discuss the culture of screening and the change of screening
culture through digital infrastructures and the festival. In this context, it is
planned to conduct a focus group study (12 people) selected from the 25-35
age group, which is predominantly digital platform followers and festival
audiences. The findings obtained from this study will be interpreted and re-
ported within the framework of the concept of screening culture.

Keywords: Screen Culture, Audience Research, Film Festival, Digital Plat-
form

77  Film Festivals Symposium, September 15-16, 2022, Adana






GEVRIMICI YA DA YERINDE IZLEMEK: FILM
FESTIVALLERI IZLEYICILERININ DENEYIMLERI

Olgu Yigit
E-Posta: olguygt@gmail.com

Mehmet Kayin, Ars. Gor.
E-Posta: mkayin@gelisim.edu.tr

Oz

Film festivalleri belirli bir zaman araliginda belirli seckilere, begenilere ve
kurgulanan deneyime gore sekillenir. Covid-19 salgin1 sebebiyle film en-
dustrisinde yasanan degisikliklerden biri film festivallerinde olmustur. On-
cesinde diizenlenen festival bicimlerinde mekansal deneyim ve toplu yasa-
nan seyir deneyiminin 6zgiin ritiielleri bulunmaktadir. Diger bir deyisle film
festivali deneyimi sadece filmi salonda izlemekle sinirli degildir. Katilimcilar
kentsel mekanda hareketin, sosyal etkilesimin ve kamusal cevrenin de parca-
s1 olmaktadir. Ayni zamanda film festivalleri izleyicinin bir kimlige, aidiyete
sahip olmasini ve buna uygun davranist iiretmesi anlamina gelerek yasam
tarzina eklemlenir. Arastirmanin temel sorusu ¢evrimici film festivallerinde
s6z konusu festival izleyiciligi kimligini nasil stirdiirdiikleri ve festival dene-
yiminin nasil gerceklestigidir. Bu yiizden katilimcilarin festivallere katilma
sebepleri ve deneyimin karsilastirilmasi gerektigi diisiiniilmektedir. Oyle ki
cevrimici festival katilimcilarinin halihazirda énceden diizenlenen festivalle-
re de katilan kisiler oldugu varsayilmaktadir. Dolayisiyla s6z konusu festival
deneyimleri arasindaki fark: karsilastirmak adina iki festival bicimine katil-
mis yirmi seyirciyle yari-yapilandirilmis derinlemesine goriismeler yapila-
caktir. Goriismelerden elde edilen veriler cercevesinde festival deneyimleri
karsilastirilip degerlendirilecektir.

Anahtar Kelimler: film festivali deneyimi, ¢evrimici film festivalleri, izle-
yicilik, kimlik
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Watching Online or in the Theatre:
Experiences of Film Festival Audiences

Abstract

Film festivals are held according to certain selections, tastes and preorganized
experiences in a certain time period. One of the changes in the film industry
due to the Covid-19 epidemic has been in film festivals. In the forms of festi-
vals organized before, there are unique rituals of spatial experience and col-
lective viewing experience. In other words, the film festival experience is not
limited to just watching the movie in the theatre. Participants also become a
part of movement, social interaction and public environment in urban space.
At the same time, film festivals are articulated to the lifestyle, meaning that
the audience has an identity, belonging and produces the appropriate be-
havior. The main question of the research is how they maintain the festival
audience identity in online film festivals and how the festival experience is
realized. Therefore, it is thought that the reasons for participating in the
festivals and the experience of the participants should be compared. In fact,
it is assumed that online festival participants are people who have already
participated in previously organized festivals. Therefore, semi-structured in-
depth interviews will be conducted with twenty spectators who participated
in the two festival formats to compare the difference between the festival
experiences in question. Festival experiences will be compared and evaluated
within the framework of the data obtained from the interviews.

Keywords: film festivals experience, online film festivals, audience, identity
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Dogasi geregi en pahali anlatim araclarindan biri olan sinema sanatinda, yal-
nizca biyiik film stiidyolar1 gibi hareketli goriintii {iretim araclarina sahip
olanlar ya da bu araclara ulasma olanag1 bulunan sinemacilar, 6ykiilerini se-
yirciye sunabilme imtiyazina sahip olabilmistir. II. Diinya Savasi sirasinda
yayginlasmaya baslayan elde tasinan 16 mm kameralarin ortaya cikisi, Ital-
yan Yeni Gercekei akiminda oldugu gibi cok daha kisitli imkanlarla sinema
filmi tretilebilmesini saglamistir. Ancak film yapim olanaklarinin ¢cok daha
genis cevrelerce ulasilmasi 20007 yillarin baslarinda gelisen djjital video tek-
nolojileri sayesinde miimkiin olmustur. Bununla birlikte giintimiizde hemen
hemen her insanin haberlesme amaciyla cebinde tasidig1 ve ayni1 zamanda
kiiciik bir bilgisayar islevi de goren ve bu nedenle “akilli telefon” olarak ad-
landirilan cihazlarin da hareketli gériintii iiretimde kullanim1 son yillarda gi-
derek yayginlasmaya baslamistir. Giin gectikce gelisen bu cihazlarin iizerinde
bulunan kameralarin yiiksek ¢coziintirliklii hareketli goriintii kaydi yapabil-
mesi, diisiik biitceli yapimlar icin 6nemli bir alternatif sunmaya baslamis-
tir. Akili telefonlar, pahali olmayan bir takim ek donanim ve yazilimin da
destegiyle hareketli goriintiintin profesyonel diizeyde elde edilmesine olanak
saglamistir. Unlii yonetmen Steven Soderbergh’in akilli telefon kullanarak
iki uzun metrajli sinema filmi ¢cekmesinin yani sira, “Tangerine” gibi tiimiiyle
akilli telefonla cekilen bir sinema filminin Sundance gibi biiyiik bir festivalde
basar1 elde etmesi, akilli telefonla film yapimina yogun bir ilginin olusmasina
yol acmistir. Film yapiminda akill telefon kullaniminin yayginlasmaya bas-
lamasiyla birlikte, yalnizca bu cihazlarla cekilen filmleri kabul eden uluslara-
rasi1 film festivalleri diizenlenmeye baslanmistir. “SF3- The SmartFone Flick
Fest” “International Mobile Film Festival”, “Mobile Motion Film Festival
(MoMo)” ve “Cinephone International Short Film Festival” 6ne cikan akill
telefon film festivalleri arasinda yer almaktadir. Bu ¢alismanin amaci, sine-
ma diinyasinda yeni bir etkinlik alan1 olan “akilli telefon film festivallerinin”,
kisitli imkanlara sahip sinemacilarin ¢ektigi filmlerin kiiresel capta seyirciyle
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bulusmasi acisindan yeni bir alternatif olarak 6nemini ortaya koymaktir. Bu
calisma kapsaminda “SF3- The SmartFone Flick Fest”in kurucusu ve direk-
tort olan Angela Blake ve “The Lost Pen” isimli kisa filmi ile bu festivale
katilan ve cok sayida 6diil kazanmis olan bagimsiz sinemaci Beraat Gokkus
ile akilli telefon film festivalleri tizerine derinlemesine bir gériisme yapilmis-
tir. Bununla birlikte SF3- The SmartFone Flick Fest, hem kendi web sitesi
hem de pek cok festivalin iiyesi oldugu bir bagvuru sistemi olan “filmfreeway”
isimli olusum {iizerinden incelenmistir. Calismada, SF3- The SmartFone
Flick Fest basvuru kosullari, kategoriler, finansal yapi, gosterimler, jiiri ve
degerlendirme, 6diiller ve festival biinyesinde gerceklestirilen etkinlikler ac1-
sindan incelenmistir. Incelenen bu festivalden ve yapilan goriismelerden elde
edilen veriler degerlendirildiginde, akilli telefon film festivallerinin, orijinal
bir fikre ve bir cep telefonuna sahip yetenekli her sinemaciya uluslararasi
capta goriiniirliik kazanma sansi saglayarak sinemanin demokratiklesmesine
ve cok seslilige katki sunan birer olusum olduklar1 belirginlik kazanmistir.
Ayrica, bu festivallerin kisitli olanaklarina ragmen gosterim ve yarisma di-
sinda gerceklestirdikleri ¢esitli etkinliklerle bagimsiz film yapiminda akill
telefon kullanimini yayginlastirmay1 misyon edindikleri tespit edilmistir.

Anahtar Kelimeler: Akilli Telefon Film Yapimi, Akilli Telefon Film Festi-
valleri, Diisiik Biitceli Film, SF3- The SmartFone Flick Fest

"Smartphones Film Festivals” as a Alternative
Platform in Cinema

Abstract

In the art of cinema, which is one of the most expensive means of expression
by its nature, only those who have motion picture production tools such as
big movie studios or those who have the opportunity to access these tools
have had the privilege of presenting their stories to the audience. The emer-
gence of handheld 16 mm cameras, which became widespread during the
Second World War, enabled the production of motion pictures with much
more limited resources, as in the Italian Neorealism movement. However,
the access to film production opportunities widened thanks to digital video
technologies that developed in the early 2000s. However, the usage of “smart
phones,” which are small computers that practically everyone carries in their
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pockets for communication, recently has become more and more common
in production of moving images. The fact that the cameras on these devices
can record high-resolution moving images, has started to offer an important
alternative for low-budget film productions. Smartphones, with the sup-
port of some inexpensive additional hardware and software, have enabled
acquiring motion picture in professional level. Famous director Steven So-
derbergh shot two feature films using a smartphone. In addition to this, the
critical success of an all-smartphone film like “Tangerine” at a major festival
like Sundance has given rise to an intense focus on smartphone filmmaking.
With the widespread use of smartphones in filmmaking, international film
festivals that only accept films shot with these devices have emerged. “SF3
- The SmartFone Flick Fest”, “International Mobile Film Festival’, “Mobile
Motion Film Festival (MoMo)” and “Cinephone International Short Film
Festival” are among the prominent smartphone film festivals. The aim of this
study is to reveal the importance of “smartphone film festivals” as a new al-
ternative platform in terms of presenting the works of filmmakers with lim-
ited resources to global audience. Within the scope of this study, an in-depth
interview was held with Angela Blake, the founder and director of “SF3- The
SmartFone Flick Fest”, and independent filmmaker Beraat Gokkus, who par-
ticipated in this festival with his short film “The Lost Pen” and won many
awards. In addition, SF3- The SmartFone Flick Fest was examined both on
its own website and through an festival application system called “filmfree-
way’, which many film festivals are among its members. In the study, SF3-
The SmartFone Flick Fest is examined in terms of application conditions,
categories, financial structure, screenings, jury and evaluation, awards and
events held within the festival. When the data obtained from this festival
and the interviews are evaluated, it has become clear that smartphone film
festivals are organizations that contribute to the democratization of cinema
and polyphony by providing an opportunity for every talented filmmaker
who has an original idea and a mobile phone to gain international visibility.
In addition, it has been determined that these festivals have made it their
mission to popularize the use of smartphones in independent film produc-
tions with various activities outside of screenings and competitions, despite
limited resources.

» o« » o«

Keywords: “Smartphone Filmmaking”, “Smartphone Film Festivals”, “Low
Budget Film”, “SF3- The SmartFone Flick Fest”
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Sinemanin djjital devrimi, yapim sonras siireciyle baslayan ve giintimiizde
film tiretimi ve dagitiminin tiim dinamiklerini degistirmis ve yeni bir disip-
lin getirmistir. Bu yeni disiplin salt teknik olarak degil maliyet, tasarim, an-
lat1 yapisi basta olmak {iizere filmin diistinsel ve gorsel bazda iiretimiyle ilgili
bircok dontisiime de sebep olmustur. Filmlerin kendilerini tanitabilecekleri
ve 6n plana cikarabilecekleri bir alan olan festivaller, 6diiller ve yarismalar da
gecmisten giliniimiize seckilerin olusturulmasi, filmlerin degerlendirilmesi ve
ddiillendirme gibi konularda dijitallesen sinemadan dogrudan etkilenen or-
ganizasyonlardir. Dijital devrim 6ncesi tiim film festivali, yarisma ve 6diil to-
reni sartnamesine bakildiginda filmlerin pelikiile kayit gerceklestiren 35mm,
l6mm, 65mm veya 70mm gibi kameralarla cekilmis olmasi sart: aranmakta-
dir. Ozellikle 19907lardan itibaren dijital, daha uygun maliyetli kameralarin
iiretimiyle birlikte basta bagimsiz sinema 6rneklerinde sayilar1 artan uzun
metraj filmler, ilk gosterim alanlari olan festivallerdeki sartnamelerde degisi-
me sebep olmustur. Akademi Odiilleri'nde ise 2009 yilina kadar tamamen di-
jital kameralarla cekilmis film / filmler “En lyi Film” 6diilii bazinda yarisma-
mis, 2009 sonrasi tamami veya bir kismi dijital sinema kameralari ile cekilen
filmler giintimiize dogru bu kategoride yarisan filmlerin tamamini kaplar du-
ruma gelmistir. Gerek Amerika'da gerekse ortak yapimecisi olan farkli iilkeler
kokenli yapim sirketlerinin dijital ve daha disiik biitce ile iretilen filmleri
bu olguya paralel olarak bircok farkli kategoride aday gosterilmeye baslan-
mistir. Bu arastirma, ana akim Amerikan sinemasinin kendi i¢inde iirettigi
filmlerin yaristigi Akademi Odiillerinin dijital devrim ile birlikte aday ter-
cihlerini ve farkli cografyalarla olan iliskisini dijitallesen sinema kameralar:
ekseninde sorgulamay1 amaclamaktadir. Aciklayici bir alan arastirmasi olan
bu calisma, sistematik desenli gomiilti teori yontemini kullanmaktadir. Diji-
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tal kameralarla cekilen filmlerin kronolojik olarak dékiimii alinmasi bir acik
kodlama, bu veri dékiimii sonrasi siniflandirma eksen kodlama ve iki kodla-
mada elde edilen verilerin analizi ve yorumlanmasi sonrasi elde edilen sonuc
da secici kodlamadir. Akademi Odiillerinin bir evren, “En Iyi Film” 6diilii
kategorisinin bir 6rneklem olarak belirlendigi bu ¢alismada, ddiiller tarihine
bakildiginda Panavision, Arri ve Moviecam markalarinin pelikiile kayit ya-
pan farkli kameralarinin 2006 yilina kadar kullanildig1 goriilmektedir. 2006
yapim1 Letters From Iwo Jima (Clint Eastwood, 2006) cekimde kiiciik bir
kisimda dijjital kamera kullanan ilk filmdir. 2008 yapimi Slumdog Millionaire
(Danny Boyle, 2008) ve The Curious Case of Benjamin Button (David Fin-
cher, 2008) filmleri pelikiil ve dijitalin bir arada kullanildig1 goriilmektedir.
Sony, Canon, Thomson Viper gibi markalarin film ¢ekimlerinde kullanildig:
bu yillarda, Avatar (James Cameron, 2009) ve District 9 (Neill Blomkamp,
2009) tamamen dijital cekilen iki film olarak 82. Akademi Odiillerinde bu
kategoriden aday olmuslardir. RED ve Blackmagic Design gibi yeni nesil
sinema kameralarinin da piyasaya siiriilerek film iireticiler tarafindan ter-
cih edilmesi, 2010 yilindan itibaren ise tek bir marka veya farkli markalarin
birlesimi ile ¢ekilen tamamen dijital iiretilen filmlerin Akademi Odiillerin-
de bircok dalda aday olmalar1 birbiri ardina yasanan gelismeler olmuslardir.
Kameralarin dijjitallesmesi ile doniisen bu durum ana akim dis1 Amerikan ve
diinya sinemasinin drneklerinin de bu mecrada kendisini gosterebilmesine
olanak saglayabilecek bir siireci baslatmistir. Calismanin sonucunda, 2010
sonrast Akademi Odiillerinde “En Iyi Film” 6diilii olmak iizere bircok ka-
tegoride Amerikan ana akim sinemasi tiretimi olmayan, daha diisiik biitceli
ortak Amerikan yapimecist bulunan bagimsiz filmlerin de yaristig1 ve 6diil
aldigi, dijital platformlar icin iretilmis filmlerin de yarisabildigi bir yapisal
doniisiimiin yasandig1 ortaya cikmaktadir. Dijitallesen kameralar bu sonuca
dogrudan etki etmektedir.

Anahtar Kelimeler: Akademi Odiilleri, Dijital Sinema, Sinema Kameralari

86  Film Festivals Symposium, September 15-16, 2022, Adana



Academy Awards On the Axis of Digitalized
Cinema Cameras: Selection of Competition
Movies and Transformation in Mainstream
Cinema

Abstract

The digital revolution of cinema, which started with the post-production
process, has changed all the dynamics of film production and distribution
today and brought a new discipline. This new discipline has caused many
transformations not only technically, but also in terms of cost, design, nar-
rative structure, and the production of the film on an intellectual and visual
basis. Festivals, awards and competitions, which are an area where films can
promote and highlight themselves, are also organizations that are directly
affected by digitalized cinema, such as the creation of selections from the
past to the present, the evaluation and rewarding of films. Considering the
specifications of all film festivals, competitions and award ceremonies before
the digital revolution, it is required that the films be shot with cameras such
as 35mm, 16mm, 65mm or 70mm that record with pellicle. Especially since
the 1990s, with the production of digital, more cost-effective cameras, fea-
ture films, the number of which increased especially in independent cinema
examples, caused a change in the specifications of the festivals, which are
the first screening areas. In the Academy Awards, films/films shot entirely
with digital cameras until 2009 did not compete on the basis of the “Best
Film” award, and films shot entirely or partially with digital cinema cameras
after 2009 have become all of the films competing in this category to date.
Digital and lower-budget films produced by production companies from dif-
ferent countries, both in the United States and co-producers, have begun to
be nominated in many different categories in parallel with this phenomenon.
This research aims to question the nomination preferences of the Acade-
my Awards, where the films produced by the mainstream American cine-
ma compete with the digital revolution, and their relationship with differ-
ent geographies, on the axis of digitalized cinema cameras. This descriptive
field study uses the grounded theory method wtih a systematic pattern. The
chronological breakdown of the films shot with digital cameras is an open
coding, classification after this data breakdown is axis coding, and the re-
sult obtained after the analysis and interpretation of the data obtained in the
two codings is selective coding. In this study, in which the Academy Awards
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were determined as a universe and the category of the “Best Film” award as a
sample, when the history of the awards is examined, it is seen that different
cameras of Panavision, Arri and Moviecam recording with pellicle were used
until 2006. 2006’s Letters From Iwo Jima (Clint Eastwood, 2006) was the
first film to use a digital camera in a small part of the shoot. In the 2008 films
Slumdog Millionaire (Danny Boyle, 2008) and The Curious Case of Benja-
min Button (David Fincher, 2008), pellicle and digital are used together. In
these years when brands such as Sony, Canon and Thomson Viper were used
in the filming, Avatar (James Cameron, 2009) and District 9 (Neill Blom-
kamp, 2009) were nominated in this category at the 82nd Academy Awards
as two completely digital films. The release of new generation cinema cam-
eras such as RED and Blackmagic Design, preferred by film producers, and
the fact that since 2010, films produced entirely digitally, shot by a single
brand or a combination of different brands, have been nominated in many
categories at the Academy Awards, one after the other. This situation, which
has been transformed by the digitalization of cameras, has started a process
that will allow examples of non-mainstream American and world cinema
to show themselves in this medium. As a result of the study, a structure in
which non-American mainstream cinema production, independent films
with lower budget co-produced American producers competed in many cat-
egories, including the “Best Film” award in the post-2010 Academy Awards,
and films produced for digital platforms could compete transformation oc-
curs. Digitizing cameras directly affect this result.

Keywords: Academy Awards, Digital Cinema, Cinema Cameras
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Dialogue for Cinema as Cultural Heritage: Identification, Recognition and Community-
Based Inventory of Cinemas as the Intangible Cultural Heritage in Adana via Cross-Border
Dialogue (Adana Cinema Heritage) Project is supported under the “Grant Scheme for
Common Cultural Heritage: Preservation and Dialogue between Turkey and the EU-II
(CCH-I1)"implemented by the Ministry of Culture and Tourism with the financial support of
the European Union. The “Grant Scheme for Common Cultural Heritage: Preservation and
Dialogue between Turkey and the EU-II (CCH-I)" aims at promotion and enhancement
of common cultural heritage activities implemented in partnership between Turkish and
EU organizations. The Ministry of Culture and Tourism is responsible institution for the
technical implementation of the Grant scheme Programme, while the Central Finance
and Contracts Unit is the Contracting Authority.

Bu etkinlikler Adana Sinema Mirasi Projesi kapsaminda gerceklestiriimektedir. Kulturel
Miras Olarak Sinema Icin Diyalog: Sinirlar-Arasi Diyalog Yoluyla Adana'da Sinemalarin
Somut Olmayan Kulturel Miras Olarak Kimliklendirilmesi, Taninmasi ve Topluluk Temelli
Envanterinin Cikarilmasi (Adana Sinema Mirasi) Projesi T.C. Kultur ve Turizm Bakanligi
tarafindan Avrupa Birligi'nin mali destegi ile hayata gecirilen “Ortak Kultor Mirasi: Turkiye
ve AB Arasinda Koruma ve Diyalog-Il (CCH-II) Hibe Programi” kapsaminda hibe destegi
almistir. Programin Sozlesme Makami, Merkezi Finans ve Ihale Birimidir. “Ortak Kultor
Mirasi: Turkiye ve AB Arasinda Koruma ve Diyalog-Il (CCH-I) Hibe Programi”, Turk ve
AB kuruluslari arasinda ortaklasa uygulanan ortak kulturel miras faaliyetlerinin tesvik
edilmesini ve gelistiriimesini amaglamaktadir. Bu hibe programinin genel hedefi, koltur,
sanat ve kulturel miras yoluyla sivil toplum diyalogunun, kulturel miras konusunda
uluslararasi ighirliginin gelistiriimesi ve Turkiye'de kulturel degerlerin tesvik edilmesidir.



FILM FESTIVALS and the CINEMA HERITAGE:
the CASE of ADANA and GOLDEN BOLL

Abstract

Film Festivals and the Cinema Heritage panel focuses on the contribution
of film festivals to the local cinema culture within the scope of the cultural
and creative economy through a particular case of the Adana Golden Boll
Film Festival. The new cinema history approach contributed to film festival
studies at many levels. Therefore, this panel aims to (1) illustrate the land-
scape where the methods and premises of new cinema history intersect with
the festival studies; (2) historicize the early years of the Adana Golden Boll
film festival to portray how politics and entertainment intertwine as part of
city’s local history and heritage; and (3) discuss Golden Boll Film Festival’s
contribution to cinema culture and memory in Adana. Thus, the panel will
contribute to the discussions on the methodologies in film festival studies
and historiography of film festivals through a particular case of creative per-
formance embedded in Adana’s cultural heritage. This panel is co-organized
with Dialogue for Cinema as Cultural Heritage: Identification, recognition
and community-based inventory of cinemas as the intangible cultural heri-
tage in Adana via cross-border dialogue project funded under Grant Scheme
for Common Cultural Heritage: Preservation and dialogue between Turkey
and the EU-II (CCH-II).

Film Festivalleri ve Sinema Mirasi: Adana ve
Altin Koza Ornegi

Oz

Film Festivalleri ve Sinema Mirasi paneli, Adana Altin Koza Film Festiva-
li 6zelinde, kiiltiir ve yaratici ekonomi kapsaminda film festivallerinin yerel
sinema kiiltiiriine katkisina odaklanmaktadir. Yeni sinema tarihi yaklasimi,
film festivali ¢alismalarina bir¢ok diizeyde katki saglamistir. Bu kapsamda,
bu panel (1) yeni sinema tarihinin yontem ve énermelerinin festival calisma-
lartyla kesistigi alani sunmayi; (2) Adana Altin Koza film festivalinin ilk yil-
larini, sehrin yerel tarihi ve mirasinin bir parcasi olarak siyaset ve eglencenin
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ic ice gecisini tasvir ederek tarihsellestirmeyi; (3) Altin Koza Film Festiva-
limin Adana’daki sinema kiiltiiriine ve hafizasina katkisini tartismayi amagla-
maktadir. Boylece panel, Adananin kiiltiirel mirasinda yerlesik ve 6zgiin bir
yaratici performans ornegi tizerinden film festivali arastirmalarindaki me-
todolojiler ve film festivallerinin tarih yazimina iliskin tartismalara katkida
bulunacaktir.

Ortak Kiiltiir Mirast: Tiirkiye ve AB Arasinda Koruma ve Diyalog-II Hibe
Programi kapsaminda Avrupa Birligi tarafindan finanse edilen “Kiiltiirel
Miras Olarak Sinema Icin Diyalog: Sinirlar-Arasi Diyalog Yoluyla Adana’da
Sinemalarin Somut Olmayan Kiiltiirel Miras Olarak Kimliklendirilmesi, Ta-
ninmas1 ve Topluluk Temelli Envanterinin Cikarilmasi” projesi ile ortaklasa
diizenlenmektedir.
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RESEARCHING FESTIVALS in LOCAL
CONTEXTS WITHIN NEW CINEMAS HISTORY

Daniel Biltereyst

Professor, Ghent University, Film and Media Studies at the Department of
Communication Studies

Philippe MEERS

Professor, University of Antwerp, Film and Media Studies, Department of
Communication Studies

Abstract

For almost two decades now, New Cinema History has provided a repertory
for cinema research, including a wide variety of topics from reception to dis-
tribution and exhibition through different methods, e.g. ethnography, oral
history and digital methods such as GIS mapping. We will locate festivals and
their respective constellations in local cinema cultures within this repertoire.

Festivalleri Yeni Sinema Tarihi Icerisinde Yerel
Baglamlarda Arastirmak

Oz

Yeni Sinema Tarihi, son yirmi yildir seyirden dagitima ve sergilemeye uza-
nan cesitli konularda etnografi, s6zlii tarih ve GIS haritalama gibi dijital
yontemleri iceren cesitli metodolojilerle yapilan sinema arastirmalari icin
bir repertuar saglamistir. Bu repertuar icerisinde yerel sinema kiiltiirlerinde
festivalleri konumlandiracagiz.
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BETWEEN POLITICIS and PLEASURE: EARLY
YEARS OF ADANA GOLDEN BOLL FILM
FESTIVAL (1969-1974)

Aydin Cam
Assoc. Prof. Cukurova University, School of Communications
E-Mail: aydinaksu@gmail.com

Abstract

Based on local newspapers of the period, such as Yeni Adana, Giiney Postasi,
Giiney Film Postasi and archival documents from the Golden Bolls’ own ar-
chive, this paper discusses the early years of the Golden Boll Film Festival
and its impact on Adana’s local cinema culture from political and socio-cul-
tural dimensions. This perspective allows me to discuss the historiography of
film festivals within local contexts.

Siyaset ve Zevk Arasinda: Adana Altin Koza
Film Festivalinin Ik Yillarn (1969-1974)

Oz

Donemin yerel gazetelerinden Yeni Adana, Giiney Postasi, Giiney Film Pos-
tasi ile Altin Kozanin kendi arsivinden verilere dayana bu bildiri, Altin Koza
Film Festivali'nin ilk yillarin1 ve Adana’nin yerel sinema kiiltiiriine etkisini
siyasi ve sosyo-kiiltiirel boyutlariyla ele almaktadir. Bu bakis acisi, film fes-
tivallerinin tarih yazimini yerel baglamlar icinde tartismay1 saglamaktadir.
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GOLDEN BOLL FILM FESTIVALS
CONTRIBUTION to CINEMA CULTURE and the
CINEMA HERITAGE in ADANA

0zgur llke Sanlier Yiksel

Assoc. Prof. Cukurova University, School of Communications, Director of Migration
and Development Research Center (MIGCU), Cukurova University

Abstract

This paper tries to answer how the Golden Boll Film Festival is located in
the collective cinema memory of Adana, from the perspective of both cine-
magoers and the festival staff based on in-depth interviews collected within
the Adana Cinema Heritage project. This also includes how the urban space
and cinema spaces are used during the festival since its inauguration in 1969.

Altin Koza Film Festivalinin Adana Sinema
KUItUrune ve Sinema Mirasina Katkisi

Oz

Bu bildiri, Altin Koza Film Festivalinin Adana’nin kolektif sinema bellegin-
de nasil bir yer edindigini, Adana Sinema Miras1 projesi kapsaminda derle-
nen derinlemesine goriismelere dayali olarak hem sinemaya gidenler hem
de festival ¢alisanlar1 acisindan yanitlamaya ¢alismaktadir. Bu ayn1 zamanda,
1969’da baslangicindan bu yana festival boyunca kentsel mekan ve sinema
alanlarinin nasil kullanildigini da icermektedir.
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