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PANDEMI DONEMINDE GUNEY KOREDE
SINEMA ENDUSTRISI VE FILM FESTIVALLERI:
SEYIRCIYLE SINEMA SALONUNDA BULUSMA
YOLLARI

F. Mutlu BiNARK,-ProF. Or.
Hacettepe Universitesi lletisim Fakultesi, Radyo, Televizyon ve Sinema Bolumuo

E-Posta: mbinark@gmail.com |
Orcid: https:/orcid.org/0000-0002-7458-5203

Ozet

Bu bildiride pandemi déneminde Giiney Kore'de sinema endiistrisinin ve
uluslararas: film festivallerinin seyirci ile sinema salonunda bulusmak icin
gelistirdigi yollar irdelenecektir. Calisma kapsaminda Busan Uluslararasi
Film Festivali (https://www.biff.kr/eng/), Bucheon Uluslararas1 Fantastik
Film Festivali (http://www.bifan.kr/eng/index.asp) ve Jeonju Uluslararasi
Film Festivali (https://eng.jeonjufest.kr/) drnekleri iizerinden gidilerek, bu
ti¢ bityiik Film Festivalinin film ile seyircinin sinema salonunda bulusmasi
geregini sinema kiiltiirii olarak yorumlamalari, bundan dolay1 da SB'nin ge-
rektirdigi 6nlem ve diizenlemeleri temel alarak seyirci ve film gosterimini
sinema salonunda bulusturma yollar1 ele alinacaktir. Kore Film Konseyinin
(KOFIC) pandemi déneminde sinema endiistrisine ve Film Festivallerine
verdigi destekler de, sinema seyircisinin salonlara geri doniisii baglaminda
tartisilacaktir. Pandemi déneminde kiiresel ve yerel cevrimici akisim plat-
formlarinin bir filmin ilk gosterim alani olmasi hususu da Kore sinema en-
diistrisi 6rneginde ele alinarak, endiistrinin cevrimigi akisim platformlarinda
ve yahut sinema salonunda ilk gésterimi gerceklestirme arasindaki bir secim
yapma konusunda yasadigi gerilim, farkli-hibrit gosterim stratejileri bildiride
ornekler iizerinden ele alinacaktir. Giiney Kore'de sinema endiistrisi ve Film
Festivallerinin pandemi siirecindeki bu deneyiminin tartisilmasi, KOFIC ve
KOCCA (Kore Yaratici Igerik Ajansi) gibi kurumlar dolayimiyla uzun erimli
kamu desteklerinin gerceklestigi, her cesit K-iceriklerin desteklenmesi ve ge-
listirilmesi temelli yaratici icerik endiistrisi politikasinin oldugu bir iilkenin
pandemi déneminde kiiltiir politikalarina yonelik risk yonetimi stratejilerini
gérmemize olanak taniyacaktir.

Anahtar Sozcikler: Kore Sinemasi, Kore Film Konseyi, Busan Film Kon-
seyi, BIFF, BIFAN, Jeonju Film Festivali, Pandemi, Yaratic1 Icerik Endiistrisi
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Filmn Industry and Film Festivals in South
Korea During The Pandemic: Ways to Meet
With the Audience in the Movie Theater

Abstract

In this paper, the ways developed to meet with the audience in the movie
theater by the film industry and international film festivals in South Korea
during the pandemic will be discussed. Within the scope of the study, Bu-
san International Film Festival (https://www.biff.kr/eng/), Bucheon Inter-
national Fantastic Film Festival (http://www.bifan.kr/eng/index.asp) and
Jeonju International Film Festival (https) ://eng.jeonjufest.kr/) are selected
as case study. These three major Film Festivals in South Korea that there is
a need for the film and the audience to meet in the movie theater as a part
of the cinema culture, and therefore, these festivals seek ways to bring the
audience and the movie screening together in the movie theaters considering
the measures and the regulations required by the MofH. The supports of the
Korean Film Council (KOFIC) to the film industry and film festivals during
the pandemic will be discussed in the context of the return of the cinema au-
dience to the movie theaters. The issue of global and local online streaming
platforms being the first screening medium of a movie during the pandemic
is also discussed in the example of the Korean film industry. This paper will
discuss the tension experienced by the film industry in making a choice be-
tween performing the first screening on online streaming platforms or in
the movie theater, and different-hybrid screening strategies. Analysing the
experience of the South Korean film industry and the film festivals during
the pandemic, we have an opportunity to grasp the long-term government
support through the institutions such as KOFIC and KOCCA (Korean Cre-
ative Content Agency), and to observe that South Korea’s creative content
industry policy based on the support and development of all kind of K-con-
tents. Throughout this analysis, we can see the risk management strategies
for cultural policies of South Korea.

Keywords: Korean Cinema, KOFIC, BFC, BIFF, BIFAN, Jeonju Film Festi-
val, Pandemic, Creative Content Industry
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ULUS-OTESI BIR FESTIVALIN ANATOMIS:
LONDRA TURK FILMLERI FESTIVALI

Hasan AKBULUT, Prof. Dr.

|stanbul Universitesi lletisim Fakultesi, Radyo, Televizyon ve Sinema Bolumu
E-Posta: hasan.akbulut@istanbul.edu.tr

Orcid: 0000-0003-0465-8355

Ozet

Londra Tiirk Filmleri Festivali (LTFF), Londra’da yasayan ve Tiirkce konu-
san toplulugu bir araya getirmek amaciyla, cogunlukla Tiirkiyeli esnaflarin
kiiciik maddi katkilariyla 1993’te baslamis ulus-6tesi bir film festivalidir. Fes-
tivalin on besinci yilindan itibaren, Tiirkiye'de yapilan filmlerin Ingiltere’de
ve Irlanda’da dagitilip gosterilmesi amaciyla Altin Kanatlar Dijital Dagitim
(Golden Wings Digital Distribution- GWDD) édiilii verilmeye baslanmis-
tir. Biinyesine seyirci oylariyla secilen bir film 6diilii daha ekleyen festival,
yirmi y1l boyunca sponsor ve resmi kurumlarin destekleri ile yapilmis, ancak
2017’de maddi olanaksizliklar nedeniyle online olarak gerceklestirilmis, son-
raki yillarda ise yapilamamistir. Dina lordanovanin “festival arastirmalari-
nin, ulusétesi ve sosyal boyutlara sahip énemli bir sanat formu olarak filmin
incelenmesinde anahtar oldugu” (2016: XII) goriisiine dayanan bu bildiride
ise film festivali literatiiriinden destek alarak LTFF'nin yapisini, film prog-
ramlama bicimini, seyircilerle iliskisini, kisaca festivalin anatomisini incele-
mek amaclanmistir. Londra’da yapilan bir doktora sonrasi arastirma projesi
cercevesinde hazirlanan bu bildiri su sorular ekseninde yapilandirilmistir:
LTFF, Londra gibi kiiresel bir pazarda ve ulus-6tesi bir uzamda kendisini
nasil tanimlamistir? Festivalde gosterilecek filmler, nasil secilmistir? Film
programlama siirecinde hangi etmenler rol oynamistir? Festivalin yarisma
boliimleri icin film secimleri nasil gerceklesmistir? GWDD &diilleri ile se-
yircilerin sectigi filmler benzesmekte ya da farklilasmakta midir? Festivalin
ne tiir bir gosterim ve estetik politikas1 vardir? Bu sorular1 yanitlamak icin
festival dokiimanlari, festival hakkinda basinda yer alan yazilar ve festival
komitesinde gorev almis iki kisi ile birer gériisme ve bir e posta yazismasi
veri toplama teknikleri olarak kullanilmistir. Elde edilen veriler tematik ve
soylemsel olarak analiz edilmistir. Analizler LTFFnin yerel, ulusal, ulus-6-
tesi ve kiiresel ekonomik, toplumsal, kiiltiirel ve politik aktorlerin séylem ve
miidahaleleriyle cercevelendigini; Tiirkce konusan toplulugun gécmenlikle
ilgili sorunlarini ortaya koymak ve sanat filmlerini sevdirmek gibi kiiltiirelci
(culturalist approach) islevlerinin daha belirgin oldugunu; kurumsallasma-
y1 basaramamis bir nis festival olarak yapilandigin1 ve bu ulus-6tesi festi-
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valin yapilamamasinda Tiirkiye'nin resmi destegini cekmesi kadar, festival
direkt6riiniin baskin kisilik 6zelliklerinin de etkin rol oynadigina dair bir
kavrayisin oldugunu ortaya koymustur. Boylece bildiride film festivallerini
incelemenin, “sinemanin evriminin tiim dinamiklerini kiiresel bir sanat for-
mu olarak kavramaya izin veren daha karmasik bir ulus 6tesi anlatimi ortaya
cikarma ¢abasi” (Iordanova, 2016: XII) olarak anlasilmasi gerektigi de vur-
gulanmistir.

Anahtar S6zcikler: Film Festivalleri, Ulusotesilik, Film Programlama,
Londra Tiirk Filmleri Festivali

Anatomy of A Transnation Film Festival:
London Turkish Film Festival

Abstract

London Turkish Film Festival (LTFF) is a transnational film festival that be-
gan in 1993 with small financial contributions from mostly Turkish trades-
men, intending to bring together the Turkish-speaking community living
in London. Since the fifteenth year of the festival, the Golden Wings Digital
Distribution (GWDD) award has started to be given to distribute and ex-
hibit films from Turkey in the UK and Ireland. The festival, which added
another film award given by “people’s choice” to its program, was held for
two decades with the support of sponsors and official institutions, but was
held online in 2017 due to financial difficulties and could not be held in the
following years. Based on Dina Iordanova’s view that “film festival research
is key to the study of film as an important art form with transnational and
social dimensions” (2016: XII), this presentation aims to analyze the struc-
ture of the LTFF, the format of film programming, and the relationship
between the festival and its audience, in short, the anatomy of the festival,
by making use of the discussions in the film festival literature. This paper,
prepared within the framework of a postdoctoral research project in Lon-
don, is structured around the following questions: How has LTFF defined
itself in a global market and a transnational space like London? How were
the films to be screened at the festival chosen? What factors played a role in
the film programming process? How were the film selections made for the
competition sections of the festival? Are the Golden Wings Digital Distribu-
tion (GWDD) awards and the films chosen by the people’s choices similar or
different? What kind of screening and aesthetic policy does the festival have?
To answer these questions, festival documents, articles in the press about
the festival, and an interview with two people who took part in the festival
committee, and e-mail correspondence were used as data collection tech-
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niques. The obtained data was analyzed thematically and discursively. The
analysis revealed that the LTFF was framed by the discourses and interven-
tions of local, national, transnational, and global economic, social, cultural,
and political actors; the culturalist approach of the festival, such as revealing
the immigration-related problems of the Turkish-speaking community and
popularizing art films, was dominant; LTFF was structured as a niche festival
that failed to institutionalize; there is an understanding that the dominant
personality traits of the festival director played an active role in the failure of
this transnational festival, as well as the fact that Turkey withdrew its official
support. Thus, it was emphasized in the paper that studying film festivals
should be understood as “an endeavor to bring out a more complex transna-
tional narrative that permits comprehension of the full dynamics of cinema’s
evolution as a global art form” (Iordanova 2016: XII).

Keywords: Film Festival Studies, Transnationality, Film Programming,
London Turkish Film Festival
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FECRFILM FESTIVALL: SIYASI |
YAPILANMADAN EVRENSELE DONUSEN BIR
FESTIVALIN KISA TARIHI

Sabire SOYTOK, Doc. Dr.

Dokuz Eylul Universitesi Guzel Sanatlar Fakultesi Film Tasarimi Bolumo
E-Posta: soytok.sabire@gmail.com

Orcid: https://orcid.org/0000-0002-2351-7104

Ozet

[ran sinemasinin en prestijli festivallerinden biri olan Ferc Film Festivali
1983 yilindan beri her yil, Hiimeyni'nin siirgiinden {ilkesine dondiigii giin
olan 1 Subat tarihinde baslayan, devrimin ve Islami rejimin simgesi olarak
gorildiigii icin olabildigince gorkemli olmasi amaclanmis, siyasi nitelige
sahip bir festivaldir. Ulusal yapida baslayan festival, 1989 yilindan itibaren
uluslararast olmus ve hic aksamadan giiniimiize kadar gelmis, Ortadogunun
ve Bati’nin en dnemli sinema etkinliklerinden biri halini almistir. Festivalin
ilk yillarinda, Iran sinemasinin gelecegi icin politikalar iretmeyi hedefleyen
ve siyasi Islam diisiincesindeki filmlerin gosterildigi, yabanci filmlerin
programda kiiciik bir yer kapladigi bir festivalken; kisa stirede uluslararasina
doniismiis ve kurulus amacinin disinda bir goriiniime yillar icinde sahip
olmustur. Ferc Film Festivalinin uluslararasina doniismesinde siiphesiz Iran
filmlerinin Cannes, Venedik ve Berlin gibi prestijli festivallerde basariyla
varlik gostermesi, hatta kisa siirede “onur konugu iilke” olarak yer almasinin
katkisi bityiik olmus, bu durum hem elestirmenlerin hem de siyasi Islam’in
ilgisini cekmistir. 2016 yilindan beri Riza Mir Kerimi'nin koordinatérliigiinde
diizenlenen festivalin genisleyen uluslararasi programi ve yabanci konuklarin
ilgisi, ulusal (Subat ayinda) ve uluslararasi (Nisan ayinda) béliimlerinin iki
farkli tarihte yapilmasina neden olmus, festival siyasi yoniinden giderek
uzaklastig1 gerekcesiyle son yillarda epey elestiri almistir. Bu bildiri, siyasi
[slamin sinemasal yiizii olmay1 amagclayarak baslayan bir festivalin, yillar
icinde yurt disinda elde ettigi basarilarin, yabanci film yapimcilarinin ve y6-
netmenlerin yogun ilgisini cekmesiyle evrensele doniismesinin nedenlerini
Fecr Film Festivalinin 2017 yili direktdrii Riza Mir Kerimi, Farabi Vakfi
Dis liskiler miidiirii ve diger 6nemli isimlerle yapilan réportajlar ve iran’da
cikan makaleler araciligiyla agiklamaya calisacaktir.

Anahtar Sozciikler: Iran Sinemasi, Fecr Film Festivali, Farabi Sinema
Vakfi, Siyasi Sinema
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Fecr Film Festival: A Brief History of a Festival
That Turned From a Political Structure to a
Universal One

Abstract

Fecr film Festival, one of the most prestigious festivals of Iranian Cinema,
has been a political festival since 1983, which started on February 1, the day
Khomeini returned to his country from exile, and was intended to be as mag-
nificent as possible because it was seen as the symbol of the revolution and
the Islamic Regime. The festival, which started in a National structure, has
been international since 1989 and has reached the present day without any
interruption, and has become one of the most important cinema events of
the Middle East. In the first years of the festival, while it was a festival that
aimed to produce policies for the future of Iranian Cinema and where films
with political Islamic thought were shown, foreign films took a small place
in the program; it turned into an international in a short time and over the
years it had an appearance outside of its founding purpose. Undoubtedly, the
successful presence of Iranian films in prestigious festival such as Cannes,
Venice and Berlin, and even the fact that they took place as a “guest country
of honor” in a short time contributed greatly to the transformation of the
Fecr Film Festival, which attracted the attention of both critics and political
Islam. The expanding international program of the festival, which has been
organized under the coordination of Riza Mir Kerimi since 2016, and the
interest of foreign guests, caused the national (in February) and International
(in April) parts to be held on two different dates, and the festival gradually
moved away from its political aspect. This article explains the reasons why
a festival, which started with the aim of being the cinematic face of political
Islam, has turned into a universal one after the success it has achieved abroad
over the years due to attracting the intense attention of foreign filmmakers
and directors, through interviews with Riza Mir Kerimi, Director of Fajr
Film Festival in 2017, Director of Foreign Relations of Farabi Foundation
and other important figures, and articles published in Iran. This article will
try to investigate the reasons for the transformation of a festival that started
for political reasons into a universal one with the power of cinema.

Keywords: Iranian Cinema, Fecr Film Festival, Farabi Cinema Founda-
tion, Political Cinema
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TURKIYE'DE COVID-19 SONRASI FILM
FESTIVALLERI

Zeynep Merve UYGUN, Dr. Ogretim Uyesi
Ozyegin Universitesi
E-Posta: merve.uygun@ozyegin.edu.tr

Metin CAVUS Dr. Ogretim Uyesi

Ozyegin Universitesi

E-Posta: metin.cavus@ozyegin.edu.tr
https://orcid.org/0000-0001-5633-3195

Ozet

Tirkiye'de Covid-19 vakalarinin artmasiyla kademeli olarak baslayan kisit-
lamalar Nisan 2020’de tam kapanmaya doniistii. Mayis 2020 itibariyle “nor-
mallesme” ad1 altinda var olan kisitlamalarin kademeli olarak kaldirilmas:
giindeme gelse de pandeminin basindan itibaren yasaklanan kiiltiir ve sanat
etkinlikleri i¢in bu yasakli durum aylarca devam etti. Temel amaci insanlar
bir araya getirip aralarindaki etkilesimi arttirmak olan film festivalleri de do-
gal olarak yasakli etkinlikler listesindeki yerlerini aldilar. Takvimde yerleri
ilkbahar ve yaz aylarina denk gelen film festivalleri ise careyi etkinliklerini
cevrimici platformlara tasimakla buldular. Tiirkiye'nin film atmosferindeki
bu olaganiistii doneme odaklanan arastirmamiz, Mart 2020’de Tiirkiye'yi de
etkisi altina alan Covid-19 pandemisinin ilk aylarinda en cok etkilenen film
festivalleri ile ilgilidir. Arastirma sirasinda, dijital etnografi, katilimci gézlem
ve yari-yapilandirilmis miilakat yontemleri kullanilmistir. S6z konusu olan
film festivallerinin cevrimici etkinlikleri ve film gdésterimleri takip edilmis,
festival stireclerinin sonrasinda ise yoneticileriyle araliklarla cevrimici gortis-
meler yapilmis ve elde edilen bilgiler dogrultusunda Tiirkiye'deki film festi-
vallerinin Covid-19 pandemisinden nasil etkilendikleri ve ne tiir ¢coziimler
tirettikleri 6zetlenmeye calisilmistir. Buna ek olarak, yiiz yiize olan fiziki bir
festivalden ¢evrimici ortamda gerceklesen bir festivale geciste yasanan sorun-
lar, festival ekiplerinin iirettigi ¢oztimler ve tekrar fiziki bir festivale doniiste
izlenen stratejiler degerlendirilmistir. Arastirmamizin odaginda olan ve Co-
vid-19 pandemisinin ilk donemine dogal olarak hazirliksiz yakalanan film
festivallerinin cevrimici platforma geciste cok farkli stratejiler gelistirdikleri
gozlemlenmistir. Ornegin, Documentarist Belgesel Film Festivali, Haziran
2020’de gerceklestirilen cevrimici festivalde, daha 6nceki fiziki festivallerin-
den cok farkli bir yaklasim benimsemistir. Home Edition adi verilen 6zel
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bir seckiyle izleyici karsisina c¢ikan festivalde daha az film gosterilmis, cev-
rimici sdylesi ve atolyelere ise daha cok agirlik verilmistir. Ucan Stipiirge ve
Uluslararasi Istanbul Film Festivali ise fiziki festivalin gelenegini cevrimicine
tasima ¢abasinda olduklarini belirtmislerdir. Goriisiilen festival yoneticileri
her acidan zor bir donem olan Covid-19 pandemisinin ilk aylarinda kendi
festivallerini basariyla cevrimici platforma tasidiklarini belirtmislerdir. Cev-
rimici ortamda farkli cografyalardan insanlarla iletisimin arttigini ve olumlu
geri dontsler aldiklarini séylemislerdir. Bununla birlikte; festival siireclerin-
de cevrimici ya da hibrit yéntem denemeleri sonucunda 6ngoriilemeyen bazi
aksakliklar da meydana gelmistir. 2021 yilinda asilanmanin artmasiyla kiiltiir
ve sanat faaliyetlerine fiziki ortamda erisimin ve dolayisiyla festivallerin ye-
niden yiiz yiize gerceklestirilmesinin 6nii acilmistir. Calismada; bu gelismeler
sonucunda festivallerin ne tiir reflekslerle, hangi gerekcelerle, nasil stratejiler
uyguladiklar1 incelenmistir. Ozetle; bu arastirmada 2020 ve 2021 yillarinda
Covid-19 etkisinde cevrimici ya da hibrit sekilde diizenlenen festivallerle il-
gili gézlem ve analizler yer almaktadir.

Anahtar Sozclikler: Covid-19, Film Festivalleri, Cevrimici Platformlar,
Hibrit, Festival Yoneticileri

Post-Covid-19 Film Festivals in Turkey
Abstract

The restrictions, which started gradually with the increase in Covid-19 cases
in Turkey, turned into a full closure in April 2020. Although the gradual
removal of the restrictions under the name of "normalization" came to the
agenda as of May 2020, this prohibited situation for cultural and artistic ac-
tivities that had been banned since the beginning of the pandemic continued
for months. Film festivals, whose main purpose is to bring people together,
were moved under the list of prohibited events. The festivals whose agendas
stick to the spring and summer months, found a way out by moving their
events to online platforms. Regarding these extraordinary period in film are-
na, this research focuses on the film festivals in Turkey which were exposed
to the effects of the first months of the Covid-19 pandemic. The methodol-
ogy of the research consists of digital ethnography, participant observation
and semi-structured interviews. We participated in the online events and
screenings of the film festivals and conducted interviews with festival coor-
dinators at different times. Drawing from our research process, we pointed
out and underlined the effects of Covid-19 pandemic on film festivals and
identified how the festivals came up with various solutions. Additionally,
the problems faced during the transition from a face-to-face physical festival
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to an online festival and the solutions produced by the festival teams were
evaluated. Furthermore, the strategies of the festivals adopted while turn-
ing back to the physical format are explored. It has been observed that film
festivals, which are in the centre of our research and were naturally caught
unprepared by the first period of the Covid-19 pandemic, developed very
different strategies while transforming into online platforms. In general, the
festival teams stated that online screenings and meetings paved a way for
gathering people from different geographies and they received more positive
feedback online. On the other hand, some unforeseen disruptions occurred
while they were transferring their traditional and physical festival practices
to online platforms. With the increase in vaccination pace in 2021, access
to cultural and artistic activities and events in the physical environment and
thus face-to-face festivals have been facilitated again. In the light of these
developments, the strategies and the solutions that are implemented by the
festivals are observed. To sum up, this research aims to reflect the observa-
tions and analyses on both online or hybrid festival formats organized under
the influence of Covid-19 in 2020 and 2021.

Keywords: Covid-19 Pandemic, Film Festivals, Online Platforms, Hybrid,
Festival Teams
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Ozet

Bir filmin seyirciye ulasmasi siireci iiretim, dagitim ve gosterim olarak ii¢
farkl: siirece ayrilir. Bu bilgiden hareketle film festivalleri organizasyon yapi-
lar1 bakimindan ele alindiginda, dagitim ve gosterim olanaklarini kendi icin-
de barindirmasi ve kimi noktalarda iiretimi desteklemesi neticesiyle sinema
sanatinin gelisimi acisindan 6nemli organizasyonlar olarak karsimiza ¢ik-
maktadir. Kisa filmler, belgeseller ya da sanat filmleri gibi toplumun geneline
hitap etmeyen iiretimler, ticari sinema organizasyonlarinda dagitim ve gos-
terim olanagi bulamazken film festivalleri araciligiyla bagimsiz film yapimci-
larinin filmleri, 6grenci filmleri ve belgesel filmler gibi pek cok sanatsal iire-
tim, dagitim ve gdsterim sansi bularak seyirciye ulasabilmektedir. 2020 yil
itibariyle tiim diinyay1 etkisi altina alan ve tiim toplumsal ve sosyal yasami
kokiinden etkileyen ve bir degisim siirecini baslatan Covid19 pandemisi, film
festivallerinin de biiyiik 6lctide degisiklige ugramasina neden oldu. Doniisen,
fiziki ortamdan cok sosyal medya mecralarinda ya da hibrit olarak gercek-
lestirilmeye baslanan film festivallerinin degisen organizasyon yapilarinin
incelenmesi calismanin baslica amaclarindan birincisini olusturmaktadir.
Bunun yaninda etik kurallar cercevesinde gerceklestirildiginde alana biiyitk
katkilar saglayan film festivalleri etik dis1 davranan kimi organizasyonlar ya
da cikar gruplar tarafindan suistimal edilerek haksiz kazanc elde edilen orga-
nizasyonlara dontstiiriilebilmektedir. Pandemi siireciyle birlikte sayilarinda
biiyiik bir artis gbzlemlenen paravan film festivallerinin neden olabilecegi
hak mahrumiyetlerinden gen¢ sinemacilarin ve film festivalleri kurumunun
korunabilmesi amaciyla konunun incelenmesi 6nem arz etmektedir. Bu an-
lamda 6rneklem olarak secilen Ankara Uluslararas: Film Festivali, Uluslara-
ras1 [zmir Kisa Film Festivali ve Statuette Uluslararast Smyrna Film Festivali
calisma kapsaminda degisen organizasyon yapilar1 ve sartnamelerinin ince-
lenmesi yoluyla film festivalleri organizasyon yapilarinin gelistirilmesi, etige
uygun film festivallerinin ve paravan film festivallerinin ayirt edilebilmesi
amaciyla yontemler ve ¢oziim Onerileri ortaya konulacaktir.

Anahtar So6zclikler: Pandemi, Déniisiim, Paravan Film Festivalleri

21  Film Festival Symposium, November 10-11, 2021, Ankara



The Transformation of Film Festivals During
the Pandemic and Mock Film Festivals

Abstract

The process of a film reaching the audience is divided into three different
processes as production, distribution, and screening. Having this knowledge
in mind, when film festivals are discussed in terms of their organizational
structure, they emerge as important organizations in terms of the advance-
ment of the art of cinema, since they include the distribution and screening
possibilities, as well as supporting the production at times. While produc-
tions such as short films, documentaries, or art films, which do not appeal
to the general public, cannot be distributed and screened in commercial cin-
ema organizations, many artistic productions such as films by independent
filmmakers, student films and documentaries can reach the audience, finding
the opportunity for distribution and screening through film festivals. The
Covid-19 pandemic, starting a process of change, taking the whole world
under its influence as of 2020, and radically affecting all communal and social
life, has also caused the film festivals to undergo a great deal of change. Re-
searching the changing organizational structures of film festivals; which are
transforming and starting to be carried out through social media channels
or as hybrid organizations rather than in a physical environment; is the first
one of the main objectives of this study. In addition, film festivals that make
great contributions to the field when carried out within the framework of
ethical rules might as well be turned into organizations that acquire unlawful
gains, being abused by some unethical organizations or interest groups. It
is important to study this issue in order to protect young filmmakers and
the institution of film festivals from being deprived of their rights, which
mock film festivals, having increased in number greatly due to pandemic, can
cause. In this regard, Ankara International Film Festival, International Izmir
Short Film Festival, and Statuette International Smyrna Film Festival were
selected as samples and within the scope of the study, methods and solutions
will be put forward in order to improve the organizational structures of film
festivals and to distinguish ethical film festivals from mock film festivals, by
examining the changing organizational structures and specifications.

Keywords: Pandemic, Transformation, Mock Film Festivals
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Ozet

Film festivalleri, ticari sinema salonlari ile birlikte filmlerin dagitiminda ve
gosterimindeki en 6nemli sacayaklarindan biridir. 20. yiizyiln ilk ¢eyregin-
den sonra ortaya cikan film festivalleri yalnizca film gosterimi yapmakla kal-
maz, ayni zamanda gosterdigi filmlerle ve izleyici kitlesiyle politik bir bakis
acisini yansitir. Bu baglamda film festivalleri halen yonetimsel, kiiltiirel ve
ekonomik yapilar1 bakimindan farkli 6zellikleriyle degiskenlik gostermek-
te ve bu 6zellikler festivallerin olusumunu bircok katmanda etkilemektedir.
Ulkeler arasi gocler ve kiiresellesme sonucu, farkli ulus devletlerde yasayan
toplum ve bireyler arasindaki ekonomik, politik ve kiiltiirel siirecleri ele alan
ulusasirilik kavrami ortaya ¢ikmis ve farkli disiplinlerde bu konu iizerine
arastirmalar yapilmistir. Tiirkiye’den yurtdisina go¢ eden bireyler, topluluk-
lar veya kuruluslar tarafindan diizenlenen ve Tiirkiye’yle ilintili ulusasir film
festivali tanimina uyan uzun soluklu festivaller olmasina ragmen, bu festi-
vallerle ilgili cok az kaynak ya da arastirma bulunmaktadir. Bu festivallerin
bazilar1 giincel kosullara uyum saglamakta ve sinema sektoriindeki gelisme-
leri uluslararasi boyutta takip ederek filmlerin gosterimine yonelik yeni tek-
nolojik gelismeleri adapte etmektedirler. S6z konusu festivallerin kullandig:
giincel yaklasimlar arasinda cevrim ici gosterim yontemleri de yer almakta-
dir. Bu arastirmanin konusu, ulusasir1 ve ¢cevrim ici film festivallerinin orta-
ya cikisi, yonetimsel, kiiltiirel ve ekonomik yapilar1 ve bu kuruluslarin CO-
VID-19 pandemisi siirecindeki tutumlaridir. Arastirmanin amaci, Tirkiye
ile ilintili ulusasir1 film festivallerinin organizasyonel ve yonetimsel yapisini,
finansman ve sponsorluk iligkilerini ortaya koymaktir. Bu amaca yonelik ola-
rak, A.B.D.'deki ve Avrupa’daki Tiirkiye ile ilintili film festivalleri arasindan
toplam dort festivalin yonetiminde gorevli birer iist diizey yonetici (festival

Bu arastirma, izmir Ekonomi Universitesi Lisansusto Egitim Enstitiiso Medya ve iletisim Ca-
lismalar Tezli YOksek Lisans Programi'nda yOrotmekte oldugum yuksek lisans tez calisma-
min bir parcasi olup, tezimin 6n bulgularini paylagmayr amagliyorum.
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direktorii, koordinatérii vb.) ile festivallerin ydnetimsel ve ekonomik yapi-
lar1, tarihgeleri, icerikleri, izleyici kitleleri, koronaviriis pandemisinde film
festivallerinin tepkileri, devamliliklar ve cevrim icine gecis siirecleri iizerine
derinlemesine goriismeler yapilmaktadir. Bu goriismeler sonucu elde edilen
bulgular sinemada ulusasirilik literatiirii cercevesinde analiz edilecektir.

Anahtar Sozciikler: Ulusasirilik, Film Festivalleri, Cevrim I¢i Festivaller,
Tiirk Diasporasi

Turkey, Transnationalism and Online Film
Festivals

Abstract

Film festivals are one of the substantial organizations along with commercial
movie theatres throughout the distribution and publication of the films. Film
festivals, which primarily appeared after the first quarter of the 20" century,
do not only carry out the publication of films but also mirror reflects a po-
litical perspective through both the films chosen and their audience. Within
this context, film festivals still have differentiations in conjunction with their
administerial, cultural or economic structures, and these variabilities affect
the formation of festivals in several stages. As a result of international migra-
tion and globalization, the concept of transnationalism, which deals with the
economical, political, and cultural processes of communities and individuals
from different nations living in nation-states, has emerged and researches
have been made on this subject in different disciplines. Despite of having
long-running film festivals that are organized by individuals, communities,
or organizations who have migrated abroad from Turkey and comply with
the definition of the transnational film festivals related to Turkey; there are
few sources or researches about these festivals. Some of these festivals follow
the current conditions and developments in the cinema industry on an inter-
national scale and adapt new technological developments while screening of
films. Among the current approaches used by these festivals, there are online
screening methods. The subject of this research is the emergence of trans-
national and online film festivals, their administrative, cultural and econom-
ic structures and the attitudes of these organizations during the COVID-19
pandemic. The aim of the research is to reveal the organizational and ad-
ministerial structure, financing and sponsorship relations of transnational
film festivals related to Turkey. For this purpose, in-depth interviews are ar-
ranged with one executive (director or coordinator of the festival) involved
in the management of a total of four festivals from among the Turkey related
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film festivals in the USA and Europe; on the administrative and economic
structures, historical processes, contents, audiences, the reactions of the film
festivals in the coronavirus pandemic, their continuity and their transition to
online. The findings obtained as a result of these interviews will be analyzed
within the framework of the transnational literature in cinema.

Keywords: Transnationalism, Film Festivals, Online Film Festivals, Turk-
ish Diaspora

This research is a part of my master’s thesis that | am conducting in the Media and Commu-
nication Studies Master's Program at lzmir University of Economics Graduate School, and
my aim is to share the preliminary findings of my research.

25 Film Festival Symposium, November 10-11, 2021, Ankara






screenfest: Film Festivali Aragtirmalart Dergisi
screenfest: Journal Of Film Fesitval Studies

FILM FESTIVALLERI SEMPOZYUMU

DORDUNCU
OTURUM

FESTIVALLERDE ORGANIZASYON, YONETIM VE POLITIKA

Moderator
Ayla Kanbur




YENI BIR JURI KADEMES| OLARAK
ULUSLARARASI USAK KISA FILM
FESTIVALINDE ARA SECICI KURUL ORNEG]

Onur KESAPLI, Ars. Gor. Dr. .
Usak Universitesi lletisim Fakultesi Gorsel lletisim Tasarimi Bolomo

E-Posta: onurkesapli@usak.edu.tr
Orcid: https://orcid.org/0000-0001-5686-2353

Ahmet TOGAG
Marmara Universitesi Sosyal Bilimler Enstitusu
E-Posta: ahmetogac@gmail.com

Orcid: https://orcid.org/0000-0002-3221-3479

Ozet

Film yapiminin teknolojik gelismelerle kitlesellesmesi ve ¢ogalmasi, kisa
metraj liretiminde artisa yol agcmis, buna paralel olarak dijital platformlarin
gitgide daha fazla etkiledigi seyirci davranislarinda da kisa stireli icerik ve
yapimlara yonelik ilgi, yiikselen egilim halini almistir. Yapim sirketlerinin
kisa metraja odaklanmalar1 ve genel izleyici acisindan kisa filmin erisilebilir
hale gelmesiyle birlikte konvansiyonel anlat1 yapilarindaki icerik ve bicimle-
rin bu disiplinde goriiniirligii artmistir. Bu sayede kisa filmlerde orta metraj
stireleriyle karsilasilmasi sasirtici olmaktan cikmistir. Sonug olarak her gecen
yil daha uzun siirelerde ve sayida film basvurusuyla karsilasan festivallerin
kisa metraj programlarinda ve jiiri ¢alismalarinda yenilik ve giincellemelere
gitmesi kacinilmazdir. 2014’ten beri diizenlenen ve 2018 itibariyla uluslara-
ras1 Glcege tasinan Usak Kisa Film Festivali, s6z konusu gidisatla beraber her
gecen y1l daha fazla film basvurusu almis ve etkinlik yapisinda degisikliklere
gitmistir. Yarisma sayisini, Uluslararasi Kisa Film, Ulusal Kisa Film ve Ulusal
Ogrenci Filmleri olarak iice cikaran festivalin basat yeniligi ise secici kurul
sisteminde goriilmistiir. Ik yilindan bu yana On Secici Kurul ve Ana Secici
Kurul ile beraber ikili bir siire¢ uygulayan festival, basvuru sayisindaki radi-
kal artisla beraber ilk olarak 6n jiirideki tiye sayisini arttirmistir. Ancak ayni
kademenin hem g6sterime girecek filmleri belirlemesi hem de hangi filmle-
rin hangi dallarda yarisacagina karar vermesi sebebiyle bu sistemin, cesitliligi
besleyecek sekilde degismesi gerektigi goriisii 6ne cikmistir. 2019'da alinan
kararla, 6n ve ara jiiriye ek olarak ara jiiri kademesini olusturan festival yone-
timi, Ara Secici Kurul adindaki bu yeni yapiya, On Secici Kurulun gosterime
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aldig: filmleri izlemek ve aralarindan hangilerinin hangi dallarda yarisacagi-
na karar verdikten sonra finalistleri Ana Secici Kurula iletmek gorevlerini ta-
nimlamistir. 2021 Aralik ayinda diizenlenecek olan 8. Uluslararas: Usak Kisa
Film Festivali'yle birlikte i¢ yildir faaliyette olan Ara Secici Kurul 6rnegine
dair gereksinim, isleyis ve sonuclarin irdelenecegi bu calismada, su ana kadar
bu kurulda yer almus jiiri iiyeleri ile ayn1 yillarda finalist olmus yonetmenlere
sorular yoneltilerek, kurul ve kararlarinin olumlu-olumsuz ciktilari, elestirel
bir bakis acisiyla tartismaya acgilacaktir. Diger festivallerde tespit edilen ben-
zer Orneklerin de degerlendirilecegi ve Usak Kisa Film Festivali deneyimiyle
kiyaslanacagi calismada, kisa metrajin giintimiizde geldigi nokta g6z oniine
alindiginda Ara Secici Kurul yapisinin seffaf, nesnel ve saglikli/rasyonel(?)
festival programlanmalar: icin neden gerekli bir kademe oldugu aciklana-
caktir.

Anahtar S6zcikler: Usak Kisa Film Festivali, Kisa Metraj Film, Ara Secici
Kurul

The Sample of a New Selection Level
That Named Mid-Jury Comittee On the
International Usak Short Film Festival

Abstract

Filmmaking has become widespread and collectively with technological de-
velopments leads to an increase in short film production. Also the audience
wants more consumption of short length contents because of the supply
from video-on-demand platforms. These contents are accessible for gener-
al audiences and they are becoming more mainstream in the last couple of
years. Therefore, short films seem to carry conventional narrative and style
functions of the cinema. Nowadays a film festival is getting more film sub-
missions year after year, with the average length of the films getting longer.
Consequently, festival’s short film programmers need to make updates for
this situation. The Usak Short Film Festival, started in 2014, which has been
international since 2018, received way more film submissions each year and
decided to make changes in the event structure. It started to organize three
short film contest sections that are international, national, and national stu-
dent competitions. However, the main change in the festival was to create
a new jury, named mid-jury. The main reason for this was to have more
balanced jury levels while lightening the load on the pre-selection jury by
replacing the duty of determining the films that will compete for the festival
awards to another committee. Festival administration formed the mid-jury
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committee in 2019 for the first time. The mid-jury chooses finalists from the
official selection list presented by the preliminary jury and asserts the nomi-
nation category. Then, they send these categorized films to the main jury for
reward. In this research, the mid-jury committee’s requirements, operation
and results for Usak Short Film Festival will be examined. Questions will be
asked to the members of the jury who have taken part in this committee so
far and to the directors who have been finalists in the same years. The effi-
ciency of the committee and its decision will be discussed from a critical per-
spective on Usak Short Film Festival and other film festival samples. Hence,
considering the point short films have reached today, it will be explained
why the committee of mid-jury is necessary to more fairly, unquestionably
or equitably decisions on selections for the festivals.

Keywords: Usak Short Film Festival, Short Length Movie, Mid-Jury Com-
mittee
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Ozet

Internet ve telekomiinikasyon alanindaki teknolojik gelismeler, insan
hayatina entegre olan her mecray: etkisi altina almistir. Bu etkinin bir sonucu
olarak var olan biitiin sektorlerde yeni olanin firsatlarindan yararlanmak
icin ilerici adimlar atilmistir. Toplumun her 6lcegini yansitan sinema, bu
dijjitallesmeden gerek yapisal gerek anlatisal olarak faydalanmistir. Sinema
alaninda ozellikle iiretim, dagitim ve gosterim alanlarinda ortaya cikan
dijitallesme, bu alanda yapilan etkinliklerde de kendini goéstermektedir.
Ulusal ve uluslararas: filmlerin gosterilip degerlendirilmesini saglayan
film festivalleri, sinema ve toplum arasindaki biitiinlesme aracidir. Film
elestiri yetisinin gelisimine 6nemli katkida bulunan festivaller, egitsel ve
kiiltiirel islevlere sahiptir. Djjitallesme sonrasi c¢evrimici platformlarin
kullaniminin artmasi, festivaller icin gésterim anlaminda daha fazla ortam
imkan1 sunmustur. Dolayisiyla film kabul i¢in sunulan sartlarda ve gosterim
merkezlerinde 6nemli degisikliklere gidilmistir. Festival sartlar1 film yapim
stirecindeki teknik gelismeleri festival biinyesine dahil etmistir. Dijital medya
platformlarinda bazen ticretli bazen ticretsiz olarak gosterime giren festival
filmleri, toplumun sinemaya ulasilabilirligini arttirsa da, festival kiltiiri
algisini degistirmistir.

Anahtar Sozcikler: Dijital medya, Festival, Yapimcilik, Gésterim, Cevri-
mici

Changes in The Technical and Screening Area
of Film Festivals After Digitalization

Abstract

Technological developments in the field of internet and telecommunication
have affected every area that is integrated into human life. As a result of
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this impact, progressive steps have been taken to take advantage of the op-
portunities of the new in all existing sectors. Cinema which reflects every
segments of society has benefited from this digitalization both structurally
and narratively. The digitalization that emerged in the field of cinema has
occurred especially in production, distribution, and screening. We can see
this very clearly in the activities held in the mentioned areas. Festivals where
national and international movies are shown and evaluated are integration
tools between cinema and society. Festivals not only contribute to the devel-
opment of movie criticism but also have educational and cultural functions.
The increase in the use of online platforms after digitalization has provided
more opportunities for festivals. Therefore, significant changes have been
made in the conditions and screening centers offered for movie acceptance.
The conditions of the festival included the technical developments in the
movie-making process within the framework of the festival. Festival mov-
ies, which are shown on digital media platforms, sometimes for free and
sometimes for paid, have changed the perception of festival culture, even
though they have increased the accessibility of the society to the cinema. In
this study, the positive and negative aspects of digitalization will be discussed
by considering the changes in the conditions of film festivals. The change of
film festival culture will be examined in the context of digitalization.

Keywords: Digital media, Festival, Production, Screening, Online
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Ana akim sinemanin tarihi boyunca Yerli Halklar, “soylu Yerli” veya “kana
susamis vahsi” olarak stereotiplestirilmistir. 1960’larda diinyanin farkli bol-
gelerinde yasayan Yerli halkalarin ayrimciliga ve baskiya kars: sesini yiikselt-
mesiyle kiiresel Yerli hareketi ortaya ¢cikmistir. Dil, kimlik ve arazi haklari-
nin yasal olarak taninmasi icin politik miicadele yiiriiten topluluklar yillar
icinde kiiltiirel cephede de somiirgeci temsillere meydan okumus, 707lerde
kendi hikayelerini ana dillerinde anlattiklar: filmler cekmeye baslamislardir.
Uzun metraj kurmaca filmler yiiksek biitceler ve uzman kadro gerektirdi-
ginden, Yerli filmleri agirlikli olarak kisa, deneysel ve belgesel filmlerdir ve
festivaller disinda g6sterim sanslari kisitlidir. Yerli halklar, festivallerde diin-
ya capinda dolasan filmlerle geleneklerini, kiiltiirlerini ve dillerini kaydedip
gelecek nesillere aktararak kimliklerini ve toplumsal aidiyetlerini giiclendir-
mekle kalmaz, ayn1 zamanda Yerli olmayan halklara da seslerini duyurma
firsat1 bulurlar. Film festivallerinde 6diiller ve adayliklar kazanmak, diger
film yapimcilariyla baglanti kurmak, yerli film yapimcilarina yeni kapilar
acar ve hikayelerinin anlatilmaya, izlenmeye ve yatirim yapilmaya deger ol-
dugunu gosterir. Somiirgeci bakisin iistesinden gelmek, yalnizca gortintirliik
kazanmakla degil, temsiller tizerindeki kontrolii ele alarak goérsel egemenlik
kurmakla miimkiindiir. Yerli halk “tarafindan” ve Yerli halk “icin” iiretilen
her film, Yerli halkin sémiirgeci temsillerine acik ya da ortiilii meydan okur.
Yerli filmi yapmak, kiiltiiriin yok olmasina ve silinmesine kars1 bir direnis ve
hayatta kalma eylemi, Gerald Vizenor'in kavramsallastirmasiyla “survivan-
ce” hareketidir. Yerli filmleri, festivaller araciligiyla kitlelere ulasarak poli-
tik miicadele icin taban hareketine destek saglar, topluluk icinde aidiyet ve
0z-saygiy1 giclendirir, farkli bolgelerdeki Yerli halklar arasindaki diyalogu
gelistirir ve yeni filmler yapilabilmesi icin destek aglari kurulmasina zemin
saglar. Bu makale, Yerli film festivallerinin kimligin ve toplumsal aidiyetin
giiclendirilmesine, gorsel egemenligin geri alinmasina ve yerli sinemanin ge-
lisimine katkisini tartismayr amaclamaktadir.

Anahtar Sozcikler: Yerli Sinemasi, Yerli Film Festivalleri, Gérsel Ege-
menlik, Somiirgesizlestirme, Survivance
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Indigenous Film Festivals: Visual Sovereignty,
Cultural Revitalization, And Decolonization

Abstract

Throughout the history of mainstream cinema, Indigenous peoples have
been stereotyped as “noble Indian” or “bloodthirsty savage”. In the 1960s,
the global Indigenous movement emerged as Indigenous peoples living in
different parts of the world spoke out against discrimination and oppres-
sion. Communities waging a political struggle for the legal recognition of
language, identity, and land rights have also challenged colonial representa-
tions on the cultural front over the years, and in the 70s, they began to make
films in which they told their own stories in their native language. Since
feature-length fiction films require high budgets and expert staff, Indigenous
films are mainly short-length, experimental and documentary. It is very lim-
ited for an indigenous film to get screening opportunities except for festivals.
Indigenous peoples not only strengthen their identity and social belonging
by recording and transferring their traditions, cultures and languages to
future generations through films that circulate globally at festivals but also
find the opportunity to make their voices heard by non-Indigenous peoples.
Winning awards and nominations at film festivals, establishing connections
with other filmmakers open up new doors to indigenous filmmakers and
show that their people’s stories are worth telling, watching, and funding.
Overcome the colonial gaze is possible not only by gaining visibility but es-
tablishing visual sovereignty that takes control over representations. Every
film that produced “by” and “for” Indigenous people explicitly or implicitly
challenges the colonialist representations of indigenous people. Making an
indigenous film is an act of resistance and survival against the extinction
and the erasure of indigenous culture, and conceptualized as “survivance”
by Indigenous poet and scholar Gerald Vizenor. Indigenous films reach the
masses through festivals, give strength to the grassroots movement for polit-
ical struggle, fostering belonging and self-respect within the community, im-
proving dialogue between Indigenous peoples in different regions, and pro-
viding resources for filmmaking and distribution. The paper aims to discuss
the contribution of indigenous film festivals to the empowering of identity
and social belonging, reclaiming of visual sovereignty and the development
of indigenous cinema.

Keywords: Indigenous cinema, Indigenous film festivals, visual sovereign-
ty, decolonization, survivance.
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FILM FESTIVALLERININ KENT HAKK|
BAGLAMINDA DEGERLENDIRILMES]

Yoksel DOGAN
Akdeniz Universitesi, Sosyal Bilimler Enstitusu

E-Posta: yuksel.bdogan@gmail.com
Orcid: https://orcid.org/0000-0002-9652-3273

Ozet

Henri Lefebvre (1967), kent hakki kavramini kentin ekonomi politik, kiil-
tiirel, sosyal vb. tiim tarihcesinden yola cikarak giincel celiskileriyle birlikte
mekan teoremi {izerinden tartismaya acmaktadir. Kent hakkini; glintimiiz
kentleri tizerinden tiim celiskileriyle birlikte devinen bir potansiyel olarak
ongormektedir. Kentli bireyin tiim ihtiyaclarin1 géz 6niinde bulundurarak
kent mekaninin degisim degerine indirgenmis bir tiiketim alanina doniis-
mesini elestirmektedir. Kent mekanin kisinin yaratici faaliyeti ve yapit ihti-
yacinin karsilanmasi ekseninde bir kullanim degeri tasimasini 6nemle vur-
gulamaktadir. Calisma boyunca bu baglamdan yola c¢ikarak Tiirkiye'de farkli
kentlerdeki film festivallerinin genel bir degerlendirmesi hedeflenmektedir.
Oncelikli olarak belirli bir tiir, hedef kitle, profil belirlemeden tiim ken-
ti kapsayacak sekilde ayn1 kentte diizenli olarak yapilan festivallerin amacg,
program ve icerik cerceveleri ele alinarak festivalin kentle kurdugu etkile-
simin degerlendirilmesi yapilmaktadir. Bu perspektif, festivalin etkinlik ve
iceriklerinin; mekansal yayilma, zamansal siireklilik, ulasilabilirlik ekseninde
irdelenmesine 6ncelik vermektedir. Boylece kentli bireyin film festivaliyle
kurdugu iletisim, etkilesim, festivale katilim ve festivali degerlendirme hakk:
tizerinden bir tartisma a¢may1 planlamaktadir. Calisma ayn1 zamanda; bir-
den fazla kentte gerceklesen tematik, toplumsal ve tiir eksenli daha kiiciik
festivalleri de kente kazandirdig: cesitlilik, farklilik ve zenginlik baglaminda
onemsemektedir. Calismanin son asamasinda ozellikle kiiresellesmenin et-
kisiyle yogun olarak kentlerde yasanan doniistimiin; kentli bireyin, kenti sa-
hiplenmesi ve kente dair belleginde actig1 yarilmayi film festivallerinde yasa-
nan doniisimle iliskilendirilmesi diisiiniilmektedir. Bu doniisiimiin agirlikl
olarak festivallerin organizasyon yapisi ve ekonomi politik doniisiimleriyle
baglantili oldugu belirginlesmektedir. Boylece film festivallerinin; farkli pro-
fillerin eszamanl bir karsilasma alani olarak kenti yaratici bir eyleme doniis-
tlirme potansiyelinin sorgulanmasi ¢alismanin ana amacini olusturmaktadir.

Anahtar Sozcikler: Kent Hakki, Film Festivali, Kent Bellegi, Eszamanl
Karsilasma Alani
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General Overview of Film Festivals as A Right to
The City

Abstract

Henri Lefebvre (1967), profound the right to the city while he is revealing
the cities’ history as a spatial theory with its political, economic, cultural,
social aspects with its contemporary contradictions. He discusses the right
to the city as a hidden moving potential of the contemporary cities with its
contradictions. He considers the urban social needs of the individual as a
member of the city and criticizes the transformation of the space of the urban
individual into a consumption area. He emphasizes the urban space as a use
of value instead of exchange value for the urban individual’s need for creative
activity. In this context, the essay aims to give a general overview of the
film festivals in the different cities of Turkey. Primarily the essay focuses on
interaction of the annual film festivals within their cities in the frame of the
festival’s aims, programs, and contents. Thus, these perspectives lead up the
examination of the festivals’ activities and contents over the spatial evolve-
ment, temporal continuity and accessibility. In this way, the essay opens a
discussion on the rights of the urban individual needs such as interaction,
communication with and participation in the festival. The essay also has a
high opinion of thematic, social and genre based film festivals that make dif-
ference and bring in diversity to enrich the urban city life. As a conclusion of
the essay, the main festival’s transformation especially on the political econ-
omy and the organizational structure could be related to the disruptive effect
of globalization over urban city life that creates disintegration on the belong-
ings and memory of the urban individual. Thereby the essay aims to examine
the possibility of the potential creative activity and space in the film festival
spheres as places of simultaneity and encounters.

Keywords: Right To The City, Film Festival, Urban City Memory,
Places Of Simultaneity And Encounters
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BIR PARADOKS OLARAK FILM FESTIVALLERI
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Ozet

Film festivallerini, bakisimizi neye cevirdigimize gore farkli boyutlarini al-
gilayabilecegimiz film sanatinin kiiresel kaleydoskopu olarak diisiinebiliriz.
Fransiz Yeni Dalga’sinin ortaya cikisi, bir festivali (Cannes), film sanatinin
yonetmenle bagini ortaya cikaran ve o giine kadarki klasik bakisi asan bir
zemine doniistiirmiistiir baslangicta... Ote yandan giderek Cannes, Berlin,
Venedik gibi festivallerin uluslararasi diizeyde, 18. yy. resim sanatinin “aka-
demik salonlarina” benzer, hangi filmin film sanatini temsil ettigiyle ilgili bir
otorite haline geldigi de soylenebilir. Bununla birlikte festivaller, filmlerin
bir dagitim agina dahil olmasina olanak saglayan, cesitli gosterim platform-
larinda izleyicinin bir kez de olsa izlemesini garantileyen ticari bir gtivence
saglamaktadir. Diger taraftan tematik, etnik, iiniversite etkinligi ve yerel fes-
tivaller, referansi olmayan filmlere “alternatif” bir zemin hazirlasa da yonet-
men icin kiiciik 6lcekte de olsa ayni islevi gormektedir. Bir festivale kabul
edilmek, belli otoritelerden gecmis olmak anlamina gelir ve gosterim ve da-
gitimcilar acisindan ticari, izleyici acisindan estetik bir referans noktasi olur.
Bu baglamda, son 5-10 yildir baz festivaller dijital gosterimlere basvursa da
ozellikle pandemi siirecinde cogu djjital platformun film paketlerini “Festi-
val” baslig1 altinda sunmasini kavramsal bir gosterge olarak alabiliriz. Biitiin
bunlarla birlikte festivallerin tarihsel anlamda hem filmleri hem izleyicileri
birbirleriyle bulusturan ve bir kamusal alan yaratma 6zelliginin de goriiniir
bir sekilde doniismeye basladigi eklemek gerekebilir. Bu calisma, gosterim
olanaklar1 hazirlamasinin yaninda genel olarak festivallerin, proje destek bo-
liimleriyle baslayarak diger festivallerde kabul gérmiis olmasina kadar uzanan
film secme olciitleri ve belli donemlerde yonetmen veya sinema iislubunun
yiikselisini belirleyebilen islevleri temelinde alternatif bir form olarak “kisa
filmin” konumunu sorgulayacaktir. Bildiri, festivallerin i¢ ice gecmis estetik,
ekonomik ve politik gériiniimlerini serimlemeyi ve “kisa film” festivallerini
de onciilleri gibi hem sinirlayan hem de sinirlar kiran kiiltiirel bir paradoks
olarak ele almay1 amaclamaktadir.

Anahtar Sozcukler: Film Festivalleri, Kisa Film, Film Estetigi, Film Goste-
rim ve Dagitim Ekonomisi
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Film Festivals as A Paradox
Abstract

Film festivals can be taken as a global kaleidoscope of film art, which their
dimensions can be perceived differently depending on our perspective. The
emergence of the French New Wave at first, transformed a festival (Cannes)
into a ground that revealed the bond of film art with the director and sur-
passed the classical view of film art. Subsequently, at the international level
major festivals such as Cannes, Berlin and Venice have increasingly been an
authority on determining and promoting the art of film, similar to the “royal
academies of art” in painting during the 17-18th centuries. Primarily festivals
provide a commercial assurance for films being included in a distribution
network and viewed by public audience, at least once, on various screening
platforms. On the other hand, although thematic, ethnic, university and local
festivals provide an “alternative” ground for the films without strong refer-
ences; they still have the same function, albeit on a small scale, for the direc-
tor. Being accepted to a festival means passing through certain authorities
and carrying a reference to commercial interest for distributors and a prom-
ising aesthetic for audience. In addition, “Festival” as concept has prestigious
sign for films. Although some festivals have applied to digital screenings for
the last 5-10 years, it can be accepted as a conceptual indicator that most
digital platforms present their film packages under the title of “Festival”, es-
pecially during the pandemic period. Beyond all other characteristics that the
concept indicates, the historical role of it in bringing both films and audienc-
es together and creating a public sphere, also needs to be studied. This study
will question the position of “short film” considering the selection criteria of
the festivals ranging from the project support process to their previous ac-
ceptance in other festivals of which functions that can determine the rise of
director or cinema style in certain periods. In the context of “short film”, this
paper aims to demonstrate the intertwined aesthetic, economic and political
aspects of the festivals as a cultural paradox that might both limits and breaks
boundaries like the feature film festivals.

Keywords: Film Festivals, short films, Film aesthetics, economic process of
film distributions and screenings.
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Senol GOM, Ogr. Gor. Dr.

Selcuk Universitesi
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Orcid: https://orcid.org/0000-0003-2611-3719

Ozet

2000'1i yillarin basindan itibaren gerek 6zel gerekse kamu kurum ve kuru-
luslarinca diizenlenen film festivallerinin sayisinda belirgin bir artis goz-
lenmektedir. Giintimiizde ¢evrimici gosterim imkanlar ile film festivalleri
yakin gecmiste oldugu gibi kisa filmleri izleyici ile bulusturan yegane mecra
olma 6zelligini kaybetmistir. Buna ragmen film izleme ritiielinin mekanu si-
nema salonlar1 ve kisa film yonetmenlerinin sektdriin temsilcileri ile bulus-
mas1 noktast film festivalleridir. Calismada imgesel, deneysel ve belgesel film
yonetmenleri ile yapilmis goriismeler 1s1ginda Tiirkiye'de diizenlenen film
festivallerinde yonetmenlerin karsilastigi sorunlar incelenmistir. Yiz yiize,
telefonla ve online olarak yapilan gériismeler sonucunda yonetmenlerin
festivallerde yasadiklari, ulasim ve konaklama, filmlerin izleyiciyle bulustu-
rulmasi, film degerlendirme desteklenmesi noktasinda yasanilan sorunlara
deginilmistir. Calisma ile {ilkemizde diizenlenen film festivallerinin sorunla-
rinin tespiti ve ¢6ziimlerine yonelik katki saglamak amaclanmistir.

Anahtar So6zcikler: Kisa Film, Belgesel, Film Festivalleri

An Assessment On the Problems of Film
Festivals and Solutions Accordance with Short
Film Directors

Abstract

Since the beginning of the 2000s, a significant increase has been observed
in the number of film festivals organized by both private and public insti-
tutions and organizations. Today, as in the recent past, film festivals have
lost their feature of being the only medium that brings short films to the
audience with online screening opportunities. Despite this, cinemas are the
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venue for the ritual of watching movies, and film festivals are the meeting
point of short film directors with industry representatives. In the study, in
the light of interviews with fiction, experimental and documentary film di-
rectors, the problems faced by directors in film festivals held in Turkey were
examined. As a result of face-to-face, telephone and internet meetings with
the directors, transportation and accommodation, the meeting of the films
with the audience, the evaluation criteria of the films were mentioned. With
this study, it is aimed to contribute to the determination and solution of the
problems of the film festivals organized in Turkey.

Keywords: Short Film, Documentary Film, Turkish film festivals
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Ozet

Kisa film diinya standartlarina gére, 30 dakikaya varabilen siiresiyle derdi-
ni kisa ve 6z sekilde anlatan sinema iiriinii olarak tanimlanabilir. Kurmaca,
belgesel, deneysel ve animasyon kategorileri mevcuttur. Kisa film bir nevi
sinemanin 6ziidiir; etkileyici, sasirtict ve yogun duygular: uyandirict olma-
lidir. Ulkemizde genelde sinema 6grencilerinin ve amatér sinemacilarin ilgi
alanina giriyor gibi goziikse de 6zellikle de teknolojinin gelismesiyle birlikte
yayginlasmis ve profesyonel eserler ¢ikarmaya baslamistir. Yillik kisa film
sayis1 teknolojinin gelismesiyle birlikte artmis olmakla birlikte niteliksel ola-
rak zaman zaman zor donemlere girmistir. Ancak kisa filmin pratik kazan-
ma baglaminda oldukca faydali yonlerinin oldugunu da kabul etmek gerekir.
Ozellikle iilkemizde kisa filmle ugrasanlar hem deneyim kazanmak hem de
kariyerlerinde iyi baslangiclar yapmak icin adimlar atmaktadirlar. Tiirkiye'de
1960’1 yillardan itibaren diizenlenen kisa film festivalleri 2000'1i yillardan
sonra sayica artmislardir. Kisa film festivallerinin, diizenledikleri sehre ya da
bolgeye yaptiklar: sosyoekonomik katkilar yani sira kisa filmcilerin destek-
lenmesi adina da yarar sagladig: aciktir. Uzun metraj, dizi, reklam, vs. piyasa-
sina da kisa film diinyasindan giris yapan bircok gen¢ yonetmen olmustur. Bu
calismada kisa film festivallerinin sektore katkis1 érneklerle aciklanacaktir.

Anahtar Sozclkler: Kisa Film, Kisa Film Festivali, Sinema

Short Film Festivals and Its Impact On the
Movie Sector

Abstract

A short film can be defined as a cinematic product that briefly and succinct-
ly describes its troubles, with a duration of up to 30 minutes, according to
world standards. Fiction, documentary, experimental and animation catego-
ries are available. The short film is kind of the essence of cinema; it should be
impressive, surprising and arousing intense emotions. Although it seems to
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be in the interest of film students and amateur filmmakers in our country, it
has become widespread especially with the development of technology and
has started to produce professional works. Although the annual number of
short films has increased with the development of technology, it has entered
difficult times from time to time. However, it should be admitted that the
short film has very useful aspects in terms of practical gain. Especially in our
country, those who deal with short films take steps to gain experience and
make a good start in their careers. Short film festivals organized since the
1960s have increased in number after the 2000s. It is clear that short film fes-
tivals are beneficial in terms of supporting short filmmakers as well as their
socio-economic contributions to the city or region they organize. Feature
films, TV series, commercials...etc. There have been many young directors
who have entered the short film market from the world of short films. In this
study, the contribution of short film festivals to the sector will be explained
with examples.

Keywords: Short Film, Short Film Festival, Cinema
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Ozet

1997 yilinda, uzun toplant1 ve tartismalarin sonug karari olarak, Tiirkiye'de-
ki Belgesel Sinemacilara bir konferans cagrisi yapildi... Konferansa bagl ola-
rak i¢ glinlitk de bir Belgesel Film Festivali karar1 olusmustu. Sloganimiz
“Bir kisi icin festival” idi. Ciinkii bu icerikte bir festivale ancak birkac kisi-
nin ilgi gosterecegi gibi itirazlar vardi. Ne ki {i¢ giin icin tasarlanan belge-
sel festivali talep {izerine 6nce bir haftaya, ardindan on bes giine uzatildi.
Konferans, 6rgiitlenme egilimiyle sonuclanirken, “1001 Belgesel Film Fes-
tivali” ad1 da kabul edilecek ve bir sonraki festivalde uluslararas: niteligiyle
siirecekti. Belgesel festivali ve/ya da festivallerde belgesel film bélimiinden
(kisa filmlerden de) sz etmek miimkiin degildi o yillarda. Dolayisiyla 1001
Belgesel Film Festivali tiiriinde ilk olma 6zelligiyle bir yerlere yazilmis olma-
li... Yapilanmasi ve film se¢cme degerlendirme yontemlerinin 6zgiinltigiiyle
birlikte... O yillarda iilkedeki sinema okullar1 ve egitimi bir yana, festivallerin
niceligi ve niteligi de, hala siiren sorunsallari ile tartisma konusuydu. Aslin-
da bir iilke sinemasinin, sinemaya bakisinin yansimasi olsa gerek festivaller.
Diger yandan da devlet-toplum-sanat iliskisinin diigiim noktasz... Elbette bu
baglamda sinemanin kendi i¢ hiyerarsisi de biiyiite¢ altina alinmasi gereken
6nemli bir mesele. Mesele cilinkii var olan-var olmayan kurumlardan yola
cikarak ilk soru su olacaktir... Tiirkiye'de kurumsal olan, kurumsallasmis bir
festivalden hangi kriterlerden yola cikarak soz edilebilir... Ikinci soru, var
olan festivallerden topluma ve sinemanin kendisine akan nedir... Bildiri esas
olarak bu sorunsallardan yola cikarak, sinema adina 6nemli gérdiigiimiiz bir
derdi amac¢ edinmektedir: Sinema tiirleri ve alanlar1 arasindaki hiyerarsinin
festivallerdeki tezahiirii. Kisa film-deneysel film-imgesel film ve belgesel film
(bagimsiz sinema) ile yaygin deyisiyle ticari film arasindaki hiyerarsi. Sektor
olamamanin da, kendi 6znel sinema dilini yaratamamanin da anahtar1 orada
sakli. Her seyden once Tiirkiye'deki en eski festivallerin dahi (tematik kimi
festivaller ayr1 bir tartisma konusu) kimligi oldugunu séylemek oldukca zor.
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Jiiri seciminden ddiillendirmeye kadar her asamada boslukta kalan bir konu.
Hangi festival, 6zgiin sinema arayisini ve tesvikini giindem ediniyor ve tar-
tismanin 6znesi oluyor... Bu ¢alismada, ticari sinemanin gorsel sanatlarin
dinamiklerinden birini olusturan bagimsiz sinema {izerinde kurdugu baski
festivallerin aynasinda ele alinacaktir.

Anahtar Sézcukler: 1001 Belgesel Film Festivali, Belgesel, Film Festivalleri

Film Festivals in Consideration of 1001
Documentary Film Festival Experience

Abstract

In 1997, as a result of long meetings and discussions, it was decided that a
call for a conference was to be made to all documentary filmmakers in Tur-
key... Furthermore, a three-day Documentary Film Festival related to the
conference was to behold. Our slogan was “Festival for one” because there
were objections that only a few people were going to be interested in a fes-
tival with such content. However, the duration of the documentary film
festival was extended from three days to one week and then to fifteen days
upon request. While the conference resulted in a tendency to organize, the
name “1001 Documentary Film Festival” was going to be accepted and would
continue with its international characteristic in the next festival. In those
years, it was not possible to come across documentary film festivals and/or
documentary films category (and even short films) in festivals. Therefore,
along with its structuring and originality of film selection and evaluation
methods, the 1001 Documentary Film Festival must have been noted some-
where, being the first of its kind... Back then, aside from the cinema schools
and education in the country, the quantity and quality of the festivals were
also a matter of debate with their ongoing problems. In fact, festivals must
be a reflection of both a country’s cinema and its point of view on it. On the
other hand, they are the nodal point of the state-society-art relationship...
Surely, in this sense, the internal hierarchy of the cinema is also an important
issue that needs to be considered. Starting from the existing / non-existing
institutions, the first question is going to be: Based on what criteria can we
talk about an institutionalized festival in Turkey? And the second question
is: What is it that flows from existing festivals to society and cinema itself?
Starting off with these problems, the article aims at a problem that we con-
sider important for cinema: The manifestation of the hierarchy between cin-
ema genres and fields in festivals. The hierarchy between short film-exper-
imental film-imaginative film and documentary film (independent cinema)
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and, as it is commonly said, commercial film. The key to both not being able
to become a sector and not being able to create your own subjective cinema
language is hidden there. First of all, it is difficult to say that even the oldest
festivals in Turkey (some thematic festivals are a separate matter of discus-
sion) have an identity. From jury selection to awarding, every stage is full of
gaps. Which festival brings up the search for original cinema and encourages
and becomes the subject of discussion? In this work, the pressure of commer-
cial cinema on independent cinema (which is one of the dynamics of visual
arts) will be discussed via the reflections of festivals.

Keywords: 1001 Documentary Film Festival, Documentary, Film Festivals
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Insan Haklari ve Belgesel Kesisiminde “Hangi

Insan Haklar” Film Festivali

Onur AYTAC

Mersin Universitesi, lletisim Fakultesi, Ars. Gor.
E-Posta: onuraytac@mersin.edu.tr

Orcid: https://orcid.org/0000-0002-7706-1886

Ozet

Film festivalleri, genel olarak kurmaca filmlerin agirlikta oldugu organizas-
yonlardir. Kimi festivaller, belgesellere ve kisa filmlere ayr1 boliimler olus-
tursa da belgesellere ve kisa filmlere 6zgii olan festivallerin azinlikta oldugu
sOylenebilir. Vizyonda da hakimiyet kurmaca filmlerde oldugundan belgesel
film festivallerinin diizenlenmesi seyirciyle belgesellerin bulusabilmesi ba-
kimindan ayr1 bir 6nem tasimaktadir. Bunun yan1 sira film festivallerinin
belirli bir tema ¢ercevesinde diizenlenmesine yonelik bir egilim goriilmekte-
dir. Gosterilecek olan filmleri secme konusunda sagladig: kolayligin yanin-
da belirlenen temay giindeme getirmek acisindan da tematik festivaller 6ne
cikmaktadir. Esas faaliyeti film gOsterimleri olan festivallerde diizenlenen
sOylesi, panel ve forum gibi yan etkinlikler temanin giindeme getirilmesine
yardimcr olmaktadir. Bu acidan diisiiniildiigiinde birbiriyle konusan iki ala-
nin, belgesel ve insan haklari, kesisiminden dogan Hangi Insan Haklar1 Film
Festivalinin tematik festival orneklerinden oldugu soylenebilir. 2009°dan
beri her yil Istanbul'da diizenlenen festivalin 10 Aralik Insan Haklar1 Gii-
nii'ne paralel bicimde gerceklestirilmesi de konusuna verdigi dnemi goster-
mektedir. Ote yandan, her sene baska bir hak/konu festivalin temas: olarak
belirlenmekte ve gosterilecek olan seckiyle yapilacak etkinlikler ona gore
planlanmaktadir. Film gosterimlerinin ve etkinliklerin ticretsiz oldugu ve
filmler arasinda yarisma yapmayan bu festivali inceleyecek olan ¢alisma kap-
saminda festival direktorii Necati Sonmez ile miilakat gerceklestirilecektir.
Kendisinden edinilecek bilgilerin yaninda festival arsivi ve kataloglari, genel
olarak filmler ve yan etkinlikler, isbirlikleri ve gdsterim/etkinlik mekanlar:
da calismanin kapsamina dahil edilecektir. Bu calisma, 6ngordiigii cok bo-
yutlu yaklasim ile festivalin genel yapisini ve insan haklar1 aktivizmi/miica-
delesi ile iliskisini ortaya ¢ikarmayr amaclamaktadir.

Anahtar Sozcuikler: Film Festivali, Insan Haklari, Belgesel, Tematik Festi-
valler, Belgesel Film Festivali, Hangi Insan Haklar1 Film Festivali
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The Interception of Human Rights and
Documentary: Which Human Rights Film
Festival

Abstract

Film festivals are organizations where fictional films are generally dominant.
Although some festivals create separate sections for documentaries and short
films, it can be said that festivals specific to documentaries and short films
are in the minority. Since fiction films dominate the vision, organizing doc-
umentary film festivals is particular importance in terms of meeting the au-
dience with documentaries. In addition, there is a tendency to organize film
festivals within the framework of a certain theme. In addition to the conve-
nience they provide in choosing the films to be screened, thematic festivals
stand out in terms of bringing the determined theme to the agenda. Events
such as talks, panels and forums organized in festivals, whose main activity
is film screenings, contribute bring the theme to the agenda. From this point
of view, it can be said that the Which Human Rights Film Festival, which
emerged from the intersection of two fields that talk to each other, docu-
mentary and human rights, is an example of thematic festival. The fact that
the festival, which has been held in Istanbul every year since 2009, is held in
parallel with the 10th December - Human Rights Day, shows the importance
it attaches to its subject. On the other hand, every year a different right/sub-
ject is determined as the sub-theme of the festival and the activities to be held
with the selection to be shown are planned accordingly. An interview will
be held with festival director Necati Sonmez within the scope of the study,
which will examine this festival, where film screenings and events are free
and there is no competition between films. In addition to the information to
be obtained from him, the festival archive and catalogues, films and events
in general, collaborations and screening/event venues will also be included
in the scope of the study. This study aims to reveal the general structure of
the festival and its relationship with human rights activism with its multidi-
mensional approach.

Keywords: Film Festival, Human Rights, Documentary, Thematic Festi-
vals, Documentary Film Festival, Which Human Rights Film Festival
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TURKIYEDFKI CEVRE FiLMLER] FESTIVALINE
FKOELESTIRELBIR BAKIS

Mehmet Emre GUL, Ars. Gor.
Akdeniz Universitesi Sosyal Bilimler Enstitusu
E-Posta: mehemgul@gmail.com

Ozet

Ekoelestiri, insan yerine dogay1 merkeze alan, cevre sorunlarinin kékenlerini
irdeleyen ve c¢oziimler arayan, ekolojik farkindalik yaratmay: amaclayan di-
siplinlerarasi elestirel bir yaklasimdir. Ekoelestiri olduk¢a genis bir arastirma
alanina sahiptir. Bu alanlardan biri de kitlelere kolayca ulasma potansiyeline
sahip olan sinemadir. Sinema tarihi boyunca ¢evre sorunlarina dikkat ceken
bircok film yapilmistir. Kisa film ve belgesel alaninda da cevre sorunlar: {ize-
rine cok sayida film yapilmaktadir. Bu filmlerin yapilmasini tesvik eden ve
ayn1 zamanda seyirciyle bulusmasini saglayan ortamlardan biri -hatta belki
de en onemlisi- cevre filmleri festivalleridir. Bu arastirmada ilk olarak Tiir-
kiye’de diizenlenen veya diizenlenmis cevre filmleri festivallerinin tarihceleri
arastirilacak ve bu festivaller ekoelestirel bir perspektifle incelenecektir.

Anahtar S6zcikler: Ekoloji, Cevre, Ekoelestiri, Tematik Festivaller

An Ecocritical Analysis of Environmental Film
Festivals in Turkey
Abstract

Eco-criticism is an interdisciplinary critical approach that puts nature at the
center instead of humans, examines the roots of environmental problems
and seeks solutions, and aims to raise ecological awareness. Ecocriticism has
a wide field of research. One of this is cinema, which has the potential to
reach the masses easily. Throughout the history of cinema, many films have
been made that draw attention to environmental problems. Also, there are
many short films and documentaries on this subject. Environmental film
festivals are one of the very important -if the the most important- places
that encourage making of these films and also enable them to meet with the
audience. In this study, firstly, the histories of environmental film festivals
in Turkey will be researched and they will be examined from an ecocritical
perspective.

Keywords: Ecology, Environmental, Ecocritism, Thematic Festivals
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Ozet

Film festivallerinin kiiltiir endiistrisi ekonomilerine ve bulunduklar1 cog-
rafyaya katma degerlerinin yaninda uluslararasi sanat ve kiiltiir ortamlarina
etkileri ¢cok daha 6nemli olarak degerlendirilebilir. Bu cercevede uluslara-
ras1 basinin ve akademinin festivallere ilgisi, festivallerin etkileri acisindan
onemlidir. Bu calisma, yabanci film festivalleri ile Tiirkiye'de diizenlenen iki
festivalin uluslararasi yazili medya ve akademik calismalar {izerindeki etki-
lerini anlamay1 amaclamaktadir. Bu baglamda, bibliyometrik analiz yontemi
kullanilarak 1982-2021 yillar1 arasinda festivaller hakkinda akademik der-
gilerde yazilmis arastirma makalelerinin, degerlendirmelerin ve uluslararasi
yazili basinda cikan haberlerin istatiksel analizi yapilmistir. Yazili malzeme-
ler (makale, degerlendirme, haber) EBSCO veri tabani iizerinden arastiril-
mis, ayrica Scopus ve Arts & Humanities Citation Index (WOS) atif indeks-
lerince taranan akademik dergilerdeki festivaller iizerine yazilmis makaleler
degerlendirilmistir. Arastirma icin secilen uluslararasi festivaller; FIAPF (La
Fédération Internationale des Associations de Producteurs de Films) tarafin-
dan akredite olmus Cannes, Venedik, Berlin, Locarno, Karlovy Vary, Sidney,
Istanbul Film Festivali ve Uluslararasi Antalya Film Festivali ile bagimsiz
olarak gerceklestirilen Sundance Film Festivali ve Tribeca Film Festivali'dir.

Anahtar Sozciikler: Film festivalleri; Istanbul Film Festivali; Uluslararas:
Antalya Film Festivali; Akademik etki
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Bibliometric Analysis of Academic Studies and
Print Media On Film Festivals: Comparison of
stanbul Film Festival and Antalya Film Festival
with Other Film Festivals

Abstract

In addition to the added value contributions of film festivals to the economies
of the culture industry and the geography they are located in, their effects
on the international art and culture environments can be considered much
more important. In this context, the interest of the international press and
the academy in festivals is important in terms of the effects of the festivals.
This study aims to understand the effects of foreign film festivals and two
festivals held in Turkey on international print media and academic studies.
Within this framework, statistical analysis of research articles, evaluations
and news in international print media about festivals written in academic
journals between the years 1982-2021 was carried out using the bibliometric
analysis method. Written materials (articles, reviews, news) were searched
through the EBSCO database, and articles on festivals in academic journals
scanned by Scopus and Arts & Humanities Citation Index (WOS) citation
indexes were evaluated. The international festivals selected for the research
are the Cannes, Venice, Berlin, Locarno, Karlovy Vary, Sydney, Istanbul
Film Festival and International Antalya Film Festival, and the Sundance Film
Festival and Tribeca Film Festival, which are accredited by the FIAPF (La
Fédération Internationale des Associations de Producteurs de Films).

Keywords: Film Festivals; Istanbul Film Festival; International Antalya
Film Festival; academic
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TURKIYE'DE FILM FESTIVALLERININ ULUSAL
SINEMA VE SEKTORLE ILISKISI

Aydin SAYMAN
Yonetmen / Tork Sinema Vakfi Genel Sekreteri
E-Posta: aydinsayman@gmail.com

Ozet

Tirkiye'deki Film Festivalleri baskin 6lciide belediyeler énciiliigiinde ve ulu-
sal nitelikli olarak baslamistir. 1964’te baslayan Antalya Altin Portakal Film
Festivali ve 1969'da baslayan Adana Altin Koza Film senligi ulusal sinema
sektoriiniin tiretim olarak zirveye ciktig: yillara denk gelmektedir. Her iki
festival de sinema sektorii tarafindan cosku ile desteklenmistir. Yine her iki
festival de kent sinemaseverlerinin ve genel olarak halkin biyiik ilgisini cek-
mistir. Ote yandan 1961 anayasasinin sagladig1 6zgiirliik ortami ve toplum-
sal yasamda baslayan cok seslilik yerli sinema filmlerine de yansimis estetik
kaygilar yiiksek ve toplumsal gerceklikle ilgili icerige sahip filmler yapilmis-
tir. Ancak bu asamada festivallerin sahiplerinin belediyeler olmasinin temel
mahzuru da ortaya c¢ikiyordu; politik baskilara aciklik.19807i yillardan itiba-
ren “Yesilcam iiretim sisteminin” c6kmeye baslamasi ile film festivallerinin
coskusu da gii¢ yitirmeye baslamistir. 901 yillardan itibaren film festival-
lerimiz, yerli film sektoriinii desteklemek amaciyla ulusal yarismalara “para
odiili” de eklediler ve bu egilim iki binli yillarda artarak devam etti. 20007li
yillarin basinda Antalya Altin Portakal Film Festivaline yalnizca alt1 film
basvurmustu. Ancak festival yine de Yesilcam doneminin yildizlarini1 davet
ederek, iinlii “kortej” gelenegini siirdiirerek canli kalmaya calisiyordu. Ancak
ulusal sinemanin kaderi bu yillarda yeniden parlamaya basladi. Bu yillarin
festivaller tizerindeki en biiyiik degisikligi 2005 yilindan baslayarak film fes-
tivallerimizin “uluslararasi “ nitelik kazanmasidir. Belediyeler ve belediye
vakiflari festival yonetimlerini diinya sinemasi ile ilgileri bulunan kisi, der-
nek, vakif ve benzeri kuruluslara birakmaistir. Ana akim sinema ile festivaller
arasinda baslangicta fena olmayan iliskiler kopmustur. Sanatsal amach film
yapan sinemacilar icinse ulusal festivaller ncelikli ilgi alan1 haline gelmistir.
Bu ilginin en motive edici unsuru oldukca yiiksek para édiilleridir. Kiicitk
sermayeli “yapimci/ynetmen” filmleri finansman bosluklarin1 kapatmak
icin “para 6dilii” 6zlemi duymaktadir.

Film festivalleri ile ulusal film sektdrii arasindaki iliskiler baslangicindan bu
yana inisli cikish bir grafik izlemistir. Giiniimiizde film festivalleri ve sektor
iliskisinin durumu ve degerlendirilmesi meslek birliklerinden olusan Sanat-
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sal Etkinlikler Komisyonunun 2012’de yayinladig1 “Film Festivalleri Destek
Ilkeleri” ve cesitli sinema STKlarinin olusturdugu Festival Izleme Kuru-
lu'nun 2019 yilinda inceleyip rapor olusturdugu Antalya Altin Portakal Film
Festivali, Adana Altin Koza Film Festivali, Malatya Film Festivali, degerlen-
dirmeleri esiginde sunulacaktir.

Anahtar Sozcikler: Ulusal sinema, Film Festivalleri, Sektdr

The Relationship of Film Festivals with National
Cinema and The Industry in Turkey

Abstract

Film Festivals in Turkey started mainly under the leadership of municipali-
ties and with a national character. The Antalya Golden Orange Film Festival,
which started in 1964, and the Adana Golden Boll Film Festival, which start-
ed in 1969, coincide with the years when the national cinema industry was at
its peak in production. Both festivals were eagerly supported by the cinema
industry. Again, both festivals revived great interest from the city’s audienc-
es and the general public. On the other hand, the atmosphere of freedom
provided by the 1961 constitution and the polyphony that began in social
life were also reflected in local cinema, and films with high aesthetic con-
cerns and content related to social reality were produced. But at this stage,
the main drawback of the fact that the owners of the festivals were munici-
palities was also emerging; openness to political pressures. Since the 1980s,
with the beginning of the collapse that “Yesilcam production system”, the
enthusiasm of film festivals has also started to lose strength. Since the 90s,
our film festivals have also added “reward” to national competitions in order
to support the domestic film industry, and this trend has continued to in-
crease in the 2000s. At the beginning of the 2000s, only six films had applied
to the Antalya Golden Orange Film Festival. However, the festival was still
trying to stay alive by inviting the stars of the Yesilcam era and continuing
the famous “cortege” tradition. On the other hand, the fate of national cine-
ma began to shine again in the 2000s. The biggest change in these years on
festivals is that, our film festivals have become “international” starting from
2005. Municipalities and municipal foundations have left the management
of the festival the person who has interests in world cinema, association,
foundation and has left it to similar organizations. Relations between main-
stream cinema and festivals, which were not bad at first, have decayed. For
filmmakers who make films for artistic purposes, national festivals have be-
come a priority area of interest. The most motivating element of this interest
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is the rather high cash prizes. Independent, small-capital producer/director
films crave ‘prize’ to close funding gaps. Industry collaboration with film fes-
tivals Relations between film festivals and the national film industry have
decelerated since the beginning. Today, the status and evaluation of the rela-
tionship between film festivals and the industry; 1- “Principles of Support for
Film Festivals” published by the Commission on Artistic Events, consisting
of Professional Associations, in 2012. 2- “Festival Monitoring Board” formed
by various cinema NGOs, reviewed and reported in 2019; Antalya Golden
Orange Film Festival, Adana Golden Boll Film Festival Malatya Film Festival
It will be accompanied by reviews.

Keywords: National Cinema, Film Festivals, Industry
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YENI DONEM, YENI FESTIVALLER?

Aylin Pinar AYDEMIR
SE-YAP Genel Sekreteri
E-Posta: aylin.aydemir@se-yap.org.tr

Ozet

Pandeminin etkisi ile birlikte, film tiretim tarafinda oldugu kadar, dagitim ve
gosterimde de bircok yapisal degisiklik gerceklesti. Sinema salonlarinin uzun
siire kapali olmas1 sebebiyle gelisimi hizlanan dijital platformlar, festival mo-
dellerini kalic1 olarak doniistiirmeye basladi. Cevrimici ile fiziksel gosterim-
lerin ilkesel ve yasal olarak birlikte nasil var olacaklarina dair tartismalar de-
vam ederken, bagimsiz sinemanin gelisimi icin 6nemli olan festival endiistri
boliimleri, kismen ya da tamamen cevrimigi platformlara tasindi. Bu siirecte
ilkemizde diizenlenen film festivallerinin idari, mali ve organizasyonel so-
runlar1 da giderek artti. Sektdrel arastirma ve raporlara siklikla yansiyan yo-
netmelikler, filmlerin gosterim sartlari, ddiiller ve festival yonetimi ile jiirile-
rin gorev ve sorumluluklari gibi bir¢ok konuda yasanan sikintilar; dagitim ve
gosterim imkani sinirli olan bircok bagimsiz filmin izleyici ile bulustugu fes-
tivallerin, seffaf ve sektor ile isbirligi icinde olmasi gerekliligini ortaya koydu.
Ozellikle kurumsal ve &zerk festival modellerine yonelik ihtiyag, bagimsiz
sinema endiistrisinin devamlilig1 acisindan oldukca kritik hale geldi. Film
festivalleri ile sektor isbirliginin, siiregelen djjitallesmeye uyum saglanmasi
ve bagimsiz sinema endiistrisinin gelisimi acisindan olduk¢a 6nemli oldugu
bir donemden geciyoruz. Hibrit festival modellerinin isbirligi ile olusturul-
mas! ve sektorel deneyim kapasitesinin gelismesine dogrudan katki saglayan
endiistri platformlarinin giiclendirilmesi, yeni dénemde festivallerin ve ba-
gimsiz sinemanin siirdiriilebilirligi acisindan belirleyici unsurlar olacak.

Anahtar Sozcikler: Sektor Isbirligi, Endiistri Boliimleri, Dijitallesme, Film
Festivallerinin Organizasyonu Ve Kurumsal Kimligi

New Era, New Festivals?
Abstract

With the impact of the pandemic, many structural changes have taken place
in film production as well as in distribution and release. Prolonged closure
of cinemas has accelerated the emergence of digital platforms which begun
to transform film festivals permanently. While discussions continue on how

50  Film Festival Symposium, November 10-11, 2021, Ankara



online and physical screenings can co-exist in principle and legally, film fes-
tivals and industry platforms, which are important for development of inde-
pendent cinema, have moved partially or completely to online. In this pro-
cess, administrative, financial and organizational problems of film festivals
have also gradually increased. Problems reflected in sectoral researches and
reports such as screening conditions, awards, festival management, duties
and responsibilities of juries and festival regulations revealed that film festi-
vals, where many independent films with limited distribution and screening
opportunities meet the audience, should be transparent and in collaboration
with the film industry. Especially, the need for institutional and autonomous
festival models has become very crucial regarding continuity of independent
film industry. We are passing through a period that collaboration of film fes-
tivals and the film industry is important both for adaptation to the ongoing
digitalization and development of the independent cinema industry. In this
new era, the creation of new hybrid models collaboratively and strengthen-
ing industry platforms that directly contribute to capacity development of
sector will be decisive factors for sustainability of festivals and independent
cinema.

Keywords: Collaboration of Film Festivals and The Film Industry, Digita-
lization, Industry Platforms, Organization and The Institutional Identity
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